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TRIPLE STREAM

TRIVENI SAGA

D. Ranga Rao

Changeisthelaw of nature. Also of
life. Changekeepsthingsmoving and growing
whilethebasic principleof existenceremains
firm. Thisperceptionismost true inthecase
of Triveni, theliterary and cultural journal
which hasbeen making itspresencefdt every
year since 1927. During nearly ninety years
of itsexistence generationshave changed, life
styles have changed, values have changed,
mentalitieshave changed and tastestoo have
changed as well as communication
technology. Though the personsand places
connected with the journal changed the
principles on which the journal was
established haveremainedintact. Triveni has
stood the test of time overcoming many
obstaclesin itslong journey. It goesto the
credit of themen, whowith ahead and aheart,
managed the journal with a deep sense of
dedication and a spirit of sacrificetorunit
successtully intheir time.

Triveni was first conceived in the
year 1927 by Sri Kolavennu Ramakotiswara
Rao, an idedligtic intellectual, a patriot, a
freedom fighter, aliterary journalist and a
Gandhian. Thosewerethefervent dayswhen
peoplewerefired with patriotic zeal andthe
country itsdf waspassng through asignificant
phaseof nationalism. Thefervour for self-

TRIVENI

expression wasforemost in the minds of the
men of lettersontheliterary scene.

Sri Kolavennu RamakotiswaraRao
(1894-1970 ) belonged to Narasaraopeta
of Guntur district, A.P. Heleft hisjob asthe
Principal of the National College,
Masulipatam on moral grounds and
concentrated on hispet project, thelaunching
of Triveni "to interpret the Renaissance
movement asreflectedinIndia’. Hemade an
earnest appeal to scholarsin other linguistic
aress"towriteabout theliterary andlinguistic
movements to promote inter-provincial
harmony and goodwill."

Thefirstissueof Triveni appearedin
December, 1927 from Masulipatam,
eschewing politics and upholding national
culture, art and literature. The national
leaders, poets, philosophers, historiansand
artists of thosetimes enriched thejournal by
contributing their articleswhol eheartedly. Sri
RamakotiswaraRao faced fair weather and
unfavourablewindsduring histenureand the
journal moved from place to place from
Masulipatam to Bangalore, to Madras and
back to Masulipatam. Sri Rao was jailed
during this period twice for his national
activities. The Silver Jubilee Number came
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outin 1954 in Bangdore. Sri Ramakotiswvera
Rao ran thejournal for nearly four decades
throughthick andthin.

Sri RamakotiswaraRao hadfounda
friendand admirerin S BhavarguNarasmha
Rao (1914-1993), anative of Masulipatam
who was a lover of literature. He was a
publisher and owned aprinting presscalled
Triveni! He published booksand theworks
of noted writers, artists and poets. He was
awarded an honorary doctorate by the
NagarjunaUniversity, Guntur, for hiskeen
interest in literature and journalism. Sri
Bhavaragju ran Triveni for more than thirty
years, passingthrough aperiod of stressand
grain. During hiseditorship Triveni celebrated
its Golden Jubileein 1978 in Madras (now
Chenna).

Owingtocertain congtraintsand tricky
circumstances Triveni landed in Guntur into
the hands of Mr. C.V.N. Dhan
(C.Viswanadham) who extended hishelping
handto S Bhavarguin printing and publishing
the journal on his own. Mr. Dhan, as his
shortened name suggests, wasadashing and
dynamic editor who ran his famous Ravi
Tutorid Collegein Guntur, knownforitsall-
round excellenceasan educationd ingtitution
of that kind, aforerunner of the later day
coaching centresand corporatejunior colleges
in the State. During this period Triveni
celebrated the Diamond Jubileein Guntur in
1983.

After afew years with Mr. Dhan,
Triveni returned to Masulipatam and Sri
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Bhavargju ran it again. As he was growing
old hewasin search of someonewho would
take up the journa's publication. As luck
would haveit he cameinto contact with Prof.
I.V. Chalapati Rao (1923-2016) who was
by then anoted figurein higher educational
circles of the twin cities, as a writer and
speaker. Prof. Chalapati Rao readily agreed
tothe proposal to edit and publishthejournd.
Sometime after making thisarrangement Sri
Bhavaraju Narasimha Rao passed away
owing to amassive heart attack.

Pro. 1.V. Chaapati Rao wasateacher
of English, Principal of first grade Govt.
colleges, Deputy Director of Higher
Education, HOD of Collegiatecell, SCERT,
Registrar of CIEFL (now EFLU), a gifted
speaker and fluent writer. He got acquainted
with Sri Vemaraju Narasimharao (1929-
2008) at this time and this acquaintance
proved a blessing to Triveni. A retired
Municipa Commissioner, Sri Vemargiuwas
equally proficientin Englishand Telugu. He
was a Y's Man promoting international
brotherhood. He was deeply interested in
literature, arts, music and danceand organized
All IndiaMus cand Dancecompetitionsevery
year with great success. Hewasawriter too
and an efficient organizer. Hehad hisoffice
intheY MCA Complex in Narayanagudaand
willingly undertook the publication of Triveni.
Si Vemargu drafted thecongtitution of Triveni
Foundation. Thejournal had asmooth runin
the hands of thistalented duo who worked
with perfect harmony, mutual respect and
understanding.
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After taking charge as the editor of
Triveni, Prof. Chalapati Rao took the hel p of
Dr. L. Adinarayana, ateacher of English,
Principal (Retd.) of Govt. PG. College,
Nizamabad asAssociate Editor and Smt. I.
Satyasree (now Dr.) , also ateacher of
English, assub-editor. Dr. Adinarayanawas
busy with hisown editorial work connected
with Literary Endeavour, abook of literary
criticismwhich hewas publishing and could
not spare enough timefor Triveni.

Prof. Chalapati Raotheninvited me
(The present Editor) when | was with the
Eenadu TV (ETV) asthe Chief Producer of
an educational programme. | had retired as
the Principa of NagarjunaGovernment PG.
College, Nalgonda. Asan ELT Specialist |
wasa teacher trainer and teacher educator
at collegeand University levels. | had been
on the external faculty of the Distance
Education Dept. of CIEFL (now EFLU). |
wasa so busy trandating novels, short stories
and other genreswrittenby eminent writers.
Whenthecall camefrom Prof. |.V. Chalapdti
Rao | gladly joined the Triveni Family as
Associate Editor in 1998. A few years ago
myself and Dr. Satyasree were elevated as
Editors. Dr. |. Satyasreeis now afaculty
member of the INTU, Hyderabad.

Duringthisperiod anew andwelcome
entrant into the Triveni family was Prof. Y.
Sreedhar Murthy, HOD of Geophysicsin
OsmaniaUniversity. Heisascientist and a
spirited lover of art and literature. Heand
Mr. V. AnandaRao admired thekeeninterest
theaged duo evinced in managing thejournal
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Triveni and offered their services in
digitalizing thearticlesof Triveni from 1927
to dateaswell ashel ping in conducting and
bringing out the Platinum Jubilee number
which came out in 2004 in Hyderabad.

Withthesudden deeth of Si Vemargu
Narasimha Rao in 2008, the Triveni office
shifted fromY MCA to Tarnakawhere Prof.
Murthy has his office. He was elected the
Managing Trustee of Triveni Foundation. He
wassoinspired by Triveni that heturnedinto
a publisher himself and established a
Memorid Trustinthenameof hisfather. He
has already published more than a dozen
standard books of literature and science.

While writing a brief sketch of
Triveni saga and its progress, it would be
proper to remember the brave hearts, the
dedicated enthusiastswho helped the earlier
editorsin bringing out thejournal and record
our appreciation for their genuine interstin
the project. They are Sri Burra
Subrahmanyam, Sri D. Anjaneyulu and
Savithri Amma (Madras), Sri Samapathagiri
Rao, Sri Masti Venkatesh lyengar, Sri D.R.
Bendre (Bangalore) and Sri C.V.N. Dhan of
Guntur who speant their timeand energy for
agood cause.

Since the inception of Triveni, the
office bearersaswell asthe contributorswho
sent intheir articlesto the journal all these
yearshavedone so for theloveof it.

Though modern technology withits
multifaceted communicationd attractionshas
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engulfedthestageinadl itscolour and splendor,
thewritten word hasretained itscharmand
Triveni provesit. Throughout itsrelay race,
hurdlesrace and nay, the steeple chasetoo,
Triveni proved itsdurability in overcoming
obstaclesand adversitiesand hasbeen catering

totheliterary and cultural needsof theelite
readers of the country over these nine
decades. We are sure that Triveni would
sudtaintheracewiththehelp of theenlightened
writersand thereading public.

* k%

MOTHER
(For Siri)

C.M. Mohan Rao*

Likeadimandsmartlily

Likeagraceful and graciousangel
Sheislovely, lovely andlovely

Her thoughtsare smpleand natural

Her wordsare sweet and humble

Her deedsaretransparent and noble,

The unique modelsare how and what to do
Tomakeoneand al happy

Her looksarefull of peace and piety,
careandlove

Driving out from her children

Sicknessand sadness, lazinessand selfishness
Anger andjealousy, ahatred and vengeance
Negativethoughtsand bad behaviour

Her illuminating sveetsamile

Emerging from between her rosy lips
Likearisngsunfillsher childrenwith humility
Thequeenof al virtues,

And not with comforts,

the shadows of happiness

But with contentment,

* Poet, Vizianagaram

Theeternal spring of real happiness.
No power on earth or in heaven

Can stop her fromraring her children
Sturdy, wiseand cheerful,

full of common sense

And sprit of service
Andfrommouldingthem

Asthenoble soulsof thesoil.

Her concernfor her offspring
Makesher terribly furious
Likethegoddesskali

Holdingin her hands several weapons
Totear into piecestheevil forces
Whenever they lift their headsand
raisetheir voices.

Shelovesher children

sharestheir joysand sorrows

Heroes or zeros do not matter.
Indeed sheisaliving goddess

Ever eager to blessher childrenwith bliss

Sheisnonedsebut my lively andlovely mother
Nowhereelsecan| find her peer

* k%
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BAPIRAJU: THE POET ANGUISHED FOR

THE FOOD-THIRSTY

Dr VVB Rama Rao*

"A poet thinks that he builds a
cobweb likethe spider with thethread drawn
from its own self. But poets are like bees
sucking and collecting honey from many a
flower. Through the poet we get honey that
never remindsusof theflower," saidthe Telugu
poet Sri Sri renowned as the people€'s poet.
Theway Adavi Bapiragju responded to some
incidents and his attitude in his poems, the
rapidity of theflow of hispain, thesimilarity
of thought with Sri Sri's make usbdievethat
thetwo poetsinfluenced each other to some
extent. Sri Sri'sstatement that Bapiraju had
gone though his Mahaaprasthanam and
suggested some changesintensfiesour feding
that they influenced oneanother. Thetoilers
working hard areawaysfamished onesat the
bottom of society. Sri Sri'svoiceof painand
anguish are heard by all. But many of
Bapirg u'swritingsremained unpublished.

Annam (basically food) makes all:
annamastheform of the SupremeBeing are
sunginmillionvoices A poet fromthisculture
knowsand reveresthis. Bapirgjuexpressed
hisfeding that food keegpsaivethelifebreath
of al. Heexpresseshisanguishand grief, the
pain of hunger inthetoilersin spite of their

* ELT Professional (Retd.), Maharashtra
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bonebreskingtoil inhispoems. Many of these
were not published and so are unknown.

Notice how Bapiraju expressed his
feelingsinthe poem Chettu Needa, shadow
of atreeabout alittlegirl who doesnot have
even apiece of rag to cover her shame, not
to think of ashelter to put her headin:

You are the little infant with no form
Playing with the form of the sky

The shadows of the tamarind tree are flow
of the milk ocean

The bed of the rag you sleep on is the leaf
of banyan

For the poet thislittle one appeared
as Lord Vishnu resting on the banyan leaf.
Thelittleonetooislimitlesslikethe Supreme
Beinginthesky. ShelivesintheopenasHe
does. Thetamarind leaves moving the sun
with glow makethe poet think of thewaves
on the ocean of milk. So much about the
lodging of thelittlegirl and God. Now notice
theform or shape. Thelittlefamished girl isa
bag of bones. Wouldn't thiscreationthrow a
little speck for her stomach?

Isn't this poem like a picture, no, a
photograph? A tamarind tree, under it abag
of bones, thelittle one, with eyessunk inthe
sockets, utterly helpless. Thesewring theheart

JAN. -MAR. 2017



12

of thepoet. After thisthe poet saysthat sheis
the one in penance, in the earlier life the
penance heating the yogi to aboiling point.
Thewriter of the article saysthat shewould
rather keepit asitiswithout making an effort
to provide acomment. Bapirgjuwrotethis
poemin 1935.

Some time around 1935 this poet
wrote another poem about the poor -
Pedavaaru. Theideaissmpleenough. Food
and clothing are the bare necessities for
anyone. Thereisanguish astowhy the poor
aredenied thesebasics.

tears of the poor

flows of blood of the affluent
faces of the poorest of the poor
the cruel claws of therich

Why arethey poor?Aretherich and
their cruelty the only reason? Cannot the
affluent wipe out the poverty of the poorest?
Thesearethethoughtsof thepoet. Theeterna
truthisthat they arenever fed and their clothes
never knew awash. No food, no clothing;
no shade, no nest - how can these have
support and somecompany? Thisisexplained
inthe poem Yaanaadi Athidi, the Yaanaadi
guest. Yaanaadi is the nomad ever on the
moveand awayshungry. For himthedogis
thefriend and relative. Hisgroup of friends
and supportersare crows and dogs.

The dog is my friend

My equal, my guest
Wearerelated closely
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Crows, dogs and yaanaadis.

The poet laysbear truth - for themnofoodis
not as painful as their being treated as
untouchables. Theaffluent havefeastsand
fegtivasof joy. They havevariousddicacies,
dasandfries. Thosewho giveor serveand
thosewhoeat aredl rich. Itisstyleandfashion
- dignity - to serve sweets - for those come
eating muchisinfradig. Fashionitisleave
food to bethrown away. Thosewho gulpthe
thrown away food arecrowsand dogs. Itis
for thisreason that there iskinship between
them all - crows, dogs and Yaanaadis. The
food thrown away is mud stained and for
that reason it isrespected by the poor. Inthe
leaf platesthrown away thereismud. Mud
stained and soiled arecurries, chutniessweets
and savouriestoo. Everythingissoiled and
mud covered. What if so? 'Isn't mud an
eatable? asksthisgreat visonary. Towritea
critique or comment for theselast wordsis
amogtimpossble.

Why don't these servants

Allow us to eat even the thrown away
Don't they drive us away beating and
beating?

Even after somany kicksitisafestive
day when something isgatheredto eat. Itis
joy. Thisishow the poor man thinks:

Our hair dirty and unkempt
Clothes, rags foul smelling

When all the leftovers thrown away
Are collected in a pot
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For my woman - my child - and the baby
For me - the day is a festive day

How could the landowner who
wouldn't giveusafistful of food throw away
so much half eaten! The Yaanaadi |looksup
standing far away totally surprised and not
understanding. Wonderstheunfed Yaanaadi:
"For thosewho have eaten (half eaten) how
much are the wages?' The truth-searcher
appearsto the poet like Arjunathrown into
helplessconfusionandfrailty. Bapirguwrote
thispoemin 1935.

Thus anguished and disgusted the
hunger-thirsty, see how the poet Bapiraju
wrote about these unfed toilers. A poet, a
singer, or asculptor sngsthepraisesof aking,
aminister or agreat artist or amighty affluent
but who would write about a toiler.
Ruminating about this Bapirgju wrote the
poem Cooly.

Who ever sang even one song praising you
Who would paint, who would scul pt?

Thehandsof thetoiler weavemany a
coloured, beautiful, decorativefinecloth. But
year after year he wears only therags. For
the onewho buildsbeautiful palacesthereis
no shelter. For the golden hands which fill
granariesbeforetherich houses, therewould
benograintotakeaongwiththeir grud. The
poet's heart weeps for the worker'sill fate
that lullshim. What if no onesings? What if
none notices?

Born all by yourself and grown by your self
You create you your self.

TRIVENI
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Thus praises the poet the poor toiler
with hislovefor him. Almost thesameidea
isexpressed by Atreyainthefilm song about
theoneriding onacar for ajoy trip. Bapirgu
wrote the poem about thetoiler in 1946.

Inthe poem Cooly writtenin 1934,
Bapiragju said that for the hard worker there
isnofood. Hefeelssad that the body with
muscles grown strong, the one who built
temples, palaces and structures there is no
recognition. Hepraiseshimasgod incarnate
making the world so beautiful and
comfortable. Theoneat thefrontinthewar,
the onewho worksto feed the hunger-thirsty,
theonewho protectsall likefather and mother
becomesinthe poet's eyes deathlessand the
formof bliss.

Unknown labourer

Deathless are you

Never greedy to be ever living
Never becoming a slave to fame
You are the very form of bliss
Cooly! Cooly!

Called cooly (wageearning labourer)
andmadi (gardener) youaretheonewhorules
theearth. You aretheonewho drivesenemies
away. Thusthe poet, patting the worker on
hisback, extolshisservice. Heisthewiel der
of thetrident, theonewho sustains- time, the
maker andwhofillstheworld. Heistheimage
of truth, thewholeuniverse. Hehasnolanded
property of hisown. Still strong abilitiesare

hisproperty.
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Hoping for anew attitude Bapiraju
wrotethe poem Jwaalalu, flames, in 1934.

He preachesto destroy oldnessand
thestenchinthat:

Let them fly high

Let the flames fly high

Corroded

Smelling rotten hateful old words
Old ways old ideas

Bury them deep

Let the old burn.

New idess, fresh flavours, acquiring
new livesacquiring new existencetheoldness

* %

should be burnt. With nothing doneto prevent
the flames, a new age and aeon should be
ushered in. The poem rousesnew and fresh
enthusiasm enthusing workersto rebel and
revolt against old ways creating abeginning
of anew era. It goesup like a spark of fire
noisily hating thedirt and grimein society.

Inviting thewinds of understanding,
rousing and making society powerful, raising
flames, ugliness hasto be burnt down. This
powerful message and exhortation makesthe
poem braveand heroic.

[Origina : Dittkavi ShyamalaDevi, Andhra
JPrabhal

WHAT A DREAM!

Dr J.Bhagyalakshmi*

| dreamt adream for both of us

| longedtofed thenight

| thought | would fedl thesilence

| hoped to seethe stars

Then | thought of the dawn

| visudized migt around
Therewereblooms, pink, red, white
And of varioushues

Benumbed but thrilled by dew

They were decked with tiny drops
Shining ontheir tender peta's
Birdschirping heraldingthemorning sun

* Poet, New Delhi

Still- water |akefilled withlilies
What asight indeed!

