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TRIPLE STREAM

RABINDRANATH TAGORE ON EDUCATION

"Alas! | haveexplored

Philosophy and Law and Medicine
And over deep Divinity have pored
Studying with ardent and laboriouszed,
Andherel amat last, avery fool,
Withusdlesslearningcurst,
Nowiserthanat first".

Goethe's 'Faust'

"Books are indeed a bloodless
substitutefor life. And too heavy syllabusis
like the shoes of mandarin women". These
according to Tagorearethe cursesof modern
education against which hedirectshissatire
in'TheParrot Training, "Theignorant parrot
which roamed at will and sang merrily, is
caughtinagoldencage, Itspinionsareclipped
anditsfeet arefettered, and it isstuffed with
‘copiesof copiesof copiesof text books. At
last it lies dead. The bird's education is
complete”. Headmonishesteachersfor their
davery to booksand preoccupation withtheir
pet theories and techniques of teaching.
"Teachersshould not beamerevehicleof text-
books. They must make their teaching
persond. Lessonsshould comefromaliving
teacher who caninspire, enthuse and touch
themind".

Tagore's writings express supreme
scornfor thedavish systemof educationwhich
encourages parrot-like repetition of lessons
from thetext-book.

Blissfully for Tagore, hedid not live
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to seethe predominance of notesand guide-
bookswhose mushroom-likeproliferationis
asymptom of further deterioration after his
passing. In hisprose-play Mukta Dhar' the
King's minister, who is perhaps the poet's
mouth-piece, makesinteresting commentson
education and the teachers. "Day after day
they repeat mechanically exactly what they
have been told. Otherwise, thingswould not
have been so smooth for them". The poet
directshissatire against the History teacher
whoisinfatuated with datesand statistics and
even preaches class-hatred instead of
spreading the gospel of love and
internationalism; "Didn't our former king
Pragjit with 293 men drive back an army of
31793 southern barbarians?' (MuktaDhar a).
He poisonsthe mindsof the studentsagainst
the people of the South.

Rabindranathisthetrueinterpreter of
Indidsrich heritageandtheunifier of the East
andtheWest. Western civilizationisscientific,
whereasEagternaivilizationishuman. Western
approach is rational. Indian approach is
experiential. He sought to reconcile and
harmonizethem. He believed that the basic
principle of humanlife, aspreached by the
Vedas and the Upanishads, is synthesis
(Samanvaya) - and harmony (Samarasyd). He
sad"Truthliesnotinfactsbut in harmony of
facts" The poet'smessageistheonly means
to bring about emotional integration of our
country cutting acrossall linguistic, regiona
and communal barriers. Thiswill eventually
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lead to the emergence of the OneWorld. In
this sense, he is the first evangelist of the
Pancha Shila(the doctrine of co-existence).
He is a global citizen. In his Heroes of
Bengal, Tagoredirectshisirony against the
| otus-eating, bespectacled student who rel axes
intheeasy chair and complacently thinksthat
he belongs to the greatest nation on earth
because Max Muller certified that hewas of
theAryan stock. What differencedoesit make
whether oneisanAryanor aDravidian?In
Carlyleslanguage, what mattersisthe hue of