Thebeautiful handiwork of God
Who manifestsinvaried ways

To comecloser to us.

Yes, that isabeautiful dream

| fondly wanted it to cometrue
Sometimesdreamscometrue
Yes, even beautiful dreamscometrue
Herel amliving that dream

Sure, | dreamed it for both of us
But now, at thischarmed moment,
| am aone pondering over
Thewaysof God.

* k%
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GENDER SENSITISATION

Dr |. Satyasree*

Jawaharlal Nehru Technological
University, Hyderabad (JNTU), recently
introduced atextbook, TowardsaWorld of
Equals: aBilingua Textbook on Gender, with
aprimary focuson gender sengtisation. This
isthefirgt of itskind in Indiaand isthe need of
the hour and quiterelevant in the present day
context. The subject is taught at the
undergraduate level in engineering and
pharmacy collegesaffiliatedto INTUH inthe
Il year. The main objective is to sensitise
studentsto gender related issues.

Shailaja Ramaiyer, the Vice-
chancdlor in-chargeof INTU says, "Gender
senghility isanimportant issue. After thenew
textbook wasintroduced, therewas healthy
deliberation by thefaculty. Some suggested
that i ssues concerning harassment of mentoo
need to be addressed. Thiskind of reactionis
ahedthy sign; it would have been aproblem
if they did not react.”

Susie Tharu, arenowned author and
women'srightsactivist, isone of theauthors
and editors of the textbook who says such
initiatives stem from growing concerns about
theway society perceiveswomen.

*Editor, Triveni
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Whenever awomanisbeng harassed
or abused or attacked or victimised, themedia
goesinto arageand holdsendlessprime-time
discussions and debates. However, al this
dies down as quickly asit started because
people's memory is short-lived. And
moreover, no stringent actionistaken against
the perpetrators and in most cases, they go
scot free. Thisgtuationwill changeonly when
both men and women are sengitised to gender
justice. Andthisispossibleonly by educating
students and bringing awareness in them.
Firstly, the mind sets should change. Itisnot
that a text book will bring about a drastic
transformation, but thiswill certainly make
them think and devel op apositive perspective
towardswomen'sissuesand aidsasatool to
sengitise studentsto gender rel ated i ssues.

In my present article, case-studies
pertaining to Lakshmi, Mary Komand Rani(a
fictional character) are examined with a
feminist perspectiveand theterms- Freedom,
Equdlity, Identity areandysed. Andfindly, it
is being examined as to how the 'New
Woman' emerges.

For instance, Lakshmi, an acid attack
victim's case, has been delineated besides
Mary Kom, the most cel ebrated boxer, and
afictiond character, Rani, fromtheBollywood
super hit movie, Queen.
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Lakshmi - TheBraveheart

Thisistrue story of Lakshmi, who
fought for: Freedom of Expression; Freedom
of Action; Freedom of Thought. Lakshmi was
attacked inabusy marketplacein Delhi, with
acid in 2005, at the tender age of 15, by a
32-year-old man, for rgjecting hisadvances.
Shewasdisfigured beyond recognitioninthis
terrible acid attack. She underwent seven
major operationsin order to reducethe effect
of theburns. Sheisoneof those strongwomen
who survived a gruesome acid attack. She
displayed tremendous courage and
determination. Sheturned to becomea'Stop
Acid Attack' Campaigner. Lakshmi won
'International Women of CourageAward' in
2014, and it was given away by Michelle
Obama. During theaward ceremony, Lakshmi
recited afew lines:

You haven't thrown acid on my face;
you threw it on my dreams.

You didn't have love in your heart;
you had acid in it.

Theselines summarisethe pain and
agony she underwent during her strugglefor
survival after the acid attack. However,
ultimately Lakshmi emerged as a 'New
Woman' and she is an inspiration to other
women, who can't fight for their rights and
raisetheir voicesagainst theinjusticesdone
to them. Her case provesthat I ndian women
should exercise their right to Freedom of
Expression, Freedom of Action, and Freedom
of Thought and thiswill lead to Equality.

TRIVENI

Being Together AsEquals

'Equality’ isthe state of being equal
on terms regarding degree, value, pay for
work, and opportunity. Mary Kom is yet
another shining exampleto demongtratethat
it is possible for a husband and wife to be
together asequalsif they consent mutually.
Thisalso can beviewed asrolereversa that
reinforcestheideaof breaking stereotypes.

Mary Kom'slove story isnow very
popular. Her husband, Onler Komsays, 'l had
my own destiny, but when | came to know
her, it changed. It's not that she is very
beautiful or that sheisfamous. | married her
for her smplicity and her willingnessto bea
successful sportswoman.' Hehasbeen by his
fivetimeWorld Championwiféssdehdping
raisether threekids. AsMary Komisquite
busy with her professional commitments, he
chose to be a stay-at-home-husband. He
cheerfully takes care of their threekids. Not
only that, heattendsall family functionsand
fulfilssocia obligationsin her absence. Thisis
aperfect exampleof redefining gender roles
and Mary Kom emerges asa'New Woman'
by breaking thetypical notioninIndiathat a
woman'splaceisinthekitchen and that she
hasto bethe care-giver and the man should
be the bread-winner. In the present day
modern world, both domestic work and
earning a living should be shared
responsibilities, irrespectiveof gender. Thiswill
lead to an 'equal world' where men and
women shoul der respons bilitieswithout any
diginction.
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AnArduousJourney

The story of the National award-
winning Bollywood movie, ‘Queen'illustrates
Rani'sarduousjourney and astounding growth
from being an innocent woul d-be-bride, who
isrejected by her fiancé, to an assertiveyoung
woman. Rani hails from a conservative
Punjabi middle-classfamily, located in Delhi.
After her wedding getscancelled, shegoesto
Europe onahoneymaoontrip, al alone. She
fightsfor identity, strugglesfor equaity and
cravesfor freedom. However, sheuses, never
misuses, her newly found freedom, rather she
triestointrogpect and find 'hersdf'. Sherefuses
to be astereotype. She hasan urgetowards
human excdllenceand findly sheemergesas
a'New Woman'.

Emer gence of New Woman
A New Womanisbold, confident and

assertive. Sheisthearchitect of her ownfate.
She knows her strengths and fights for her
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rights. She decides her destiny and chooses
her own path to reach it with no male support
or interference. She breaks the myth of
dependencesyndrome. Atthesametime, she
isendowed with femininequalitieslikelove,
patience, kindness, and forgiveness.

We find all three women discussed
here are endowed with these qualities. Thus
they are personification of 'New Woman' and
we need more such women to make the
Indian society an'equal world'.

The introduction of Text Books
dealing with such asubject isquite essential
and appropriate in the present time, where
sudentshaveto besensitised to gender related
issuesand asafaculty member mysdf, | wish
other Universgtiestofollow suit. Thebold step
in introducing the text by JNTU is
praiseworthy and | hope it will be an eye
opener to others and makes abeginning in
bringing about some worthy change in the

sodiety.

* k%

Watch your thoughts; they becomewords.
Watch your words; they become actions.
Watch your actions, they become habits.
Watch your habits; they become character.
Watch your character; it becomesyour destiny.

TRIVENI

-LaoTze
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KHASA SUBBA RAU: A GREAT CRUSADER WITH PEN

T. SivaRamaKrishna*

Among our patriotic, righteous
scholar-crusader-journalists of sterling
character and moral grandeur, Khasa Subba
Rao standssupreme. Hewasan ascetic arti<t.
Hebrought tojournaismthelawyer'sfineskill
inargument and theteacher'sgift of expogtion
toservethepublic. Hehad thestrain of puritan
in his composition with a lofty sense of
purpose. He had transparent sincerity and
singular courage. Asaleader writer hewrote
literature, philosophy and about high class
politics. In hiswriting we hear the echoes of
Chintamani'spolitica vigour and vitdity and
Natargjan'smoral earnestnessand austerity.
He was both an intellectual and a moral
colossus.

Khasa Subba Rau was a native of
Nellore. He graduated from Presidency
College, Madras. He obtained aDiplomain
Education. He started his career asaHead
Master of aHigh School in Kandukur inthe
Neloredigtrict. Then hecame under thespell
of Mahatma Gandhi, gave up hisjob and
plunged head long into the Freedom
Movement and courted imprisonment. At that
time he became aninmate of the Satyagraha
Asram at Pallipadu, near Nellore. Therehe
came under the sublime influence of Sri

* Lecturer in English (Retd.), Kakinada
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Digumarti Hanumantha Rao, the founder of
theAsram and a so amember of Servantsof
IndiaSociety.

After that, Khasatook to Journalism
andwasin Patnafor atime, helping Sir Ganesh
Dutt Singh edit the Beharee. Then early in
1923, he joined the staff of the Swarajya
founded by Sri T Prakasam and served his
chief brilliantly till the paper closed down after
agloriousrunof fifteenyears. Therehisfriends
wereK. IswaraDuitt, K. RamaRao, and G
Krupanidhi et al. Then they were like
Casabianacas in journalism - out of sheer
loydty to T. Prakasam. ThereK hasawaschief
and indispensabl e coadj utor and moving spirit.
It wasreported that, Morley alwaysfelt that
it waseasier to rule Ireland than to manage
hisstead. Inlike manner, Prakasam always
feltthat it waseasier torun Svarajya thanto
manage Khasa, for he was such a moral
colossus. If Khasasleader- writing madehim
theintellectual asset of the paper, hissterling
character digtinguished him asitsmoral assat.

Once Khasa refused to publish a
speech made by Mr. Prakasam in the
Assembly onthelot of postal employees, on
the ground that a man, in whose office far
worse conditions existed, had no right, no
excuse, no moral justification to shed tears
over the grievances of postmen. Thusthey
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shared the stress and distress at Swarajya.
Thusthrough thick and thinhekept thejournd
going and theflag of the Congressflying.

WhileKhasawaswith Swarajyahe
got the Pleader degree. Then after leaving
Swarajya, he edited the Free Press Journal
in Bombay, The Liberty in Calcuttaand the
Indian Expressin Madras. Then, after atime
heleft them for good, for hisown good too.

After that, in February, 1946, he
founded the Swatantra, the English weekly.
Asthe founder editor of Svatantra he was
at the pinnacle of hisfameand form. Heran
Swatantra with distinction. He was an
absolute, independent, benevolent dictator of
an editor. He brought the thinker's original
approach and the crusader'sfiery zeal tothe
scholar's equipment and the craftsman's
excellence. He had that wide knowledge of
pubic questionsand ripeness of wisdomand
judgement that made editorial judgements
profound.

Khasa was no respecter of
personalitiesand individuals. Inthefeature
Sidelights of Swatantra he wrote - "Mr.
Nehru'slatest feat isto accuse criticsof his
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pet scheme of cooperative farming of
spreading liesamong people. Till recently the
Nehru thunder struck lightening and could
makehiscountrymentrembleat itspower and
potency. But lately as a practitioner of
righteousnesshe haslost ground.”

Some of hiswritings show how he
deve oped enduring friendshipwith Rg gi after
being histrenchant criticfor theroleheplayed
in the dismissal of T. Prakasam as Chief
Minister of Composite Madras State.

An upset Rgjgji wrote to Khasato
remove hisnamefromthefreelistand savea
copy of Swatantra. Yet, it was Rajaji who
paid him the richest tribute: "Khasa had
becomeasymbol for al and hisjournal was
oneinditution of thehighest nationa value."

His two books - Men in the Lime
Light and Sdelights make delightful and
instructive reading. He was generous and
liberal. Hewasagreat friend, philosopher and
guidetooneandall. Hedied in 1961. Khasa,
likehisconfreres, livedinhighhonour and died
with great name and fame. Khasawas one
of the most fearless, frank, forthright and
incorruptibleeditorsof our annals.

* k%

Thethird-ratemind isonly happy when it isthinking with the mgjority. The second-rate mind
isonly happy whenitisthinking with theminority. Thefirgt-ratemindisonly happy whenitis

thinking,

TRIVENI

-A.A.Milne
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BUDDHA

Once Buddha was traveling with a
few of hisfollowers. Whilethey werepassing
alake, Buddhatold oneof hisdisciples,

" amthirsty. Do get mesomewater fromthe
leke"

The disciple walked up to the lake.
At that moment, a bullock cart started
crossing through the lake. As aresult, The
water became very muddy and turbid. The
disciplethought, "How can| givethismuddy
water to Buddhato drink?* So he came back
andtold Buddha,

"Thewater inthereisvery muddy.
| don'tthink itisfittodrink."

After about haf anhour, again Buddha
asked the samediscipleto go back tothelake.
The disciple went back, and found that the
water was till muddy. He returned and
informed Buddhaabout thesame.

After sometime, again Buddhaasked
the same discipleto go back. Thistime, the
disciplefound themud had settled down, and
thewater was clean and clear. So hecollected
somewater inapot and brought it to Buddha.

Buddhalooked at thewater, and then
he looked up at the discipleand said, "See

what you did to makethewater clean. Youlet
it be, and the mud settled down on itsown,
and you have clear water."

Your mindislikethat too! Whenitis
disturbed, just letit be. Giveit alittletime. It
will settledown onitsown. You don't haveto
putinany effort tocamit down. [twill happen.
Itiseffortless.

Having 'Peace of Mind' is not a
strenuousjob, it isan effortless process, so
keep your mind cool and have a great life
ahead...

Never leaveyour close ones. If you
find few faultsin them just close your eyes
and remember thebest timeyou spent together
because affection is more important than

perfection!

Neither you can hug yourself or you
cancry onyour own shoulder. Lifeisall about
living for one another, so livewiththosewho
loveyou themost.

Reationscannot beunderstood by the

language of money becauise, someinvesments
never give profit but they make usrich...!
Family and friendsaresuch investments.

Source: Internet

* k%
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IN TIMES OF SIEGE - AN ALALYSIS

N. Satish Kumar*

Indiais known and appreciated for
itsmosaic culture. Thediverseculturd patterns
of theland aredecided by different religions,
castes, classes and creeds which divide the
people of Indiainto various strata. Thereis
congantly acultura pull, apower-play anong
the people of these diverse groupsfor their
existenceand inthispower-play the affluent
peopletry to occupy thecentrethereby driving
theweak to the periphery. Thiscentre-margin
paradigm isoneof the characteristics of Post
Colonial Literaturewhichfaithfully reflects
hegemony and suppression co-existinginthe
society. Theminoritiesaremargindizedinall
respectsand socialy committed writersgive
their voice against thisthrough their literary
works. Thus emerged the Subaltern
Literature, which addressed the sufferings of
theminority asthepart of their sruggle. Githa
Hariharan, being a Post Colonial writer,
addressesthisconflict thet prevailsinthelndian
society in her critically acclaimed novel In
Times of Sege.

GithaHariharanisquiteawareof these
discriminating pullsof the country which hinder
the progress and growth of a developing
country likelndia, and registersthemfaithfully
inherfictiona narratives. Sheaso highlights
commendably how such discriminationshave
astrong cultural endorsement and sheraises

* Research Scholar, Andhra University,
Visakhapatnam.
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her voice against these discriminations. She
seemsto bdieveinthewordsof Gramsci who
opined that " Through the existence of small
and different circumstances, a larger and
layered hegemony ismaintained, yet not fully
recognized by many of the peoplewholive
withinit".

The author accentuates how Indian
culture promotes the power-play and there
exigt dwaysthetwo extremesides- thewesk
and the powerful occupying the periphery and
centrerespectively. Sheutilizesthe history of
Arabs, to bear out the verity that weak inany
respect is distorted and destroyed by the
powerful inthesociety and the™political power
can be claimed by anyonewho canwield the
sword that goes against the legality of
inheritanceto thethrone. It also encourages
intrigues, plots, rebellions, and nations
of father by son, brother by brother, rulersby
military commander or minigter, and aboveal,
master by servant, nay even by dave'.

Hariharan lists out in her novel In
Timesof Segeseverd factorsthat bring about
discriminationinthesociety. Sheunvellshow
culturd ingtitutionslikethe Ithihas Suraksha
Manch exploit the religious beliefs of the
common people and establish hegemony.
Such cultura ingtitutions pounce onthewesk
andtry tomopthemoutif they dareto question
them or their beliefs. Hariharanimplicatesthis
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through In Times of Sege. The protagonist
Shiv Murthy'shigtory lessoninvitesagitation
fromthe cultural group who call themselves
as Itihas Suraksha Manch meaning
protectors of history. They assail him for
undermining Hinduismand reducingitssaints
toordinary menand accusehimby cdlinghim
atraitor whoisloyd to Pakisanand Mudims.
It dsothreatensto harm hiswifeand daughter
who are far away. The letters they sent out
proclaim the hegemonic and violent attitude
of themembersof the Manch, who await the
opportunity to margindizewesk personslike
Shiv. Hefed shimself highly vulnerableand
triesto takereprievefromthisagonizing and
dominatingworldtolivetemporarily inthecam
and comfortingworld of thechildren Babli and
Meena However, herealizesthat he cannot
linger therefor long.

Hariharan also usesthisopportunity
to strip the selfishness of these people who
occupy the centre of the society. They,
especially the president of the Itihas
Suraksha Manch, utilizethischanceto earn
fame. The president also sows the seeds of
violencein the society to oppressthe weak
andthemarginaized. Hetriestowake upthe
Hindusinthenameof revival and thuspaves
way for agitation. Through this incident
Hariharan attemptsto drive homethetruth that
in a multicultural country like India such
agitationsinthe nameof religion canlead to
chaos. Sherepeatedly triesto uphold her view
that manisawaysinterested to prey upon his
weaker counterpart and the conflict between
centre and margin is a common socia and
cultural phenomenoninthelndian society.

TRIVENI

People who consider themselves
superior and henceinthecentrerevel over all
they do. They take prideeveninthelanguage
they speak. Fraudley isone such creation of
Hariharanwho satesthat hislanguage Sanskrit
isadivinelanguage. Hecdlsit "not adead or
elitist language. It isthe symbol of cultural
unity, and the ancient wisdom that helpsus
read horoscopes. Besides, computer scientists
agreethat Sanskrit istheideal languagefor
software". Thuspeopleat thecentre striveto
establish hegemony in all that they do and
possess and thus ensure the maintenance of
the centre-margin paradigm.

Further, Hariharan enunciateshow the
economic condition decides the status and
locusof aperson. Economicaly affluent people
wait only for an opportunity to wield their
power and are the least bothered about the
weak whoselifethey routinorder to establish
their hegemony. They can easily afford to get
the economically poor to accomplish their
wish. Theagitatorswho cometo destroy Shiv's
room and itsbel ongings know nothing about
what they are up to. They are men hired by
Arya, Shiv's colleague and through Shiv the
author articulateshow aggressivethesehired
agitatorsare. Theagitators, besidesindulging
themselves in violence also contribute
considerably to bring about segregationinthe
multi-religiouscommunity. They kindlethe
religiousfedingin order to bring chaosinthe
society. Very cunning questionsare put forth
by them like: If the Muslims can havetheir
fundamentalists why can't we? Have we
forgotten that Hindus have stood thetest of
timelike no one else? Our fundamentalists
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have been around longer than theirshave. So
we haveto show the world we are superior
totheminevery way.

Religionisanequally delicateissue
that caninstill discriminationinthemindsof
the highly vulnerable Indian society. The
paliticianslikeAtrestimulateabreech among
the people of Indiain the name of religion.
Though peoplelike him assert themselvesto
betheprotectorsof higtory, they intruthkindle
discrimination inthe minds of the sensitive
mass. Atreissuccessful inarousing theminds
of hismemberswiththesehighly provocative
words. "Texts which over emphasize caste
divisonsand project theHindu religionand
Hindu culturein a poor light should not be
dlowed. ... Peoplefed freeto revileHinduism
with impunity, but they do not darecriticize
Idam, becausethen the swordswould beout™.

Thenovelist assertsthat the problem
of caste prevailed in Indiaeven in the 12"
century by analyzing the history of Basava,
the poet of that period. Basavaaong with his
followers, "took onthe caste system, theiron
net that held society so firmly in place; that
reduced the common man and woman to
hopelesscaptives'. Hariharan exemplifiesthat
castedivision and discrimination arenow a
raging problem asin the past. Much of the
arocitiesarecommitted duetothissocid vice.
Hariharan gives a historical account of the
destruction of Kalyana which was the
outcome of an inter-caste marriage between
a Brahmin and a cobbler. The touchable
society could never imagine"acobbler anda
Brahmininthe samebed?' Asaresult King

TRIVENI
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Bijjalawas pressured into condemning the
marriage. "He sentenced the fathers of the
brideand bridegroomto aspecia dezath. Tied
to horses, they were dragged through the
dreetsof Kayana; thenwhat wasleft of them
wasbeheaded". Thepoet and socid reformer
protested against that inhuman practice.

Foreign invasions and century old
subjugation and despotism haveresulted in
the violent outburst of the patriotic and
religiousfedingsinthemindsof thenatives.
These natives repeat the act of suppression
and teach the samelesson of marginaization
and repression to theweak.

Hariharan uses Madhav Sadashiv,
oneof theManch'smembersasamouthpiece
to drive homethe Hindu'svehement quest to
assert dominance over other minority group
as ameans of expressing their protest. She
writes such people have the unquenchable
thirst to establish Hinduismwithitsduerespect:
"Foreignracesin Hindusthan must ether adopt
Hindu cultureand language, learn to respect
and holdin reverencetheHindurdigionand
must entertain no ideas but those of the
glorification of theHinduraceand culture. ..
or may stay inthecountry wholly subordinated
totheHindu nation."

Amar, one of the characters who
represents how ayoung citizen should think
in a heterogeneous country like India,
expresses his anger against the intolerance
shown by the mgjority towardsthe minority.
Heenligs, "Campaignsagaing Chrigians, the
murder of Australian missionary Graham
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Staines and histwo children”, assault on a
teacher, "Thedisruption of the shooting of a
filmontheplight of Hinduwidow in Benares'
andasAmar says"Theligtisendless'.

The educationa system hasbecome
the constant butt of ridicule for Hariharan.
Being an unbiased and socially committed
teacher, she could not shut her eyesagainst
this sacred institution that cultivates
discriminationinthe mindsof youth, thereby
paving way for thiscentre- margin conflict.
InInTimesof Siegewhichitsdlf isagtory of a
professor, she voicesout her protest against
many of thesocia problemsthat takesrootin
the educational institutions. The unhealthy
practice of awarding doctoral degrees to
undeserving personsisattacked by thenovelist
through her central character Shiv. Hecriticizes
hiscolleagueAryawhoisunjustly awarded
doctorate: " Shiv still doesn't know wherethe
man got adoctorate from, or evenif he has
oneinthefirst place". He could get it just
because heispalitically affluent and hencein
the centre. Hariharan al so grousestheattitude
of theteachersespecialy that of thehitorians
that "many of them only edit what other
historianswrite, theword historian- something
of atouchgtone, ..." andif at al anyoneshows
thesincerity to present thetruth like Shiv, they
aremercilesdy abused.

The author observes how the
educated elite particularly theteacherswho
are expected to teach the society theneed for
equality, spit out venom and enjoy in
discriminating peopleand afflicting them. Dr.
Aryabecomestherepresentative of onesuch

TRIVENI

teacher who very oftentalksabout division
and separation venomoudy and doesnot mind
how it affects the marginalized people.
Hariharan criticizes Arya for talking
contemptuoudy about Mudimsinthe presence
of Mrs. Khan, aMusdlim secretary. She says
that " Aryamust remember thistoo, though
each time he says the words foreigner' or
'Mudim' hespitsthem out like something sour
inhismouth". Such wordsdo irredeemable
harm to Mrs. Khan and she goes on casual
leavefromthe next day.

Thelist of oppressors of the society
is aso enumerated by Hariharan through
Meena, a representative of the younger
generationwho displayssomegutsinfighting
againgt these oppressive agents. Her list of
discriminators goes like this: "Fundoo,
fundamentalist. Fascist. Obscurantist.
Terrorist. And the madein-Indiabrand, the
communalist - a deceptively innocuous -
sounding name for professional other
community heters'.

Hariharanregistersher protest againgt
al sort of marginalizing forcesand showshow
they shatter the growth of agreat country and
splititinto pieces. Shefumesout "Now itis
al specificitiesachaosof smdl pictures. Only
caste, or only gender or only environment.
Next it will be amovement devoted just to
theright to havean orgasm. All funding isfor
fragmentsof thebig picture”. She hammers
out the significance of the people occupying
the periphery and their "'littl € traditionsthat
arecritical of themainstream tradition, have
a so contributed to the country'ssocid, cultura
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andpaliticd life'. Hariharand so cautionsthat  they, like Shiv will take a lead to march
when peopl e at the centre, unmindful of the towardsthe centre, thereby contributing their
significance of the marginalized inflict ownshareinmaintaining thepower struggle.
subjugation, which ishard to bear onthem,

* k%

GIRLS OUGHT TO HAVE TWO HOMES

Sivakami Veliangiri*

Good people, so | do not question.
A village, theoppositeof pristine:
Pigsdrink from gutters.

A bridgeacrossthe Cauvery
Theonly sight of water:
A placeout of context.

Blouse-lesswomen
Tugther saristight
Holding their breastsfrom bouncing.

Women sit on reed mats,
Men on settees. Men drink milk;
Womenforgo their night cap.

A needleof glasstearsmy heart.
Animageonly, to show theinside.

I long for themounds and drops of land.

| miss- the sweet water of rains;
Thewhite sand strewnintemples
for theroya walk;

* Poet, Chennai
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Theclean whitemundu of women
withwet hair.

Thetaste of coconut oil in my dosas;
Ammasloveand Daddy'sWills
cigarette smoke;

My little brother towhom | was
FlorenceNightingae.

Girlsleavetheir materna house;
'House!" Noticethemissing home.
Thebird kicksout itschicks
Whenthey learntofly.

Affectionthrough dissociation
Alright Dad, enough of Gita.
No need to be cruel to bekind.

WhenitrainsonTV,
| play Asianet Maayalam Channel,
Andtry to get rid of thissickness.

* k%
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BAPUJI, HOW LUCKY WILL WE BE

KSN Murty*

A Clean shaved head. A high
forehead. Spherical shaped spectacles. A
broad and elongated nose. A confident look
from wide opened eyes. A toothlesssmile.
A hadf naked figure. A puny personality with
bare feet and astick in the right hand, who
led theentire nation towardsthe common goa
of independence at whom the British Empire
trembled. It isnone other than the father of
the nation, MahatmaGandhi.

Bapuji, youwerebornlikeall other
human beings. No manisperfectinthisworld.
You are no exception to it. Bad habits
surmounted you and asabrat you puffed the
cylindrical cigarettebuds. You pilfered petty
and patry amountsfrom the pockets of your
housematesto satisfy your desires. Youwere
shrewd enoughinrectifying your weaknesses.
A few great peoplecomeintothismysticand
materialistic world for a noble cause.
Undoubtedly and undisputedly you wereone
among them. No doubt there was some
ingrained spiritual power inyou. Evenyou
wereon regular and repeated hunger strikes
at an advanced age; that you walked with full
vigour soon after breaking fast is an ipso
facto. You were a man of sound common
sense, impeccableintegrity and robust health.

* \Writer, Secunderabad

TRIVENI

Bapuji, you gifted twotoolstous. One
is satyagraha and other is truth and non-
violence. Our Indians quickly adapted the
strike which is often being used even for
insubstantial reasons. It is misused if not
abused. The second isnowhere to be seen
now. Asper the present standardstruth lost
itsvaue. Mgority of thepeoplelieeventhough
the situation does not warrant. Particularly
thepoliticiansaretoppingthelist of liars.

Bapuji, it will bea nightmaretoyou
to imagine the present plight of free India.
Violenceisomnipresent inthe present world.
Violence evenfor triviaities has become a
normal courseof action. Bapujji, itisvery sad
to state that now adaystruth, character and
life have become the casualties. Nobody
hesitatesto commit any kind of crime. Infact,
it has become a qualification to become a
politician. Why brand the politicians only,
everyoneisprovokingand practisng violence.
It is imperative to state Yadhaa raajaa
thathaa praja.

Bapuji, please accept my apologiesif
| disclose the fact that most of the present
generation does not know who Mahatma
Gandhi is. Some of theyounger generation
criticiseyou for invoking non-violenceand
untenably argue that instead of using non-
violence had you encouraged the peopleto
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put the war of words into action we would
have got independence much earlier. Had it
been s0, youwould haveremained an ordinary
person and never had become a Mahatma.
That isjust the difference, between you and
others, which makesall thedifference.

Being human you seemed to have
inclined tofavour certain sections of society
attributing that they wereweak inthe society.
The people whom you supported turned
brutdl, creating panic and making thelivesof
the common man miserable.

Formerly 'liveand let live' wasthe
guiding principle but now thewatchwardis
livelikeaparasite. Tolead lifeinthisbrutish
and piggishworld oneshould cultivatetheart
of living.

Bapuiji, the present generation is
devoid of patienceand discipline. You had
bitter experiencein South Africawhenyou
spent thewholenight in the chilled winter on
therailway platform without moving evenan
inch when you were thrown out of the
compartment.

Bapuji, let merecollect an incident
that happened during the British days. The
British Government sent Sir Stafford Cripps
to Indiawith asnesky proposd toget it signed
by any of the top notch leaders without
showingitto you. Your followersgavetheir
ascent and unanimously and unequivocally
informed Crippsthat they would signonly after
your formal approval. Mr. Cripps persuaded
themto show it toyou after Sgning thetreaty;
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but wisdom dawned onthemand they stood
likearock in principleto takeyour approval.
At last Mr. Cripps conceded. Perhaps he
might havethought your approva would only
beforma whenthemgority wasinhisfavour.
At that time, you were serving the
downtrodden peoplein aremote sub-urban
village of Pune. Mr. Sudhir Ghosh was sent
toinform about thearrival of Mr. Cripps. A
special train wasarranged from Bombay so
that youwould be present at Delhi innotime.
When Mr. Sudhir reached you in a hurried
manner and informed about the need of your
immediate presenceat Delhi, you received the
newsin acalm and quiet manner. Hewas
asked to stay for the night and you along with
Mr. Sudhir reached Delhi after two days.
When Mr. Cripps showed the proposal to
you, you commented "Mr. Cripps, isthisthe
proposal you brought all the way from
London?' Then Crippscrisply replied"Yes.
Mr. Gandhi”. Immediately youremarked"Mr.
Crippsit is better for you to take the next
flight to London. We are not accepting the
proposal.” This speaks volumes of your
perspicacity of men and matters. Itisjusta
tip of an ice berg to speak about your will
power.

Bapuiji, it ispertinent to notethat your
first name had been adorned with ‘M ahatmal.
Youdid not becomeMahatmaovernight. Your
life is in consonance with the dictum of
Vivekanandathat "glory liesinlivingfor others
and not for onesalf". Itisnot apanjandrum.
You were titled as 'Mahatma' by no less a
person than Rabindranath Tagore, the
universal poet. He had no need to award
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such atitle. A personwhoisnoway related
toyouinany manner opined " Generationsto
come, it may well be, will scarce people
believethat by suchamaninflesh and blood
walked uponthisearth”. Thiswasremarked
by no other than Albert Einstein, theworld's
Uperlativescientis.

The story of Shraavana Kumara
inspired you to speak thetruth, only thetruth
and nothing but thetruth. Ramanamawas
alwaysonthetip of your tonguetill your last
breath. Ramawasyour rolemode then. Itis

being said that thelast avatar of Lord Vishnu
is Kaki who materializes on awhite horse
with asword in his hand to uproot the bad
and evil. Bapuji, your lifeisto preach and
practisenon-violence. Why don't you takere-
birthasKaki, thoughit might bemuch against
your will, wishand principle?

Bapuiji, you are our strength and
property. Weare till being respected by other
partsof theworld onthe scorethat wearein
theland you wereborn. If youtake arebirth
how lucky will webe!

* k%

ATTITUDE

A German once visited a temple under
construction where he saw ascul ptor making
anidol of God. Suddenly henoticedasimilar
idol lying nearby. Surprised, he asked the
sculptor, "Do you need two statues of the
sameidol?' "No," said the scul ptor without
looking up, "Weneed only one, but thefirst
onegot damaged at thelast stage...”

The gentleman examined theidol and found
no apparent damage. "Whereisthe damage?’
he asked.

"Thereisascratch on the nose of theidol."
said thesculptor, still busy with hiswork.

"Whereareyou goingtoingdl theidol?* The

sculptor replied that it would beingtalled ona
pillar twenty feet high.
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"If theidol isthat far who is going to know
that there is a scratch on the nose?' the
gentleman asked.

The scul ptor stopped work, looked up at the
gentleman, smiledandsaid, "'l will know it..."

The desire to excd is exclusive of the fact
whether someone el se appreciatesit or not.

"Excdllence’ is a drive from inside, not
outside. Excellenceisnot for someoneelse
to notice but for your own satisfaction and
efficiency.

Don't Climb aMountainwith an | ntention that

the World Should See You. Climb the
Mountainwiththe Intention to Seethe World.

Source: Internet
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R. K. NARAYAN AND MIKHAIL BAKHTIN ASWRITERS

E.S. S Narayana Trimurthy*

Theintention of thearticleisto bring
out and to elucidate R. K. Narayan's use of
narrative technique asreflected in hisshort
stories. An attempt has been made to
explicatethe style of narration asevidenced
inthe stylization of hisdictionand linguistic
structure marked by verbal ssimplicity and
unadorned form striking harmony and
integration. Thearticleasotriesto establish
that variousthreads of traditional narrative
techniquesarewoven into thefinetexture of
hisshort stories. Further, light hasbeenthrown
on and corroborated that R. K. Narayan's
creative aspect of sorytelling and itseffect of
introducing the narrator to the other level of
hisownmindarepivota. A comparaivestudy
of R. K. Narayan'sstyle of writing with that
of Mikhail Bakhtin, a Russian formalist is
made extensively. Mikhail Bakhtin, aSoviet
thinker andaRussanformdigtisthesgnificant
theorist of discourse of 20" century. His
worksdo not possessmethodol ogical closure.
His system comprises open-ended
connections and refuses to view issuesin
isolation. Bakhtin devel oped the concept of
'polyphony’, which meansliterally 'multiple
voices in his Problems of Dostoevsky's
Poetics. He reads Dostoevsky's work as
containing many different voices, unmerged
into asingle perspective, itsownvalidity, and

* Research Scholar, INTU-Kakinada-(A.P)
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itsown narrative weight withinthe novel or
short story. Further, in The Dialogical
Imagination, Mikhail Bakhtin analyses
dialogism through the concept of
'heteroglossia, the presence of two or more
expressed viewpointsin atext or other artistic
work. It stressesthe combination of existing
statementsto construct atext. Eachworkis
constructed from a diversity of styles and
voices, assembled into a structured artistic
system which arranges differences in a
particular way. Even within a single
perspective, thereareawaysmultiplevoices
and perspectives, as the language whichis
used has been borrowed from others.
Moreover, human consciousness is not a
unified entity, but rather, isalwaysconflict-
ridden between different types of
CONsCiousness. Indeed, a single
consciousness separatefrom interactionwith
other consciousnessisimpossible.

The Russian critic Mikhail Bakhtin,
who developed 'didogic criticism' maintains
that "aliterary work is not atext of which
meanings are produced by the play of
impersonal linguistic or economic or cultural
forces, but aplacefor thediaogicinteraction
of multiple voices or modes of discourse
indicating asawholeof asocid phenomenon’.
Bakhtin'stheory of dialogic discourseinthe
novel strikesacontrast with the principles of
Arigtotle, who prescribesthethree unities of
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time, place and action, which become part of
theplot that must containthebeginning, middle
andend. Contrarily, Mikhail Bakhtinmaintains
that the discourseinthenovel gains primacy
over plot and remainsambiguous and open-
ended. For Bakhtin, dialogism characterizes
theentiresocial world. Authentic humanlife
isan open-ended dialogue. Theworld thus,
merges into an open-ended, multi-voiced,
dialogicwhole. Instead of asingleobjective
world, held by the author's voice, there is
plurality of consciousness, eachwithitsown
world. Diaogismrecognizesthe multiplicity
of perspectivesandvoices. Itisasoreferred
to as'doublevoiced or multi-voiced'. Toexist
istoengageindiad ogue, and thedid oguemust
not cometo an end.

Intheworksof Narayan, most of his
novelsand short stories appear ended inan
incompleteform and dia ogic discoursewhich
acquiresignificance at theend of hisstories.
For instance, in An Astrologer's Day the
astrologer, who tried to kill Guru Nayak
becomes an astrologer by forceto hide his
identity. Guru Nayak, happensto meet the
astrologer on the pavement in search of his
enemy. Theastrologer, whoisabletoidentify
Nayak tellshim that hisenemy wasno more
and he can stop searching for him. Healso
advises Nayak to go towards North to have
better living, so that the astrol oger can secure
himself asafelife. The story endsin their
separation. In The Missing Mail Thanappa,
the postman hides the death news of the
host'sbrother and savesthemarriage. When
themarriagewasheld, Thanappareved sthat
heisprepared to be dismissed from service
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but the host remains silent instead of
complaining against Thanappa. The story
dissolveswithout the sense of completion. In
English Teacher, the protagonist Krishna,
wholost hiswifelikeNarayan, iscontented
withthearriva of hiswifesspirit at night and
departureintheweehours. He spendswith
her every night in the 2 part of the novel
corroborating Mikhail Bakhtin's theory of
open-ended compl etion.

Inthework ATiger for Malgudi, the
master who isaSadhu, tellsthetiger that the
tiger isbecoming old and he wantsto hand
thetiger over toanew circusmadter. Indicating
that both master and thetiger reached theend
of their life, the master (Sadhu) informsthe
tiger that they would meet inthe next lifeas
brothersandtill then, hebidsadieutothetiger.
R. K. Narayan ends the story with an
incompleteexit indicating transmigration of
the soul in human life. In Leela's Friend,
Sidda, a devoted servant becomes a
scapegoat andisaccused fasaly of stealinga
goldchainandisjailed. Redizingthemistake,
Sivasankar, the owner of the house decides
towithdraw hiscomplaint but yet hismindis
incorrigible. Hearrivesat aconclusionsaying
that "In any case, we couldn't have kept a
crimind likehiminthehousg" which provides
atwid reflecting thetheory of Bakhtin'svague
conclusion. Asayoungjournalist for Madras
Journal, Narayanintheinitial stage, usedto
contribute his short stories. On account of
gpace constraint, | think he was forced to
concludehiswritingsand thiscould beanother
reason for his ambiguous conclusion. The
literary technique of Mikhail Bakhtin's
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'heteroglossia is somewhat akin to R. K.
Narayan'swritings. Hisshort storiesendwith
ambiguity coupled with the production of
multiple voices and it is so, with R. K.
Narayan. Bakhtin criticizes Sassure who
views language as a closed system. Often,
the 'standard' language such as 'Standard
English' istaken from the speech of the Elite.
Such an elevation of aparticular hegemonic
language suppresses the heteroglossia of
multiple everyday speech-types. The
emergence of dialogism at particular points
lead to cultural revolutions. A Shakeinthe
Grassis based on heteroglossiatechnique.
Dasaultimately catchesthe snakeashewas
assignedtodo. However, thevillagersdoubt
whether he caught the snakethat heintended
to or a different one. Thus multiple
conclusions are drawn which lead to
heteroglossia.

Charactersin Narayan's writingstend
to be very down-to-earth and hisworksare
characterized by Chekovian simplicity and
gentle humour. Narayan approaches the
Indian scenewith no seriousangle of studly.
UnlikeMulk Rgj Anand and RgjaRao, heis
neither acommitted writer nor aspiritualist.
Humour and pathosgo hand in hand in some
of his storieslike that of Charles Dickens.
Comedy hasinfact, apredominant forcein
accountsof Narayan'sambivalencein some
critics deployment of Chekovean cliché.
Other commentariesattempted toidentify the
typical qualities of Narayan's irony. Short
stories arethe description of seriesof events
usudly inanovel or short stories. Theorigin
of short stories dates back to the period of
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trand ations of Kathasarithasagara by Soma
Deva, which is based on the Brihat Katha
written by Gunadya, a Telugu author. The
traditional Indian narrative technique was
employed in the Indian Sanskrit classical
works. Then we have Jataka Tales which
refer to abody of literature native to India
and dea with the previous births of the
Buddha. In a quiet and incisive manner
Narayan relates the trivial happenings of
everyday life, observes the foibles of the
people and records them with wit, humour
andirony. Narayan resemblesChekov inhis
detached, aesthetic attitudetowardslife.

Itissignificant to notethat Narayan's
charactersmostly belong to the common run
of humanity and represent thelifeand culture
intheancient land of Indiawith itsparadoxes
of life, wisdom and ignorance, profusionand
poverty, joysand sorrows. But despitesuch
apicture, the reader ismoved by hiscomic
vision of life, his understanding of the
characters in their gusto and emotional
makeup. Narayan'sanother stronghold ‘irony’
isentwined with histhemes. InTrail Blazer,
Raju stealthly picks up the purse of a man
fromthe green blazer. He steal sthe cash from
it, and before hetriesto throw the purse away,
hefindsabalooninside. Hisheartisprofusdy
suffused withfilia loveand pity for thechild.
Then he decidesto put the purse back inthe
man'spocket andiscaught red-handed. Even
beforethejudge, Raju keepssaying, "l was
only trying to put back thepurse”’. Heserves
hisperiod of imprisonment and then decides
not to repeat the mistake: "If ever | pick up
somethingagain, | shal makesurel don't have
to put it back".
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Hisdeep humanism permeateseven
themost disappointing and unsettlling of these
real-lifeexperiences. Itishisdescription of
such common life, men and manners that
Narayan gets close to the art of Chekhov.
TheWatchmanwith itselement of ambiguity
in the conclusion is a masterpiece of
Narayan'sart asacomic writer. Narayanis
well awareof thefact of theroleof thereader
inrendering meaningtothetext. Heperceives
that writing isnot only fromthewriter tothe
reader but alsoitisthevoiceof reading. That
iswhy, inhisstoriesheleadsthereader to get
absorbedin readingwhich enableshimtodrift
towards imaginary identification with the
character and prepareshimtogetlost willingly
in reading. He controls and decontrols
reader's response to the text and
smultaneoudy provideshim certain freedom
tointerpret it.

Irony makes his characters and
stuationsmorelively andinspiring. Withthe
help of complexities and contradictions of
character, readers get entertainment. Heis
an embodiment of the comic spirit. It is
sgnificant to notethat most of hisattainments
are comic rather than tragic ending. To
substantiate this point we encounter atiger
whichismadeahero of thestory in ATiger

inthe School. Normal lifeissuspended with
thearrival of tiger into Magudi town. Inthis
context, the headmaster's words are
remarkablewhen he says"Never dreamt in
my wildest mood that I'd have to yield my
place to a tiger" (Malgudi Adventures)
Narayan combinesirony with therevelation
of human psychology in afew of his short
stories. Padmain the story Gandhi's Appeal
isvery much moved by Gandhi's appeal for
funds and donates her gold bangles. On
returning home, sheisafraid of revealing about
the bangle. When shedisclosesher mistake,
she comesto know that her husband too has
dropped fifty rupeesinto Gandhi'scharity box.
Narayan'stechnique hasan affinity with that
of O'Henry, therelevant examplesbeing After
Twenty Years and The Cop and The
Anthem. The sense of sudden twist and
surprise are the characteristic notes of his
work. Fateplaysadominantroleinhisstories
which flowsasan undercurrent throughout his
writings. Such atechniqueleadsto theshock
discovery or reversal at the end of a story.
Suchtwigtsarefound for their effect inmany
of hisworks. Punisalsoused asanarrative
techniquein short storieslike TheMartyr's
Corner.

* k%

I maginationwasgivento manto compensatehimfor what heisnot, and asense of humor was

provided to console him for what heis.
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- Oscar Wilde
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PV. RAJAMANNAR -
REMARKABLE CHIEF JUSTICE OF HIGH COURT

Prof. Tuttagunta Visweswar a Rao*

There was a person, who made
connoisseur of theMadrasHigh Court asthe
youngest chief justice and who worked for
longest periodinthecapacity. Hewasone of
thegreat and learned Judges, who refused to
bow before any evil force or person, who
conducted with thorough impartiality and
without any lacunae, being above personal
friendshipsand weaknessesin administering
justice and who declined justice ship of the
Supreme Court to beaking at the High Court
and for personal reasons.

Hewas born onthe 10" May, 1901,
withal theplanetsintheAscendant Bar inhis
horoscope, indicating abright futurein Aadi
Velama Community at Rgjahmundry, onthe
banksof the sacred river, the Godavary. And
that child was Pagkad aVenkataRag amannar.
Rajamannar wasafitting Vaishnavite name,
associated with abeautiful deity and agreat
saint, with aninteresting coincidence of the
nameincluding that of thetown of hisnativity
except foritslast syllable'dry'.

Rgamannar camefromanaristocratic
family and hisfather, RamanaRao Naidu, a
successful lawyer of Madras, worked asa
Junior inthe Chambersof Tanguturi Prakasam

* Writer, Rggahmundry
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Pantulu, Bar at Law, and subsequently had a
very lucrative practiceon the appellate side.
Induetimehisfather becameadistinguished
Judge of the Cur MadrasHigh Court, where
he made aniche for himself, subsequently
adoning the Mysore High Court asits Chief
Justice on retirement, that was, towardsthe
end. Asthefirst andtheonly son of hisfather,
Rajamannar had plenty of chances of getting
spoilt by theindulgencesof paternal affection
and the blandishments of parental fondness,
but they had little impact on him because of
philosophic outlook, which characterigticran
through his life like a refrain. He had a
preference to philosophy at college and
reluctant to join thelaw course. He was by
nature philosophic, reticent and reserved, with
theresult that hisnative nature devel oped an
individudity dl itsown.

In conformity with the prevailing
practice of well-to-do and cultured Andhras,
according tothediurna disciplinefor young
Babu, as he was called by the members of
thefamily, Rajamannar was coached in his
early yearsby scholarsintraditiond classical
way of learning. Elementary schooling with
ABC and the three R'swent by as a breeze
for theyoung genius. C. Rggamannar had his
schooling at George Town areain Madras
whereall successful lawyersresided at that
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time. The Pachaiappas and the Christian
collegeswere a solocated there. Rgjamannar
stood firstin MadrasUniversity inPart | --
Englishandinpart 11 -- Philosophy inhisB.A.
and wasrecipient of the Miller Gold Medal
and Cardozo prize. For extra-ordinarily
brilliant academic men, who had achieved
accolades in academic studies and were
possessed of oratorical skills, teaching and
imperia or Indian Civil Servicewereoptions
inthosedays.

Leftto himsalf, young Rajamannar,
who was of ashy and retiring nature, would
have preferred to indulgein the peripatetics
of Tetragons than meander through the
corridorsof courts. Yet that wasnot to be, as
thisyoung one was persuaded to pursue his
father'sfootstepsrather than pursuehisinterest
andinclination for aesthetics, etc. That was
how young Rajamannar came to be an
advocate. Hejoined theLaw College, where,
as usual, he won the first prize for
Jurisprudence and obtained First classwith
distinction in the F.L. and the B.L.
examinations.

Poor Babu had perforceto join the
Bar and completehispupilageinthechambers
of hisfather inthebusy Kotwal Bazaar Street.
Landlaw, ConveyanceLaw, tc., becamethe
staple for himin the office. Hisfather, the
presiding senior, becamejudge of theMadras
High Court, whereafter Rgjamannar later took
over thechambersinAnnaPillai street. And
he had the extensive Zamindari practice, with
the excellent grounding and support received
fromhisfather and hewasan adeptinrevenue
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based enactments. Many of the occupants of
the Chambers of thisyoung and successful
lawyer becamejudges of High Court and the
Supreme Court. Theexceptiona eliteof the
Madras Bar of yester yearswere equally at
easewiththeMusesand Venusaswith Judtitia
and were larger than life. Rgjamannar, the
multifaceted man, wasan eminent exemplar
of that genius.

In theyear 1944, the colossusthat
bestrode the legal firmament, as none ever
before, becametheleader of the Bar inevery
sense. And later an architect of our
Condtitution, Sir Alladi Krishnaswamy Aiyyar,
theAdocate Generd of Madras, who adorned
the office for over fifteen years, tendered
resignation for the post, and the mantlefell
on Rgjamannar, who was forty three years
old, whowasneither visiblenor vocal inthe
corridors of the High Court, though he had
been a Secretary of theAdocates Association
during 1939 and 1940 and who had thitherto
hidden histdentsinabushd . Rgjamannar did
not fit the popular image of an aggressive
lawyer, who could defend the Government in
apoalitical climatesmmering under aragefor
Independence, but had been chosen for
leading thepprofesson, whichhad acrucid role
to play intheensuing years. Rgjamannar was
unfazed and performed hisdutiesdiligently,
for hecould prepareilluminating opinionsand
scholagtic and pedantic briefsfor the powers
that be at Fort St. George and be adequate
asAdvocate Generd againd thearticulateand
artful advocates. In the sensational
L akshmikanthan murder casefor Sriramulu
Naidu Rgjamannar entered anolle prosequi
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with dexterity and calmness and earned
plaudits fromthescholarsof law by acquitting
himsaf well.

Thenwithin oneyesr, that was, onthe
25th duly, 1945, hewas€elevated tothe Bench
with numerouslawyers, senior tohiminage
and standing, who would have had better
claims, to become judges before him, set
aside. But being aware of his great talents
they weregratified at hiselevation, asthey
had rightly predicted that hewould peak the
X-axisat the45° angle soonest, they having
watched hiscareer graph.

After India attained independence
when Sir Wiliam Frederick Gentleretired as
Chief Justicein January 1948, Rajamannar
becametheyoungest and thefirst Indian Chief
Justice of aProvincein Independent India.
And some senior English Judges, aware as
they were of his great qualities, were not
aversebut graciousenoughto serveunder him.
Fromthe 25" July, 1945 to the 9" May, 1961
Rajamannar literally adorned and made
seniors shed more luster and thus brought
luster tothe Madras High Court. As Chief
Justice he persuaded very senior membersof
the Bar to accept Judgeshi ps, though they had
very short tenures, so that they could shed
morelustreby adorningthe Bench, a thesame
timewithout overlooking the claimsof senior
judiciary fromtheDidgtrictsfor elevations.

He would not have hisformer Law
teacher onthe Bench with him ashisJunior
Colleague, but made an exceptiononly ina
full bench case, whenthey differed dso. He
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was particularly kind and considerate to
juniorson Friday afternoonswhen heusedto
stsngly andwaslibera inadmitting many C.
R. Psand Second Appeals.

Vague sentences in a judgement
would easily catch his attention. His
judgementswereterse, logica, well reasoned
andin elegant English without being verbose
or vain. And hedid not spare hisfriendsor
relativesin pronouncing judgements.

Rajamannar would sound very
despondent and would paint agloomy picture
of thecaseduring discussionswiththeofficers
and makethem fedl miserableby hissardonic
commentsabout the quality of investigation,
whereas there would be avolte facein the
Court Hall, ashe presented the prosecution
side. Heever had avery low estimation of
enforcement agencies, yet hewould goto any
tuneto bail them out fromrigoroussituations.

If any mistake or error in
documentation was brought to Rgjamannar's
notice, hewould insist that the witness, who
wasto give evidence on that aspect, should
himsdlf own themistake on admission, while
being examinedin chief, astheconduct of his
would enhancethecredibility of histestimony,
whileat the sametimeit would take out the
wind of the sail of the defence. Like the
proverbial gladiator he met the defence
argumentsin hisinimitablestyleinany caseto
get dl thebail applicationsdismissed.

Chief Justice Rgjamannar wascalled
upon to take up the reins of the State of
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Madras owing to the death of the then
incumbent Governor, A.J. John.

Ragjamannar'scontributionstovarious
Law Journds, cateringtothecrimind sideand
onthecongtitutiona Law of India whichcould
be stated to have been inthe making during
the first years after the advent of the
congtitution, are remarkable. Rajamannar
wasasoaMember of the Editorial Board for
Law Weekly during 1941-44. He was
associated with various Cultura Associations
intheprovince. Hewasaconnoisseur of arts
and had edited amonthly journa onFineArts,
known asKala(Art) for sometime.

A poet in Telugu, a dramatist, an
aesthete of the highest order, Rgjamannar was
the Regiona Chairman of the Sangeet Naatak
Academy and wasthe Chairman of the Centrd
SashityaAcademy. Brought upintheclassica
traditionsof the Indian culture Ragjamannar
had studied aesthetics, iconography, formand
balance, and colour and perspective- the
basicsframed in the syllabus- as prescribed
for hisPhilosophy degreewhileat collegeand
thus had devel oped ataste for thefine arts,
music, literatureand drama. And he pursued
later in hisgparetime, though alittle, further

* %

avenues of research in those fields, as was
thewont of intellectualsof that era.

Rgjamannar cameunder theinfluence
of playwrightslikelbsenand Gasworthy. His
play let, Tappevaridi? (Whose mistake?) -
1930, opened anew chapter inthehistory of
themodern Telugu play-lets. Being athought
provoking exerciseinsocid mores, it received
ravereviews.

Intellectual hewas, but aversetothe
pleasures of the palate he was not. He had
out-spoken great orators on certain
occasions. Hecould deliver adelightful and
scintillating after-dinner speech, asbubbling
asthechampagne, ascolourful asthevintage
wines, as smooth as the single malt, as
satisfying asthe cognac and astingling asthe
Hawaliantrifle, just served to guests, and such
washisskill.

Rajamannar was honoured with
honorary Degree of Doctor of Lawsor Doctor
of Lettersby three Universities, the Madras
University, the Andhra University and the
Annamda Universty.

He passed away on October 1, 1979

Jwithalifeof fulfillment and happiness.

Talent hitsatarget no one else can hit; Geniushitsatarget no one el se can see.
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- Arthur Schopenhauer
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ROCKY COUPLE

Tenneti Venkateswar a Rao*

| thought it would be

Another sundry morning

Of course, it turned out to be

A gloriousautumnmorning

A latefdl sunny day

Much of thetranducent foliageisgone
No moredazzling wavy
Treereflectionsonthe

Now almost passive Erie Canal

A tiny boat may gtill wadethrough
Itsnarrow waterways
Butit'sararesight

Now

Itsbanksarevisited by

Bikers, walkers, or joggers

Andlotsof birds, squirrels

Spotting an occasiona heron

Isan additiona blessing

Thoughitslocks, cana ways

L ook decrepit now -

With broken cement structures

And rusty decaying concrete edifices

Yet, therea nature never abandoned
Thisonce magnificent transgportation system
Anartificial water way aided by just gravity
andlocks

Sure,

Yearsback it brought prosperity, trade,
And modern culture

* Physicist, Poet, and Author, USA
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It reminds meabout my own
Nativevillageinthe coasta Andhra

A nostalgic boyhood place-

Thousandsof milesaway

Now, decades of time, and kilos of dollars
Separate us

Up onthemound

Near thewooden bridge

| stopped

Stooped tolook into thetrickling waters
Flowing fromthe upper overflow drain
Just overlooking theintricate
Connections between the adjacent wetlands
And

Thecana and itsfeeding streams

There

Ontheconcreteledges

Something awakened my consciousness
"Thesoft cooing pigeons'

Asl stood there motionless

The pigeons courted each other
Withtheir eegant preenings

Peckings

Oneof 'em,

Would gently strut around the other
Touchitsbeak, givegenerous

Doseof kisses

Andthen bothwould just fly off
Toaprivatehiding place

Under thebridge

Againthey would emerge
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Land ontheterrace

Takeanibbleof thewhite
Caciumdeposts

Anddothecourting ritual again
Tome, thecouple

Looked likeapair of

Gandharvasor rishis

Intheir cdlandestineform

From somefabled Hindu mythological
Story.

Methought
How lucky theselittlebirdsare
They need no Internet cafes, Starbucks

Babysttersor kindergartens

Lovejust comesto 'em, naturally

How hard modern man hasto struggle
Just for amorsel of truelove
Beitthecarna bonding

Or theemotiona warmth

Throughthemorning gentlerays
| saw their hedlthy feathers
Their iridescent neck down

The spotted cement-col or coat
With doublegrayish bands
They radiated perfect health -
That pigeon couple

lounges _ . Tome, they are
Or cyber matching websites Theidea romanticpair
How totally free, generousarethese Thewholeworld exists
Rock pigeons Just for them
They court sansinhibitions, nest, Andthey heldthekey to
Andraisetheir young Itscreation.
Without the headache of
*k*
CHURNING

Neelam Saxena Chandra*

Thethoughts, Kept expanding

Inagateof perfect equilibrium,
Were assereneand silent asthenight,
When arippledisturbed thedelicate balance.

Withtheepicentre
Atthecranniesof themind,
Thecircumferenceof theripple

* Poet, New Delhi
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Andit reached thefringes

Of the seasof imaginations.
Theentireseastirred

And agitation spread through thewaves
Bringingastorm.

Thethoughtsshdl churnwholenight
Andwhat shal evolve,

Shall beasdivine

Asthefourteen Ratnad!
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ON THE IMPORTANCE OF A (GOOD) TAGLINE

Prof. G. Surender Reddy*

What isaTagline?

Weliveinanageof advertisngwhere
al brands, whether big or smal, useatagline
to stand out. A tagline highlights the core
essence of thebrand. It isusually 3-7 words
long, kind of aslogan, which tells potential
customersthe benefitsthey can expect when
choosing your product or service, or
establishesyour company brand. A taglineis
very important inthat it isthefirst thingyour
customer seesabout your company after your
logo. Some of the memorable taglines that
cometomindare"Justdoit” of Nike, "Think
different” of AppleMacintosh, "Wetry harder”
of Avis, "Don't leave home without it" of
American Express, etc.

Tobesure, ataglineisNOT adogan.
A doganisassociated withacampaignthat a
brand isrunning. Slogans change seasonaly,
or with each new set of adsfrom abrand. A
slogan focuses on one specific benefit, asit
fitswiththecurrent ad, instead of focusing on
thebrand asawholelike atagline does.

What a Tagline Does

A goodtagline:
— Says who you are and why you are in

* Dean, Triple-l & Director, IEDC, Sreenidhi
Institute of Science & Technology,
Hyderabad
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business- e.g., Amazon's"Earth'sbiggest
bookstore" leaves nothing to imagination
and saysitall

— Showsyour point of difference- e.g., Avis
"Wetry harder” to differentiateitself from
theleader in car rental businessHertz

— Explainsyour product offering-e.g.,"The
burgers are better at Hungry Jacks' lets
you know that Hungry Jackssellsburgers
and that they are good

— Appeds to your market - e.g., Apple's
"Think different” connectswith customers
who are seeking to be different in their
outlook and lifestyle and expecting the
samefrom their computers

Taglines can aso build value over
time. If you have used a tagline for long
enough it can become one of the most
memorabl e parts of your identity. It may be
that customersaremorelikely to remember
your taglinethan your company name. This
can backfire, however, if your tagline is
particularly dated or if itislessbelievable.

How toWritea Good Tagline

— Avoidimperativesor commands. "Just do
it" might have worked for Nike but you
arenot Nike

— Write down words about your business,
anything that you can think of or comesto
mind. Useathesaurus, if necessary. Don't
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gofor fancy words, but usesmplewords,
but combined inaway that makesonesit
up and take notice.

List your strengthsand weaknesses. Avis,
forinstance, turned itswesknessthat it was
second to Hertz in car rentals into an
advantage by coming up with thetagline
"Wetry harder”.

Examinethebenefits. Don't just claimyou
arethe best. A comedian does not claim
heisfunny, but letshisjokesestablishthat.
Similarly, give descriptive benefits like
faster, cheaper, quicker, stronger, or more
religble.

Start assembling phrases. Now that you
have atruckload of wordsto work with,
start putting phrasestogether from those
words. The phrasesshould bememorable,
powerful, and truthful.

Cut and cut. Start paring down the options
you have come up with. Settle down on
thetwo or three best ones, runthemby a
few key peoplefor their feedback and then
settleonone.

Doesthetagline panout. If thetaglineyou
have settled onistheonefor you, then it
should start to give you ideas on where
you can take your advertising and
marketing campaigns.

And if the tagline is good, it can last
decades. So, don't bein ahurry to write
onedown but takeyour timeover it.

Some tips on how to come up with good
taglinesare:

Link a product feature with an abstract
need (e.g.,"A diamondisforever" of De
Beers)

Makeapromise(e.g., "Theworld ontime"
of FedEX)

Singlewords (alwaysgood in threes) as
benefits (e.g., "Soothes. Cleanses.
Refreshes.” of Murine Co. [eyedrops])
Suggest risk of not using product (e.g.,
"Because so muchisriding onyour tires'
of Michelin)

Tietaglinetologo (e.g., "Get a piece of
therock™ of Prudential Insurance Co.).

* k%

If amanisoffered afact which goesagaing hisingtincts, hewill scrutinizeit closdy, and unless
theevidenceisoverwhelming, hewill refuseto believeit. If, onthe other hand, heisoffered
something which affordsareason for acting in accordance to hisinstincts, hewill accept it
even onthedightest evidence. Theorigin of mythsisexplainedinthisway.

- Bertrand Russdll
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HARPER LEE'S'TO KILL A MOCKINGBIRD'- A STUDY

Chaitanya Gadhir aju*

Considered to be one of the most
influential and controversial novels of the
twentieth century ToKill aMockingbird, deds
with gender and gender biaswhichwas seen
predominantly in the southern states of the
United States of Americasuch asAlabama,
Georgiaand Louisianato namejust afew.

"One is not born, but rather becomes, a
woman."

-Simone de Beauvoir in The Second Sex
(1949)

The seminal novel To Kill a
Mockingbird (1960), written by first time
author Harper Leeisone of themost widely
read American novelsof al time. Thisbook
went on to win the 1961Pulitzer Prize for
fiction. ToKill aMockingbird hasalso been
trandated intoforty languagesandisamodern
classic of American Literaturewhich can be
compared with other critically acclaimed
Pulitzer Prizewinning novelssuch asEudora
WEelty's The Optimist's Daughter (1972),
Alice Walker's Color Purple (1982) and
Tony Morrison's Beloved (1987). After the
initia hiccupsit went onto becomeabestsdller
andwonworldwidecritica acclam. ToKill
aMockingbirdfesturesin The Guardian's 100

* Research Scholar, Andhra University,
Visakhapatnam
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greatest novelsof al timeand hasbeenapart
of thecorecurriculuminmost American public
schoolsand might continueto be so for the
foreseedblefuture. Thoughthenove primarily
focusesonracerelations, it nonethelesscan
aso beseen asargection of thestereotypical
portrayal of southern post bellum female
characters.

To Kill a Mocking bird is based on
thereal lifetrail of the Scottsboro Boysthat
occurredinthel930's, involving nineAfrican
American defendantsontrial for thealleged
gang rape of two Caucasian women, who
werefound guilty and subsequently sentenced
to death. Though after aretrial they were
exonerated and acquitted, the trail raised a
lot of questionsontheway judicid trailswere
conducted in Americaparticularly, whenthe
defendantsinvolved wereof African American
descent.

ToKill aMockingbird tellsthe story
from the perspective of aprecocioussix year
old child, Scout, and her love and adoration
for her father, Atticusand her brother, Jem.
Though Atticus, at the outset seemslikean
indifferent father, a dightly more nuanced
reading of the novel shows that what is
perceived ashisindifferenceis, inactuaity a
belief that children need to experience both
theagony and ecstasy of growingupinaworld
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that isfar from perfect. According toAtticus,
thebest thing that onecan do for oneschildren
istolet them exploretheworld by themselves
andfigureout themora and ethica sancethat
onemight needtotakeinlife.

Atticusbdievesthat conceptssuchas
equality, morality, justice, ethical behavior,
courageand socia etiquette cannot betaught
using wordsand that if hewantshischildren
to graspthesgnificanceof suchideds, hehas
to lead by example. Their struggle to
comprehend reality, to understand the
importance of individuality, to being
courageous enough to stand by their
convictionsand to empathizewith peoplewho
might not know any better, makesitacoming
of age story, or aBildungsroman.

Asthenove'snarrator Scout'svoice
is heard the loudest as she struggles with
gender identity aswell asgender equdity. One
isreminded of Simonede Beauvoir'sfamous
guotefrom The Second Sex that one becomes
awoman not by birth but by conformingtoa
societd diktat that demandsunquestioning faith
and belief in a strictly patriarchal society.
Femininity isasocietal construct that reflects
not theessentia difference between menand
women but adifferenceintheir circumstances
and situations. At the beginning of the novel
Scout rejectseverything that would identify
her and brand her asagirl, right from theway
shedressesto her newly developed interest
in spouting out cuss words. Scout finds it
extremely offensive and insulting when Jem
calsher agirl, andisprepared to do anything
for Jem, aslong ashe continuestotreat her
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as aboy and an equal. "I felt the starched
wallsof apink cotton penitentiary closingin
on me, and for the second timein my lifel
thought of running away. Immediately”.

Atticusdoes not seeanything wrong
with how Scoutisbeingraised, anditisonly
when confronted by otherssuch ashissister
Alexandra, doeshecometo redizethat Scout
might not grow upintoatypica southernbelle.
Though hot headed, Scout seeswhat Atticus
meanswhen he saysthat hewantsher to show
abit of restraint especially when peopleinthe
county turn abusive on account of Atticus's
defense of Tom Robinson, an African
Americanwhoisontria for theallegedrape
of Mayella Ewell, a nineteen year old
Caucasiangirl. By theend of thenovel Scout
comesto the conclusion that values such as
courage, bravery and valour are not just
measculine but human principlesthat oneneeds
to adhereto.

Though Atticus does not seem to
appreciateAlexandrasmeddling, heisforced
to admit that Scout might need afemalerole
model to emulate, especidly with Tom'sjury
trail coming before the judge of Macomb
County. ThoughAtticusdoesnot follow arigid
parenting styleheishonest and sincerewhen
it comes to answering Scout's awkward
guestionsdealing with sexuality inasexualy
repressive time and place, much to the
disapproval of Alexandra. He however tries
to makeup for thelack of feminineinfluence
inthechildren'slife by making surethat their
African American housekeeper Calpurnia,
serves as their surrogate mother and, who
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enjoysAtticusscomplete confidence.
Alexandratriesto tame Scout's tomboyish
attitude and attire and turn her into atypical
Southernbelle, all thetimenot redizing that
for Scout it is an anathema. When Aunt
Alexandras friends come for avisit sheis
mortified by Scout's disheveled state and
clotheswhich areal muddy and dirty. To her
Scout representseverything that iswrong with
girlswho refuseto conform and behavelike
girlsand blamesit on Atticussfaillureasa
father and adisciplinarian. Scout isquite at
homeinthemasculineworld of her father and
brother and strongly associates herself with
what is considered to be stereotypically
masculine, right from theway shedresses, to
thelanguagethat she uses, and to theway she
getsintofights, when shesensesthat her honor
or her father'shonor isat stake.

Scout seems more at ease in her
father'sworld, inwhich sheistreated likean
adult and an equal and findsthat thelifethat
Alexandraistryingtoramdown her throat is
not really how shewantsto livetherest her
life

However, this highly conservative
woman who has such strict rules about what
is socially acceptable and what isn't, after
hearing the newsof Tom Robinson'sdeathin
the prisonyard, sheisprofoundly moved and
finaly graspstheunfairnessof racid prejudice
and how it effects Tom directly and also
Atticus, if only by association. She senses
Atticus's pain and misery and though unable
to understand hismotivation shenonetheless
triesto empathizewith hisfeglings. She sees
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how profoundly moved Atticusisand how it
"tearshimto pieces'. Alexandrasinsght into
her brother's psyche showsthat even though
shemight appear to be shalow and oblivious
tothemora stancethat Atticushastaken, she
is sensitive enough to understand that the
county trusts her brother to dowhat isright.

Alexandraputson abraveface and
triesto maintain asemblance of normalcy and
strength and Scout managesto mimic. One
can see the stoicism with which Alexandra
receives and handles the situation there by
teaching Scout that no matter how big the
problem is, there is always a mature and
responsiblemanner of handling things.

Women who are often seen as the
weaker sex are not really all that weak and
when occasion demandsthey are capabl e of
holding their own. Throughout thenovel one
sees Alexandra as a caricature of what is
typicaly called anarrow, confined southern
pride towards her own status in a male
dominated patriarchal society. She
nonetheless hides asteely resolvewhichis
obfuscated by afacade which seemstoimply
that women should not betaken too serioudly.
A gtedy resolveof smilar kindisseeninMrs.
Dubose, acranky old woman who terrorizes
both Scout and Jem, shouting out insultsabout
Scout’ sunladylikeclothesand theway Atticus
israising her andthedisgracethat sheissurely
goingto bring to her family name. According
to Scout sheisthe"meanest old woman who
ever lived." Jem wrecks her garden full of
camelliabushesfilled with green budswhen
sheinaultingly saysthat Atticuswasno better
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than the 'niggers and trash' that he worked
for.

It is after Mrs. Dubose's death that
Atticus tells Jem that she was a morphine
addict who was trying to get rid of her
addiction and die a death 'un beholden to
nothing and nobody'. Jem'sreading out to her
had makestime pass quickly and helpstake
her mind away from the pain and her craving
for thedrug. Her character epitomizesstrength
of thekind that would bafflelesser mortals.

Thenovel a so detailswhat happens
when thefemal e characters|ose that power,
thereby turning them from aggressor tovictim.
Theexperience of what women gothroughin
apatriarchal family isseenwhen Mayellais
crossexamined by Atticus. It becomesevident
that Mayellaislying andit isfear of what her
father would do to her that promptsher tolie.
She breaksdown in the courtroom anditis
difficult tonot tofedl sorry for her wretched
state, eventhough one's sentimentsmight lie
with Tom Robinson. She seemscowed down
by her father Bob Ewell, who sees her
seducing Tom. Hebeats her and makesup a
story that Tomraped Maydlla, inabidto save
face. To Bob, aracist and misogynistic man
thevery thought of seeing hisdaughter with
Tomisabhorrent andwill goto any lengthsto
convince peoplethat Mayellawould never
consent to asexual relationship with ablack
man. He holds agrudge against Atticusfor
meaking it obviousthat Maye lawaslyingwhen
shewascrossexamined in court.

Initially one gets the feeling that
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MayedlaismuchavictimasTomis. But the
reader's sympathy towards Mayelladoes not
last too long. One seesthat when her attempt
to seducethe unwilling Tom endsinfailure
coupled withthefact that sheiscaught by her
father inacompromising position, shethrows
the entire blame on Tom. It isher cowardly
act that getsaninnocent man falsely convicted
of rapewhich ultimately leadsto hisdeath.

Thealleged rapeof Mayellaplaysa
pivota roleinthenovel. Rapeisabout power
relations and involves domination and
subordination; domination of men and the
subordination of women. Even though theact
does not really take place in the novel, we
can seethat it isstill about domination and
subordination and in this case it is the
domination of Bob Ewell and the
subordination of hisdaughter, MayelaEwell.
Tomisconsidered guilty till proveninnocent
and that goes against the one of the most
important tenets of the American judicial
system, that adefendant isinnocent till proven
guilty. However thisdoes not seem to apply
inthiscase.

Another strongfemaecharacterin To
Kill aMockingbird isMissMaudieAtkinson,
wholivesacrossthestreet. She speaksto Jem
and Scout as equals and never sounds
patronizing when she speaksto them. Sheis
their adult friend who pampersthemwith cake
andtellsthemwhy it'sconsidered asintokill
amockingbird.

"M ockingbirdsdon't do onething but
make music for usto enjoy. They don't eat up
peoplesgardens, don't nest in corncribs, they
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don't do onething but sing their heartsout for
us. That'swhy it'sasintokill amockingbird.”

She tries to explain to the children
about what really happened to Boo Radley
andwhy heremainsbehind closed doors. She
tellsthem about Boo'shistory of being abused
by hisfather and about why heisplacedin
what might becalled housearrest for ateenage
prank that goes bad. Sheteachesthem about
tolerance in a world where people cannot
cometo gripswith thefact that their neighbor
might have beliefswhich might seemdiento
them. Though not very old, her maturity and
theddightfully impishway shetriestohandle
thingsin her lifelends her character agreat
deal of authenticity. When her house burns
down she tries to reassure the children by
telling them that sheisnot really sorry, and
that it would give her a chance to build a
smaller house, with abigger and morecolorful
garden, which she claims is what she has
awayswanted.

Inher ownway shetriestoexplainto
the children about theintol erance of some of
thetownspeople, whom shecdls"footwashing
Baptists' and why they see women as a
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corrupting influenceonreligious, godfearing
men.

Shelikesto quote scriptureto them
and sinceit isreligious and therefore quite
sacrosanct, they arerendered speechless. The
courage and bravery that she showsin the
wake of tragedy, both personal and societal
greatly influencesthe young Scout. Itisher
presenceinAlexandrasmesting that restrains
Scout and stops her from showing her inner
angst when Atticus breaks the news about
Tom'sdesth.

Though liberal and tolerant even
Atticusbelievesthat womenareunfittoston
jury duty. However by making Scout the
narrator Harper Lee seemsto say that such
chauvinigtic attitudes need to change and that
harbinger of change can comein theform of
theyounger generation.

To Kill a Mockingbird has been
adapted into an Oscar-winning film starring
Gregory Peck and similar to the book has
won overwhelming critical acclaim. It won
three Oscars and was a huge box office
SUCCESS.

* k%

Thereisnothing so usel essasdoing efficiently that which should not bedoneat al.
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Peter F. Drucker
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IMMORTAL TAGORE?

Rajat Das Gupta*

Poem Janmadin (Birthday) from the
book Nabajatak (Newborn) written on the
seashore resort at Puri (Orissa) on the 79"
birthday of the Poet (7/8" May 1939) 2 years
beforehisdeathin 1941 foundin Maitrayee
Devi's book Tagore by Fireside when the
Poet washer guest at Mangpu (near Darjeding
hill station) in 1940.

[Trandator'snote: Thefollowing are
the quotes from Maitrayee Devi's above
mentioned book whichisan Englishtrandation
by herself of her book Mangpute
Rabindranath (Rabindranath in Mangpu). |
haverestructured the poemin rhymed form
while Maitrayee Devi'swasin blank verse,
believing my effort might somehow better
convey the import of the poem though
Maitrayeesishighly inspiringaso. | ansure,
her generoussoul will excusemefrom heaven
for my impertinent experiment.]

"Next day, as soon as we sat down
to our game of cards, the Poet said- 'Why
don't you read that poem of yours to your
friends? (Pointing out to Sudhakanta). "What
is there to be ashamed of? Neither | nor
Sudhakanta, neither of us think itisashame
towrite poetry'....So, very reluctantly | had
to obey. After | had finished reading, the Poet,
who was gazing out absentmindedly, said, 'l

* Writer, Poet, Kolkata
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havegot ananswer tothis. Sudhakanta, please
get that black note-book. | will read another
answer, theonel wrotein Prabas (apopular
monthly Bengali magazinein Tagore'stime)
onmy birthday.'

The personwhom you create
Atyour handsdiversely ornate;
Tomeheisastranger,

Neither befitsmy soul inner;

Stamped by your signature

My factitiousreplicastands at
Creation'sborder;

While God on Hissecret mission
Buildsup formsbeyond our vision -
Onthe shoreof theseaof Time;
Behindistheflamboyant mystery sublime;
Wherelight and shade blend

To seethisor that asonemight mend
To harmonizeone'simagination,

Out of formscomprising shadow,
voidandilluson;
Toweaveone'spattern of thefamiliar
Onthecanvasof theunknown there.

Thedoll, inthe playroom of thisEarth,
That the Creator composed in sheer mirth
Withclay andlight

With black and white,

Who doesn't know that it isfragile,

To pound under Time'swhesdl to beguile.
Thegift that thisdoll hasborne
Feignsimmortality soontobeblown
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Suddenly to befoal

Leaving behind dust - ahandful;

With eterna black |eft behind

Trace of thelost one nowhereto find.

Thedoll that is created by the mass,

Will thegreedy dust it bypass
Toremainever resplendent inlight

That Timewill fall toblight?
Whilethusyou ponder

Doesintheeyesof my mysterious Creator
Anamused smileflicker?

That iswhat to-day | wonder.

"Wesat inslence, al of us; probably
itistrue- that flimsy onewill crumble under
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thewhed sof Time, but mind refusesto accept
it. Will everything be empty? Only ahandful
of dust will beleft?Weknow thismagnificent
creationwill loseform, will lose shape. Still,
will nothing remain, escaping the greedy dugt,
resplendentintheeverlagting light?Webdieve
that the Poet will shinebrightly, livetruly in
thelifeof posterity. But that ishardly enough.
Thisperson, reflectingadivineexisenceina
mortal body, a super excellent work of the
Artist, wherewill hego? Immortality of his
works cannot make good that | oss. We could
not realizethat moment our experience of to-
day. Andthen suddenly it deceivesandthere
remainsahandful of dust".

* k%

CAN | MAKE MY WAY BACK HOME

Jean Ann Owens*

Notimetothink,

No timeto turn back home.

| am now on my own;

Sometimes| wonder if it'sworthit;
| don't know until | try.

Should | hold ontight?
Should | fight to makeit?
Sometimes| think | am
Going somewhere

But, nowherearound here.
No timetowonder why.

Louisville,KY 40243 (USA)
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Will | fed like praying, or

Should | start Singing

To ease away my fears?

| don't want to think about tomorrow,
Just today.

Thereésso muchintrusionfrom
Theworld outside.

Thisismy disgppointing end.

Can | makemy way back home
Or, should | pray
Tocomebackina

Different spaceof time?

So | could start to the very top
And never stop.
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THE JOY OF INCONVENIENCE

Anchit Mathur

With the advancement of technology
and also the arrival of handsome pay
packages, | badly miss the ‘joy of
inconvenience .

Now, thevendor ddliversvegetables
for the whole week at our doorstep every
Saturday and takes away with him afive-
hundred-rupeenote! Withthis, | am deprived
of those evening walks to buy vegetables.
Moreover, | havelost my bargaining skillsthat
| was once proud of .

Theword convenience hascreptinto
amogt every part of our lives. Goingto anew
placewasonceareally exciting task. There
werelong discuss onsamong family members
about the distance, timeand mode of trangport
to be adopted (based on cost considerations).
With the one-touch cab facility and Google
Maps, lifehasbecomemuch easier - and less

chdlenging.

I missasking for theaddressat afork
in the road, taking a wrong turn and then
having argumentswith thetaxi driver.

With the arrival in a big way of
"brands’, | now typicaly associatequdity with
the pricetag. Malshavereplaced memories
of vistingthenarrow lanesof theold city area,
often spending asignificant part of theday to
get the "best and the cheapest” product from
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thewholesalemarket, long queuesfor themost
delicious chaat and pani puri, and then
returning homewith the maximum number of
bagsonecan hold. Therewasimmensejoy in
becoming physicaly tired doing al this, and
that provided asense of achievement.

Theway functionsareorganisedina
family has also changed considerably.
Marriage preparationsareno longer ahectic
affair. The caterers organise the food,
decoration and stage arrangements. All your
guests have a comfortable stay in separate
roomsand room servicelooksafter individua
needs. The standards of professionalism do
not leave room for any complaints (that we
areoftenfond of making). All youneedisthe
credit card oncetheeventisover.

Earlier, managing amarriage event
was entrusted to the "young brigade” of the
family. Therewasawiderange of tasksto be
performed: packing gifts, holding along chat
sessionwiththetent wallah, providingideas
for decoration, procuring raw meteriasfor the
cook, arranging for relatives stay at the
neighbours place, ensuring bedteafor dl (with
and without sugar), and so on. Intheend you
may get apat or akick. Whatever bethecase,
you get to learn lessons of management that
no B-school can possibly impart.
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Thereisanother "inconvenience, closetomy
heart”. | now have a post-paid connection,
and theinconvenienceof endingupwitha'no
balance' situation at midnight has vanished.
When it was prepaid, | had to rush outside
for a recharge. Requesting the only
shopkeeper left and that too with half shutter
down, to make arechargewasan uphill task,
performed regularly if not daily.

Thecongtraintsal so incul cated some
good habits. | wasan early-riser, tofill al the
buckets and drumswhen there was : 10 24-
hour water supply. So | used the resource
judicioudy. Convenience hasmademelazy.
Also, routine power cutsfacilitated avisit to
the nearest park regularly where| could share
alaughwiththepeoplewholivedinthecolony.
Now withinvertersand generatorsenabling
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virtually uninterrupted power, | remain in
"solitude’.

In the inconvenient world of
"convenience', | cantill find solacefromthe
Railways, though. Long passenger waiting
lists, the uncertainty over getting a Tatkal
ticket, and unexpected delaysintherunning
of trainshavekept the scopefor inconvenience
farly intact.

Findly, | would say | havethoroughly
enjoyed the"inconvenience” | encountered,
andwant it back inmy life, thoughinsmall
doses.

Courtesy: TheHindu
[Sri Aurobindo'sAction - January 2016]
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GoldenArticlereprinted from Triveni
(Vol.2No.2 March April 1929)

THE ESSENTIALS OF KARNATIC MUSIC

Hari Nagabhushanam*

Karnatic music hastwo aspects, the
transcendental and the conventiond,, thelatter
being conceived chiefly asastepping soneto
the former which is the true conception of
music. The best exponents of the Karnatic
school havelaid stress on these two aspects
and have demonstrated them by their own
example. Ramadas, Purandardas, Narayana
Thirtha, Narasimhadas, Thyagaraja,
Kshetraya, Dikshitar and a host of such
'Bhakti Yogins furnishingtancesinthemsdves
for my propostions.

SriThyagaraja

Of dl these, i Thyagargaiscertainly
adivineincarnation comeout to preachto us,
cons gtently with Vedic authority, what music
isinitsessenceand how it securesour eterna
emancipation. Sri Shankaracharyaexpounded
theVedicloreespecially the'Prasthana Traya
thereof and re-instated the 'Adwaitic' system
of philosophy initsformer glorious, indubitable
andinvulnerablepostion. Sri Ramanujacharya
interpreted the same so asto resuscitate the
"Visgshtadwaitic' system of philosophy and Sri
Madhwacharya construed it with aview to
re-establishthe'Dwaitic' system of philosophy

* (1884-1959) (Machilipatnam) was a
practising lawyer, aviolinist and acomposer
of kritis.
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onafirmbass. Thus, of course, they became
thefoundersof thethreemain religious sects
intowhichthewholeof theAryan population
inIndiaisdivided at present. Astime passed,
thetrue spirit of the systemsbecamelost and
superficia vestures have remained only to
create and widen the barriers of dissension
and gtrife. Sri Thyagargjatherefore cameout
to restore unanimity among thefollowers of
thethree great exponentsof the Vedic culture
and effect a regeneration of 'Nada
Brahmopasand incul cated by the'Shrutis and
the 'Smrithis etc. He conceives that ‘Nada
Brahmopasana is the backbone of Vedic
culture, that the three great schools of
philosophy abovereferred to are agreed upon
its form and procedure, and that
‘Samgeetham,' its conventional counterpart,
servesasauniversa religion and acommon
language not only for thewhole of theAryan
Race in India but for the whole creation,
human and superhuman.

TheReligion of Sri Thyagaraja
TruetohisbirthasanAndhraSmartha
Brahmin of the Vydeeki sect, professing Sri
Shankaracharya's Adwaitic doctrine of
Vedantic philosophy, he lived the life of a
Sanyasin (ascetic) and preached "Jnana
Yoga." He declaresthat he hasrealised the
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identity of the 'Paramathman’ (i.e., the ego
withinwith the cosmic ego throughout), that
the whole of creation is nothing but a
manifestation of one'Atman’ so beheld, and
that through 'Nadopasana one attainsAtma
Jnandi.e. self-redisationand 'Atmanandam'’
i.e. self-blissfulness. (Vide his songs of
'Marugelara', 'Vidajaladura', 'Undede
Ramudokadu,’ 'EthavunaraNilakadaNeeku,'
etc)

Again, trueto hismission, he putson
the garb of an 'Upasaka or 'Bhakta’ and
incul cates'Bhakti Yoga whichiscommonto
both Dwaitic and Adwaitic Schools and
proclaims that 'Nadopasana' secures
'Moksham' (or salvation) and that
'‘Samgeetham’, its conventional counterpart,
effectsthesameif itispermeated with 'Bhakti.’
Further hedenouncesinvery strong termsthat
accomplishment in music for the sake of
wordly prospectsor sensual appeasement is
infernal and unworthy of the posterity of the
Maharishis. Again he choosesthe name and
form of Sri Ramachandraasbest representing
the address and the personality of
'Parmathman,’ no note of discord being struck
by any school of VedicreligionasregardsHis
supremedivinity.

Thereisno wonder, therefore, that
Sri Tyagargjahas selected Sri Ramachandra
and His sacred name to represent the
'Paramathman,’ and 'Aumkara Hisaddress,
so that the one may congtitutethe'Alambana
i.e., theobjective, and the other the medium
for thespiritua meditation of a'Bhakti Yogin'
inthecourseof his'Geethopasana.' Heredlises
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that Sri Ramais acceptableto all sectsand
endeared to al peoplefrom every standpoint
as a supreme incarnation of 'Parapara
Brahman'i.e., personal and impersonal God,
and has hence addressed hissongsprincipally
to Him with His glorious name as the
catchword thereof.

One who studies the life of Sri
Thyagaraja in the dim-coloured light of
Western education and not in the effulgent
search-light of Vedic culturewill find that he
has some though not all the moral and
intellectual weaknessesmanisheir to, such
aswrathfulness, jea ousy and sdf-conceit; and
that heholdsrdigiousided swhich changefrom
thelow depthsof polytheism, to the highest
summits of pantheism. Vide, 'Endaro
Mahanubhavulu', 'Girirgja-suthathanaya,
'Marugelard, etc. Again his'Bhakti' appears
torangefromwhat iscalled 'MoodhaBhakti'
i.e., blindfold popular devotion, the meanest
conception thereof, to 'Antharanga Bhakti'
i.e., altruistic introspective devotion, the
highest culminationthereof.

Thusit looks asif he were passing
from one stage of evolution to another and
becomesaperfect man asage advanceslike
any other human being. This conclusion
followsif weview hislifeinthelight of the
Western method of criticism of great
personditieslike Shakespeare, Milton, Dante,
Carlyle, Wordsworth, Ruskin and so on.
Whatever may be the height of knowledge
which the Westerner hasreached in the sphere
of materia scientificinventions, it cannot be
supposed for amoment that he hasfathomed
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the depthsof spiritual culturein any degree.
Hence he is no safe guide to us in matters
spiritua such asthecriticism of thereligious
leaders. Sri Thyagargjaisonewho, asaready
observed, comes out into the world with a
particular missionfrom God, that of cementing
differencesamong thefollowersof thethree
schoolsof Vedantic philasophy through ‘Nada
Brahmopasana and assuch he playstherole
of an'Upasaka and in doing so he presentsa
variety of changesastaking placeinhimas
conseguences of his'Upasand, and appears
asif he had been afflicted with many of our
mentd infirmitiesand intellectua deformities.
Butif youlet your vision penetrate degper and
deeper, youwill findthat heisa'JnanaYogin'
asperfect as Sri Shankaracharyahimsdlf, and
that to savetheworld from theagoniesof life,
he espouses the cause of 'Bhakti Yoga in
which aspect he is as perfect as Sri
Ramanujacharyaor Madhwacharya. Hence
someof hissongshaveadoublemeaning, one
appealing to the'JnanaYogins and the other
to the 'Bhakti Yogins.' Vide 'Dwaithamu
Sukhama, 'Marugelara,’ 'Bhajanaseyave
Manasa,' etc. Eventhough heisperched upon
the highest peak of 'Sanyasam'’ or 'Nivrithi'
incul cated by the Upanishads asinterpreted
by Sri Shankaracharya, heawaysputsonthe
insigniaof 'Garhasthyam' or 'Pravrithi' and
moveswith usinthelabyrinths of changing
faithand oscillating devotion.

Thyagaraja who is an Avatar
according to me, or a'L ogaSamgraha Jnani'
such ashedeclareshimself tobein hissong
'‘Dasarathe, Runamu Deerpa Na Tharama,’
selects and observes throughout his life a
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course of conduct which presentshimina
cloak of humanity with al its patches and
decorations.

Western education has enshrouded
our mindsand hasend aved our heartssomuch
that we beginto arguethat wehavearight to
review the lives of ‘Avatars’ and
'Mahapurushas and point out their virtuesand
drawbacks, all thewhilelabouring under the
misapprehension that they ashuman beings
likeourselvesare amenableto our criticism.
We forget that humanity ranges from the
carnivorouscanniba tothemost philanthropic
Mahatma, that theideal sguiding the conduct
of personsdiffer according to the degree of
their cultura evolution, and that henceweare
not fit to judge persons occupying aposition
of giddy eminence above us. Consequently
weshould not venture our opinionwith regard
to the conduct of saintly characters and it
should be our sole aim to dive deeper and
discover a solution to the apparently
irreconcilable incongruities therein. Sri
Thyagargjabeing one of such Mahatmas, we
should study hislifewith an open mind eager
to receive enlightenment further and further
out of hisunfathomableresourcefulness Inthis
connection et usbear inmind thefollowing
verseinthe'Geetha’: -

"What isnight'sdarknessto creation
isdaylighttoa'Samyameg, i.e., a'Jnani', and
what isdaylight toa'Jnani' isnight'sdarkness
tocreation.”

Again, asuperficial criticsuchasa
person who isnot well-versed in Sanskrit or
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Telugu, or one who has not understood the
spirit of languages, may say that Sri
Thyagaraja's linguistic accomplishment is
anything but noteworthy, that thelanguagehe
used in hissongsis full of ungrammatical
laborious constructions and that he lacks
fdicity and clearnessof expression. Hereaso
heistoohighfor ustojudge. Just asSri Rama
is God enshrined in his heart, so is Srimad
Ramayana his constant companion for his
thought and expression. Just like Srimad
Ramayana his songsare such that aboy can
be said to understand and that even Pandits
fail to expound. Again Simad Ramayana
contains many words which cannot be
reconciled with therulesof Panini'sgrammear;
so aso Sri Thyagargja's songs may have
expressions here and there which defy the
rulesof our incomplete Tdugu Grammar. Such
words and expressions are styled ‘Arsha
Prayoga and we havenoright to say they are
wrong. In fact we shall have to evolve a
separate grammar from hisworkswhich will
explainthelinguistic beautiesthereof, onthe
lines of the Vedic grammar and the
Shakespearean Grammar. In one word his
grammatical congtructionsare most musical
andmogt original, and hisstyleismost chaste,
idiometic, smple, homey andfertile. Inevery
way heisatranscendental personality and as
such therules prescribed for our conduct do
not bind him in any manner. (Vide, Sri
Shankaras'Bhashyam ' for thefourth aphorism
in'UttaraMimamsa.")

A criticd sudy of Si Thyagargaslife

and hisworkswill convinceeveryonethat he
isa'Vibbuti Avatar' of God comeout into the
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worldtore-habilitatemusicinitsoriging purity
of conception, to redirect it in its proper
channels of spiritual communion, and to
replenishitwith origina compositionbreething
completedivinity throughout, holding himsdl f
out as one who has realised 'Jivanmukti’
through 'Nadopasana.' Hisglory radiatesall
over the country and issureto captivatethe
wholeworld oneday. Many of hissongsecho
theforegoing observations about Sri Rama
and himsdlf. Let usaccordingly fed proud that
hewasborn among usin South Indialikethe
three great teachers of Vedic religion, and
make sincereeffortsto carry out hismission
by propageting hisideal sthrough precept and
example.

Geethopasana; How to be conducted:
We now come to the next subject;
how we haveto conduct our 'Geethopasana
inaccordancewith hisideds. 'Geethopasana
goeshy thename of 'Samgeetham’ inordinary
Shadtraic literature asalready observed. The
word 'Samgeetham' literaly means'well-sung'
and it is technically used as indicating a
combination of '‘Geetham', i.e., vocal music,
'Vadyam', i.e., instrumental music, and
‘Nritham', i.e., dance music, according to
some authors; and 'Geetham' and 'Vadyam'
alone according to some others. Of these
‘Geetham' isset down asthevita function and
the other or others as auxiliary. Again
'‘Geetham'’ is said to be one of three forms -
'‘Ekala Geetham', 'Yamala Geetham' and
‘Brindaka Geetham.' 'EkalaGeetham’ means
solomusic, "'YamaaGeetham' denotesmusic
by two persons, and 'Brindaka Geetham'
signifiescongregational music. Thefirst of
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thesekindsisinvogueat present, the second
isvery rarely seen, and thethird isemployed
by untutored folk in their divineworship and
isknown by thenameof 'Sevamdam, loosdy
pronounced as'Shavamola in Telugu parts.
Of course, these threetypes of vocal music
are conceived so asto serve three different
purposesas| view them. 'Ekala isonewho
can conduct thedivine service single-handed
inamanner worthy of himsdf. "Yamaa isone
who rises to the occasion better in
combination with another, thaninasingle-
handed performance. 'Brindaka isonewho
mixeswith many, either to lead the serviceor
to be led by them therein. Of course, these
three types of vocal musicians have their
sgnificant festuresrecommending themsdves
to usbut thefirst and thelast deserve special
note. The one is a representative of
'AntharangaBhaktas and the other, of '‘Bahya
Bhaktas. The middle one, i.e., 'Yamala
musi cian may betaken to represent onekind
of '‘BahyaBahkti' which consistsina'Guru'
(i.e., teacher) teaching his 'sishya (i.e.,
disciple). Itisregrettablethat 'Ekala Geetham'
isnow represented in amajority of casesby
musicianswho do not bother themsel vesabout
spiritual ideals, that ‘Brindaka Geetham' is
relegated to congregationalists who do not
troublethemsd ves about thetechnique of the
art, and 'YamalaGeetham' isamost forgotten
for ever. Henceit behovesusto reform and
reinforcethethreetypesof vocal musicsoas
to elevate the present level of our Karnatic
musiC.

'Bhava’, 'Raga’ and 'Thala’
Thefirst essential of vocal music or
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musicingenerd istheexpression of 'Bhavan,
atermwhich cannot beadequately interpreted
inEnglish. Itliterdly means'tha whichexids,
and therefore implies mental concepts
popularly denoted by the term 'ideas since
they aresuch asliveon. A mental conceptis
onewhichisgeneraly conveyed by meansof
words. In fact, language is conceived as a
mediumto convey idess. Language sometimes
failstodo so, owingtotheintensity of emaotion,
and theman involuntarily fallsinto sobsor
laughter asthe case may be, or isinduced to
sngtohimsdf. If, insuch astate of themind,
hetriesto expresshimsdf inwords, they come
out inadictioned metrical manner whichwe
call poesy, al inan unconsciousmood. This
provesthat sobs, laughter, poesy and singing
owether origintointensefedling, ‘emotion’
asitiscaled, and are henceidentical intheir
functions and the effects produced thereby.
Asbetween poesy and singing, theformer is
anexpression of lessintensefeding thanthe
latter, generally speaking, and both shape
themsalvesautomaticaly in certain casesand
proceed withincreasing effect. Both grief and
joy giverisetothesefour waysof expresson
when they becometoo heavy to be contained
and controlled. Laughter is better endured
than sobs, poesy is better appreciated than
laughter, and singing is more pleasing than
poesy, and hence congtitutesthe highest and
noblest expression of emotion in a most
acceptable form. Involuntary poesy and
automatic singing develop into poetry and
music as we understand them. That is, the
former are the commonplace media of the
expresson of feding, and thelater thecultured
forms thereof. Consequently poetry
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abounding in fegling cannot employ profuse
phraseology but is pointed and laconic. So
a so musi ¢ seething with emotion cannot have
the cloak of words but is a succession of
pleasing soundsin awel-arranged form.

Ragalapana

Thisisthe conception of '‘Ragal gpand
which is one of the unique features of the
Karnatic school. Thanam' and 'Pdlavi', other
special featuresof our school, may betreated
as particular aspects of 'Ragalapana.’ The
'Sthayee Bhavam' (or central idea) inmusic,
whatever form it may assume, song,
'Ragalapana,’ 'Thanam' or anything else,
shouldinvariably be'Bhakti' or devotionto
God, as already observed, and it hasto be
interwoven by oneor moreof thenine'Rasas
(i.e., the nine types of intense emotion).
Accordingly, insingingasonginwhichwords
or sentences are employed to express the
'Rasas, the'Sthayee Bhavam' or the central
thought should be congtantly kept inview, the
words should be distinctly and intelligibly
pronounced so asto makethe hearers catch
and follow the ideas at once. Further, the
musi cian should now and then beaddressing
God by suchwordsas'Rama and 'Krishna,
and hismusical expatiation of the song should
serve as a commentary upon the thoughts
comprised therein. Again he should keep
beforehiseyestheimage of Ramaor Krishna
or whomsoever he addresses, and pour out
hisheart to Him ashesingsinsinceredevotion.
Secondly, if heismaking 'Raga apam'’ proper,
inwhichnolanguageisgeneraly employedto
express emotions but which apparently
consistsinamodul ation of themusical notes
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making amelody, he should induce before
himself a concept of God such as he best
appreciates-say of Ramaor Krishnaor Siva
and singing the'Ragam’ in afashion which
suggeststhat Godis'NadaBrahman' and that
He can be best realised through
'Nadopasand. Just as a musician when he
singsasong hasto extol thevirtuesof God as
they are described therein, he hasto glorify,
when he sings 'Ragam’, God's attributes as
they are symbolizedin Vedictexts.

Pallavi

Now comingto'Pdlavi'itissomething
which isin the nature partly of a song and
partly of 'Ragalapana. The central ideais
expressed by means of words and 'Shthula
Thalam' isemployed throughout its course.
These two factors make it a song-like
production. Again, the major portion of it
consistsindilation of musical notes, andin
thisaspect, it hassomething in common with
'Ragalapana. | say 'somethingincommon’;
becauseunlikein'Ragalapana, themusician
indulgesmoreinsnging'Swarams themsdves,
in mathematical proportions making
combinationsand permutationsthereof, than
inmodulating the musical soundsaccording
to 'Bhavam'. Hencethe musician whowishes
to acquit himsdlf well inthisbranch of music
should bear in mind the ideals of the other
branches-song, and '‘Ragal apana-and effect
areconciliation asit were between them.

TheElement of ‘Ragam’ in Music
Having said so much about thefirst

ingredient of '‘Bhavam'inmusic, | havetotake

up the next essential element of 'Ragam’ and
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say something about it. 'Ragam’ consistsina
proper pronunciation and expression of
musical soundsinthe courseof singing, and
this pronunciation and expression we call
'‘Akaram’. Thisaspect of musicisdedtwithin
'Sabdabheda prakaranam' of 'Sangeeta
Ratnakaram' and | wish to mention a few
things in this connection. A study of that
chapter will convince the reader that the
pronunciation and expresson of soundsshould
beasnatural aspossibleand should have no
conventions about it. If the voice is not
commendableinitsdlf, it should beso tutored
asto sguare up theangularitiesand produce
sweet sounds by proper modulations.
Sweetness should betheruling principle of
thearticulation of sounds, and it istheresult
of the natural frame of the voicetrained and
modulated at thefeet of awell-accomplished
teacher so as to be rid of conventions,
artificidities, and eccentricitiesinthe manner
of sound production. The musician should
therefore keep himself within the bounds of
hisvoiceasregardsitspitch and expedition,
and ought not to over-reach himsalf.

TheElement of 'Thalam'’

We come to 'Thalam' or time-
keeping. Itissaidto condtitutethethird dement
of 'Geetham.' Thefollowing oft-quoted maxim
may bereferredtointhisconnection: " 'Shriti’
isthemother and 'laya thefather of Music.”

Themeaning of thismaximisclear.
Just asachildisborn of amother and thrives
in her care, music owes its existence and
melody to'Shriti'i.e., thetarting unit of sound
and accurate attunement of musical soundsto
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theunit. Again, just asafather contributesto
the child's well-being, 'laya i.e., accurate
proportion of time-unitsmakesfor thediction
and dignity of music. TheKarnatic school has
recognised this principle and has given a
prominent placeto 'laya initsarrangement.
"Thalam' when spoken of as an element of
music means 'laya and not the different
"Thalams such as'Dhruva and'Madhya. So
aso'Bhavam' and 'Ragam’ ascondtituting the
other such e ementsare shown to meanword-
concepts and sound-combinations. These
three words have acquired an extended
meaning, of course not unconnected with, but
asacontinuation and development of, their
primary meaning, and are used in that
extended sense in the severa chaptersin
works on music dealing with 'Bhava-
Prakaranam', 'Raga-Prakaranam’ and 'Thala
Prakaranam' respectively. These
‘Prakaranams ded withtheseverd '‘Bhavams
or phases of emotions, the several 'Ragams
or mel odiesarising from sound-combinations,
and the several "Thalams' or modes of time-
keeping. They are too numerous to be
discussed here and may be out of place as
well. Inthisconnectionit may be stated with
propriety that thethree'Prakaranams aretoo
elaborate and too accurate to stand in need
of any further interference on our part. Many
of our musicians have been coming into
prominence even without aknowledge of the
rudimentary principles, andthereforeweshal
dowell toingst uponthebulk of our musicians
at least to acquire a knowledge of the
fundamenta sof musicingtead of tryingtoadd
tothelist of 'Ragams and 'Thalams aready
too innumerable even to remember their
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names. It may not be out of placeto mention
herethat many of our notableswill not beable
tosing at least twenty 'Ragams at full length
with all thefreedom required for thetask.

Vadyam

So far | have dedlt with the three
elementsof 'Geetham’ whichisitself thefirst
and themost vital element of 'Samgeetham'.
Next | wish to say something about 'Vadyam'
which comes next to 'Geetham' to make up
the idea of 'Samgeetham. 'Vadyam' has
assumed avery important placein the system
of Karnaticmusic. Itisdividedintofour kinds
of 'Thatha 'Sushira, 'Anavaddha and'Ghana
vadyams. Stringed instruments such asthe
"Veend and the'Vayuleend (violin) represent
thefirst kind; bored instruments such asthe
"Venu' (flute) and the 'Nagaswaram' (pipe)
represent the second; skin-covered
instruments such asthe'Mridangam' and the
'Marddam' represent thethird; and sounding
indrumentssuch asthe'Chirithdam’ (cymbal)
represent thefourth. The principa function of
"Vadyam' isconcelved as accompani ment to
'Geetham' (i.e., vocd music); but ‘Thatha and
'Sushira Vadyams (i.e., stringed and bored
instruments) are considered to have two
aspects-one as solos and the other as
accompaniments, inasmuch asthey are not
only useful to help a vocalist as
accompanimentsbut are capableof producing
'‘Geetham' i.e., music composed of 'Bhava,
'Raga and 'Thalad in its various phases. Of
these, the 'Veenad is of Vedic origin and
immemoria repute. It isasuperb instrument
of a most scientific nature, and no other
instrument canviewithitin point of melody
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and adjustability and accuracy. It only wants
in richness of sound so asto command big
audiences. Someingeniousbrainsmay work
at it and make up the want by any original
contrivance. Theviolin or 'Vayuleena, as|
termit, isbelieved to beaforeigninstrument
but I am convinced it must oweitsoriginto
thegeniusof theAryansthemsalves. | venture
to make such a presumptuous statement
becauseit is more adapted to our system of
music than to the Western conception of
music. Perhapsit representsone of the severd
varieties of 'Veena spoken of in our works
on music, which have evidently become
obsoleteand whose origin and devel opment
we are not able to trace with certainty.
However thismay be, itisaningrument which
canclamequality with our venerable'Veena
from every standpoint. If we compare and
contrast both of them, they vieand outvieeach
other in certain respects. The deficiencies of
the one are made good by the efficiencies of
theother. In respect of richnessand continuity
of sound, the'Vayuleend isfar superior tothe
"Veena," but in regard to distinctness and
accentuation of sound, the 'Veena excelsthe
other though to a limited degree. The
'Vayuleena' is unmatched as an
accompaniment to vocal music and the other
is unparaleled as a permanent record of
musicd

‘Shruties." The virtues of both
instruments being discussed, we haveto lay
down that both of them are perfect
instruments, and none others can stand
comparison with them, whatever be the
degreesof differencebetweenthemsalves. In
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this connection, | cannot but regret the fact
that the 'Veena has of |ate been falling into
disuse owing to the popularity of the
"Vayuleena and | consequently appeal tothe
loversof indigenousart, especialy of Vedic
origin, to encouragetheart of 'Veena playing
andreviveitsglory.

Next has to be reckoned the most
sacred instrument, the'Venu' of divineorigin.
Bhagavan Sri Krishna is said to have
mesmerised thewhol e creation, animateand
inanimate, human and superhuman, al dike
with Hisstrainson thisinstrument. Hiswasa
divinemastery and theimprovised melodies
must have been such as no human or
superhuman geni us could sound the depths of
and thewhol e creation wasthereforedumb
gtrickenwith theintoxication of theambrosa
of Histranscendental music. Blessed were
those beingswho had themysteriousfortune
to enjoy such music to their souls eternal
comfort! The great Sarabhasastry -eternal
peace to his soul! - isrenowned as having
reclaimedthelost treasure of 'Vamsee Nadam'
and established a reputation worthy of the
Avatar who first exhibited its superb
possibilities. Itisaninstrument whichmay rank
next to 'Veena and 'Vayuleena,' judging from
the present condition of itsadaptability to our
music, and will haveto be placed abovethem
by reason of its connection with the divine
Avatar of Sri Krishnafromwhichitisimplied
that itspossibilitiesarefar surpassing those of
any other instrument.

Next comes the 'Nagaswaram' of
immemorid originandlong-gandingfame But

TRIVENI

for thefact that it has to be blown with the
mouth, it would have been taken up by the
upper castesaswell and mastered by themto
afurther degree of perfection. Evenasitis, it
hasto be conceded that it lacks nothing to be
styled aperfect musical instrument of amost
all-round adaptability. The southern parts of
the Madras Presidency have acquired a
specid digtinctionintheart and haveexcdled
the other partsof the province, perhapsowing
to thefact that thereare anumber of temples
with extensveendowmentsof greet., antiquity,
which render immenseencouragement tothis
art.

Both 'Venu' and ‘Nagaswaram' are
now used only assolo instrumentsand not as
accompanimentsto vocal music, andrightly
s0. The volume of the sound produced by
themn, especidly thelatter, istoo overwheming
and hence they are not useful as
accompaniments. But thereareinstancesto
show that 'Venu' can serve the purpose of
accompaniment aswell.

Of the 'Anvaddha’ instruments,
'Mridangam,’ ‘Mardalam’ and 'Kanjari' have
won a name for themselves as
accompaniments to vocal music and
instrumental music. Their chief purposeis
accompaniment alone. ‘Mridangam'’ is an
essential accompaniment to vocal or
instrumental solo-music. Just thesamepartis
played by ‘Mardalam' as accompaniment to
'Nagaswaram'. Strictly speaking, these
instruments have no place as independent
functionaries, but apractice hasof latetaken
deep root in our province, especially inthe
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caseof 'Mridangam', to givethe'Mardangika
anindependent chanceto display hismastery
of the art, apart from his capacity to
accompany the principal musician. This
practice, though of recent growth, is
commendable if the artist keepswithin his
bounds; but | regret to remark that many of
our present day '‘Mardangikas do not seem
to understand that their foremost functionis
to accompany and not to lead the performance
and misusethetrust reposedinthem by taking
anunduly long timefor theexhibition of their
taents.

While this practice itself is thus
deplorable, there has sprung up another
undesirable circumstance, especially inthe
Tamil country, to arrange a medley of
instrumentsbesidesthe'Mridangam' such as
the'Kanjari,' the'Dolak,' the 'Ghatham' and
the 'Moorsing' to accompany the leading
musi cian. Thiscombinationisbeing perssted
ininspite of thetrenchant criticism of learned
theoristsand artiststo theeffect that it isquite
opposed to theideal sof our Karnatic system
of music, the chief function being not only
hampered but thrown into the background by
the unduly disproportionate prolongation of
the secondary functions. Insuch combinations,
the auxiliary functionaries overpower the
principal artist intheir attemptsto outwit one
another and drown him amidst the uproar of
their ill-harmonisedinstruments.

It may also be remarked here with
duerespect tothe artistswho aredisplaying
unprecedented mastery over theinstrument,
that 'Kanjari' ismost unsuited to play the part
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of an accompaniment to vocal music and
instrumental music such as 'Veena' and
"Vayuleena.' Perhapsit deservesaplaceina
'Nagaswaram' entertainment. Hence it
behoves the true lovers of the sacred art of
musi ¢ to discourage such unhedthy practices.

AgaintheKarnatic school has, true
to the spirit of our shastras, kept alivethe art
of 'Jantra-gathra-geetham' i.e., voco-
indrumental music, asl syleit, whichconssts
in oneself carrying out the functions of a
vocaigt and an accompanying instrumentalist
at the sametime. Thiskind of music has of
|ate become arare commodity in the Tamil
country and | feel proud to notethat Andhra
Desa has got on its rolls even now many
musicianswho represent theart initspristine
purity. It is of course an art in itself and a
musician who holds perfect sway in both the
artsof voca andinstrumental musicisgivena
higher place, by our shastras, in the scale of
musidians Itisoneof theseverd qudifications
which make a'Vaggeyakaraka,' the noblest
of musicians, accordingtothedictum of author
of 'Sangeetha Ratnakara. Indeed amusician
of thistype deserves specia distinction by
virtueof hisraregeniustowiddtwo different
artsto perfection, and also by reason of the
fact that such self-contained musicissureto
be crowned with greater successthan ordinary
musical combinations where different
individua scometogether to perform different
functions, sometimeswith adverseinterests
and ill-harmonised hearts, even apart from
their disparities of accomplishment intheir
severd arts.
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Nrittam

Next | take upthesubject of 'Nrittam'’
which constitutes the remaining el ement of
‘Samgeetham' according to Sarangadeva, the
author of 'SamgeethaRatnakara.' It isone of
thethree essentia sto make up 'Samgeetham'
as shown below: "Dance, vocal music, and
instrument, the three together are styled
'‘Samgeetham." Some other authorities say
thus: "Some style it ‘'Samgeetham,’” which
consists of 'Geetham' and 'Vadyam.™
According tothelatter view, 'Nrittam' isnot
necessary to make up the idea of
'‘Samgeetham.' Hence it becomes clear that
there is a difference of opinion among the
ancientsthemselves asto whether ‘Nrittam'’
formsan essentid ingredient of''Samgeetham’
or not. The difference will dwindle into a
nominal onewhenwerecdl to our mind that
all theauthorities concedethat 'Geetham'’ is
of primary importance and the other or the
othersarein the nature of supplements. We
have seen that the highest purposeof musicis
to control the three agencies of action-the
mouth, the body and the mind-and thereby
concentrate the spirit on '‘Paramathman,’ so
that the devotee securesthe state of 'Samadhi’
or blissfulness. Thethreeagenciesaresaidto
be controlled and concentrated when they are
completely engaged inthe service of God to
the absol ute abstraction of other objects as
gaedinthefallowingverseof 'Srimad Andhra
Bhagavatha of the blessed Potana: -

"The hands are those alone which serve
'Kamaakshad i.e., thelotus-eyed one;
Thetongueisthat alone which praises'Sri
Nadhai.e., the consort of Lakshmi;
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The eyes are those al one which gaze upon
‘SuraRakshaka i.e., the Saviour of the Gods,
Thehead isthat alonewhich fallsprostrate
before'Sesha Saayi' i.e., therecliner on the
Seshaserpent;

The earsare those alonewhich hear Vishnu
i.e., the Omnipresent;

The 'manas or mind isthat alone whichis
concentrated upon '‘Madhu Vairi' i.e., the
enemy of Madhu;

The legs are those alone which go round
'‘Bhagavan'i.e., the possessor of thesix great
virtues,

The 'Buddhi' or Ego is that alone which
meditatesupon 'Purushottamai.e., the noblest
of 'Purushas or Egos,

Theday isthat donewnhichisspentinthinking
of 'Devadeva i.e., the God of the Gods;
Thelearning isthat alone which proclaims
'‘Chakrahastha'i.e., thewearer of Chakraby
the hand;

The teacher is he alone who teaches about
'‘Kumbhini Dhava' i.e., the Lord of the
Universe,

Thefatherishedonewho says'oh son! redise
Hari'i.e, thepurifier of al sns."

Theversegivesusinanut shell how
divineworshipand spiritua communionshould
be practised and perfected through the
subjugation of thethreeagenciesof action. It
contains immense thought and requires
voluminous commentation to elucidate it
thoroughly. The epithets used to denote God
arevery ingenioudy conceived by theauthor
and prescribethe sort of servicerequired of
every limb and sense organ. Thelimbsand
the sense organs perform different functions
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for the common end of divine service and
spiritua communion, but thequestionisinwhat
manner they are enabled best to do the same
according to the conception of thegreat Poet.
Theanswer isthat 'Samgeetham' consisting
of the three parts of 'Nritta,, 'Geetha, and
"Vadyad affordsthe best method of servicein
compliance with such an ideal, ‘Geetham'
composed of 'Bhava, 'Raga and ‘Thala
engagesthe three agencies of the mind, the
mouth, and one of the hands; 'Vadya which
inthisconnection meansThambur' engages
the other hand, and 'Nrittam’ engagesthelegs
and thewhol e of thebody. Small cylindrical
bellsare applied tothelegsto produce Sweet
soundsindicating the'Prasthara followed in
thecourseof 'Nrittam'. Thusall the organs of
the body, grosser and subtler, sensory and
active, areconcentrated on the service of God
and spiritual communion asenjoined by the
divinely inspired Poet, so astoinduceastate
of absoluteblissfulnesscalled'Samadhi.' The
blending of thethree partsof musicwhichtake
theappd lation of ThowryaTrikam' seemsto
be a conception drawn from the following
phenomenal circumstances. Some persons
whenthey gointo ablissful state of mind fall
intoamusical reverie, sotostyleit, whenthey
begin to chat and prattle, to sing and dance,
all in ecstasy, not knowing What they do.
Henceit followsthat the same physical and
physiognomica symptomsmay be observed
when a 'Bhakta' or a 'Geethopasaka gets
enraptured in a state of 'Samadhi.' But this
kind of blissful state, being the highest and
noblest, is rendered most acceptable and
enjoyable as the symptoms proceed in the
shape of well-ordained and well-regulated
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movements of the three agencies of action,
which movements are termed 'Thowrya
Thrikam.'

Some authors have prescribed
'Geetham'’ and 'Vadyam' doneas condtituting
'‘Samgeetham’ and have dispensed with
‘Nrittam' asan element of it. Thereason for
thisseemsto bethat blissfulnessisnotinevery
case accompanied by automatic dancing and
dalying, and hence'Geetham' and 'Vadyam'
aloneare considered sufficient, firstly to set
at naught the objectivefunctionsof the senses
andthelimbsfor their entirecertraisationin
the subjective self, and secondly for the
expressonof theblissful conditioninthemost
pleasingform.

Sri Maheswaraissaid to bethefirst
personage who performed 'Nrittam' and has
thereby given usthefundamentalsof many of
our literary sciences. Again, Sri Krishna
Bhagavanissaidto havedisplayed Hisdivine
accomplishment in this branch of the art as
well and hasacquired thetitle of 'Thandava
Krishna.' Further many of our '‘Bhaktas seem
to haverendered divineservicewith 'Nrittam'’
asan Important accessory.

Such being the conception and history
of the art, it has to be regretted that it has
nowadays been rel egated to the ranks of the
nautch girl sothat sheisenabledtoalureand
captivatethelewd admiration of her officious
paramours. Of course our '‘Bhagavatars so-
called, who perform ‘'Harikatha
performances, are expected to have the
equipment of ‘Nrittam' also as one of their
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attractivefeaturesand do display it in some
manner or another. Again we see it
represented in our 'Bhgjana partiesconducted
by untutored folk. | doubt whether the
'‘Bhagavatars or the'Bhajana partiesdisplay
theart with any knowledge of itsprinciples
and purposes. We have a band of Brahmin
'‘Bhagavatars so-called at Kuchipudi asmall
village near Masulipatam, who, thetradition
goes, have been ordained by agreat Sanyasin
of old to enact a drama-like work of his
describing theyouthful exploitsof Sri Krishna
Bhagavan, from generation to generation.
These Brahmins pursuethe art of dramatic
enactment asaprofession eventothisday in
obedience to the command or rather the
anathemaof the saintly sanyasin, and display
their skill inthisart of ‘Nrittam' aswell intheir
ownway. It isconsdered that some of them
arecertainly great adeptsintheart and have
acquired it by a proper study of, and an
assiduous applicationto, itsprinciples. Apart
from suchrareinstanceswhich aso may not
reach the high watermark of perfection, the
art seemsto havereceded from the hands of
itsproper guardian-angels. Henceit behoves

ustoreviveand populariseit among the upper
classesof our society.

Conclusion

Inconclusion, | appeal tomy Hindu
brethren to live up to the ideals of the
Maharshiswho are our boasted ancestors, in
every sphereof our activities, and still better
inthat of thedivineculture of 'Samgeetham.’
and thereby ennoble ourselvesin the eyes of
theAlmighty, 'Paramathman' for theattainment
of eternal blissthrough Hispurifying grace.
What iscontained inthefollowing versemay
be bornein mind with profit to ourselves, in
thisconnection: -

"Heistermed ared 'Gayaka on earth,
who has a sweet voice and a steady mind.
who worships God and the Brahmins, whois
amusician pre-eminent among hismany peers,
whoknowswhat is'Adi' and what is'Graham,’
whorealisesall the purposes of 'Ragas,’ and
isanadeptinthoroughly pleasingtheaudience,
who has mastered many shastras, besides
knowing 'Neethi' and whoisof apureheart.”

* k%

The reasonable man adapts himself to the worl d; the unreasonabl e one persiststo adapt the
worldto himself. Thereforeall progress depends on the unreasonable man.
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BOOK REVIEW

The Easdl | A collection of Telugu Short
Stories Rendered into English | RS
Krishna Moorthy & NS Murty |
EMESCO 2015 |1 SBN 978-93-85829-15-
4| Pp 184 | Rs.200/-

TheEasd isacollectionof 15 Telugu
short storiestrandated into English by NS
Murty & RS Krishna Moorthy, both
competent bilingual writers. Itisthe second
of their contemplated tetralogy, thefirst one
The Palette having been out in 1997. The
Easel, the present and second one was
published in 2015. The third onewould be
The Canvas, andthefina one The Painting.
These titles indicate the artistic taste and
choice of the accomplished trandator-duo
who had won the K atha-British Council South
Asian Trandation Award for 2000.

The storiesare by seasoned writers:
Munipalle Raju, Ravi Kondala Rao,
Tripuraneni Gopichand, Gudipati Venkata
Chaam, Datla NarayanaMurty Rgju, Allam
Seshagiri Rao, Beenadevi, Dr. V
ChandrasekharaRao, Dr. Vipparthy Pranava
Murty, Ghandikota Brahmaji Rao, M
Ramakoti, Seela Veerrgju, and RSKrishna
Moorthy. They havebeen sdected not for any
ism but only for their quality, and they "can
stand rigorous scrutiny and evaluation by
scholars and critics," as says the book's
preface (Apology). Chosen asthey havebeen
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from about eight decades, the stories present
afair enough canvasof the societal evolution
intheTelugu land.

A Pan of Musk by MunipaleRguis
a powerful story with a multi-layered
significance. The general want of business
acumenintheBrahminfamilies, the property
feudsand litigation they have amongst them,
and yet how they lend ahel ping hand evento
thosewho areresponsiblefor their economic
plight, whenincriss Vaueof friendship- how
afriend of the protagonist withwhomalong
lost contact has been re-established, sends
him money, on being written to - for the
delivery expenses of hiswife. And how it
would be too |late before we make amends
for our past behaviour, even whenthesigns
for reconciliation arevisbleand propitiousto
pick up and act upon. The story is full of
tender emotions.

The language in The Easel is easy
flowing and engaging, witharight proportion
of evocativeidiomsand phrases. Therearea
few ingancesfor improvability, anditishoped
it would betaken care of inthe next edition.
Andit would beworthwhileto giveat theend
of thestory theoriginal Telugutitleand also
its date of original publication - so that the
readers can read the storiesfrom ahistorical

perspective.
U Atreya Sarma, Hyder abad
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Prolegomenaand Transfor mativeArticles
on Literary Trandation | Dr VVB Rama
Rao | Authors Press. 2015 | ISBN 978-
93-5207-134-0 | Pages 169 | Rs.800 | $ 40

Prolegomena and Transformative
Articles on Literary Translation is a
comprehensiveand stimulating treatise by Dr
VVB Rama Rao, agreat scholar and well-
knownwriter with morethan 60 booksto his
credit, besdesbeing agood trandator. Though
he saysthat thereisno universally accepted
or applicabletheory of trand ation, the book
under review isfull of preciseinformationon
almost all aspectsof trandation. Hebroadly
categorises translation into three kinds-
pragmatic, utilitarian and literary. He says
trand ations of newsitemsand religioustexts
come under the pragmatic; and those meant
for conveying factud information comeunder
theutilitarian. Thistreatiseismainly concerned
with the third kind, namely the literary
trandations.

Literary trand ationsincludethose of
poetry, novels, plays, play lets and short
fiction. If the merit of the pragmatic and the
utilitariantrand ationsisprecisionandlogica
clarity, themerit of literary trandationisbealty.
A literary trandation, epecialy of poetry from
one language to another, is an instance of
aesthetic exercise. Thetrandator of apoem
hasto communicate asmuch of itsbeauty as
possiblethrough thetarget language. Inthe
process he may have to take reasonable
liberty justified by the contextual demand and
resort to meaningful and purposeful trans-
creation taking utmost care at the samenot to
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let in any distortion or major deviation from
theorigina. Short-sghted linguidticfanaticiam
may sometimesimpose dogmatic fidelity to
thetext, but that doesn't carry conviction or
effect. Inaliterary trandationfiddlity by itsalf
isnot agreat virtue. What isgreat istoachieve
beauty, and to so achieve it one must be
prepared to garner beauty at the expense of
fiddity alittleif necessary rather than fiddlity
at the expense of beauty. As poetry is an
imaginativewriting, no one can successfully
and effectively trandate poetry Smply by virtue
of one'scommand of both thelanguages, the
source language and the target language
without having poetic sensibility and ahigh
sense of beauty.

Translations from one cognate
language into another are easy, but those
betweentwo languageswith different cultura
and heritagebackgroundsaredifficult, amost
defying but not impossible.

Dr Rama Rao has not only a
perceptive intellect but also the heart of a
gentleman, and so he counselsrestraint and
sympathy while judging a text of literary
trandation. Dr Rao, himself atrandator of
repute, knows under what great pressure a
trandator workson literary trandation. And
he even says that literary trandations are
frequently read not to pick holes!

Itisgood if, as Dr RamaRao says,
literary trandation istaken asthe next best,
theorigina being thebest; butinmy personal
experience, at least a passage here and a
coupleof linesthere, sound, mean and move
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at least aswell asthe origina if not better,
though definitely not throughout thetrand ated
work. Asl say this, giantsintrandation like
Duvvuri Rami Reddy, Gurram Jashua and
Bollimunta Sivarama Krishna flash on my
mind. Asweread their trand ationswe feel
they are so good that we forget they are
trandations.

Dr Rao advises translators to
scrutiniseand take specid careof style, socia
level, cultura variety, regigter, technica termg/
jargon, regiond variety/diaect etc., toensure
coherenceand harmony. Hea so saysthat they
should particularly seeasthey revisewhether
they have done over-translation, under-
trand ation, miss-trandation, and whether they
have successfully brought out cultural nuances.

65

Whilesome peoplethink literary trandationis
not asacred sin and anecessary evil, itisa
pleasant exerciseindispensableto promote
theemergenceof universd literary culture. Dr.
Rama Rao warmly encourages trandlation
enthusiasts to work in earnest on their
translation projects and assures them of
successif only they have apassionateliking
for thejob.

It is a highly readable and richly
valuable book ontrandation. It instilsgreat
confidence in trandation enthusiasts and
emboldens them to undertake worthwhile
trand ation projects.

Chepuru Subbar ao, Hyder abad

* k%

READERS MAIL

Thoughabit delayed,the issueof Triveni Oct-
-Dec 2016,brought awisp of fresh breath to
the journal,nearing its centenary. The
TrpleStream,flowed with  music
divine,reminding thefreeflow of the stream
of yesteryears,when Prof.1.V.C steered the
rudder. Several new contributorsenriched the
journd ,awe comefeature, makingtheoldfans
of Triveni likeme beddightedthat theflag
of Triveni will keepflyinginfuture. Kudosto
the new stewardship.

R.R.Gandikota, Kakinada

Congratulations on continuing thewriting
of TRIPLE STREAM established by the
distinguished Editor the late Professor
Chaapathi Rao. | hope that the present
Editors, while continuing the greet traditions
established over the years, will usher in
the new , making the journd more ddightful
to read .

D. Ramakrishna, Austrdia

* k%
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PATRON:
Sri Vijay R Kolavennu US$1000

Life Members:

Sri B SPSarma

Sri Sdgam Arun Kumar
S Y. VenkannaRgju
Sri Jyoti S. Iruvanti

Sri KVGK Sastry

STATEMENT OF OWNERSHIP AN

=

Publicity
Printer’s Name
Nationality
Address

abrwd

Publishers
Nationality
Address

. Editor's Name
10. Nationality
11. Address

©xo~N®

12. Owner’s Name

Place of Publication :

» 12-13-15
Hyderabg
. sameas
. -do-
. -do-

: 1-9-485/
Hyderabg
. TheTriv

Form IV

12-13-15

Hyderabg
. Quarterly

Prof. Y.
Indian

D. Rang:
Indian

Tarnaka,

OTHER PARTICUL,
See Rule 8)

(, Street No. 2, Tarnak
0-500017

breedhar Murthy

(, Street No. 2, Tarnak
0-500017
Hoove

A Ra0

Y4 Flat No.37, Lalitha
0-500044

i Foundation, 12-13-
Hyderabad-500 017

I, Y. Sreedhar Murthy, do hereby declaq

that the particulars gi

TRIVENI

1% January, 2017

JAN.-MAR. 2017

Prof.



Themusical triumvirate M uthuswami Dikshitar, Tyagarajaand Syama Sastri



SRI YABALURI RAGHAVAIAH MEMORIAL TRUST

NEW PUBLICATION

Copies can be had from:

Sri Yabaluri Raghavaiah Memorial Trust

H.No. 1-104/1, . No. 3, Bhavani Nagar, Nacharam, Hyderabad - 500076
Phone: +91 - 40 - 27171383, 40155383 Website: www.yabaluri.org
Email: syrmtrust@yahoo.com, syrmtrust@gmail.com




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /SyntheticBoldness 1.00
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /FRA <>
    /ENU (Use these settings to create PDF documents with higher image resolution for improved printing quality. The PDF documents can be opened with Acrobat and Reader 5.0 and later.)
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308000200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e30593002537052376642306e753b8cea3092670059279650306b4fdd306430533068304c3067304d307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e30593002>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /KOR <FEFFd5a5c0c1b41c0020c778c1c40020d488c9c8c7440020c5bbae300020c704d5740020ace0d574c0c1b3c4c7580020c774bbf8c9c0b97c0020c0acc6a9d558c5ec00200050004400460020bb38c11cb97c0020b9ccb4e4b824ba740020c7740020c124c815c7440020c0acc6a9d558c2edc2dcc624002e0020c7740020c124c815c7440020c0acc6a9d558c5ec0020b9ccb4e000200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /CHS <FEFF4f7f75288fd94e9b8bbe7f6e521b5efa76840020005000440046002065876863ff0c5c065305542b66f49ad8768456fe50cf52068fa87387ff0c4ee563d09ad8625353708d2891cf30028be5002000500044004600206587686353ef4ee54f7f752800200020004100630072006f00620061007400204e0e002000520065006100640065007200200035002e00300020548c66f49ad87248672c62535f003002>
    /CHT <FEFF4f7f752890194e9b8a2d5b9a5efa7acb76840020005000440046002065874ef65305542b8f039ad876845f7150cf89e367905ea6ff0c4fbf65bc63d066075217537054c18cea3002005000440046002065874ef653ef4ee54f7f75280020004100630072006f0062006100740020548c002000520065006100640065007200200035002e0030002053ca66f465b07248672c4f86958b555f3002>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


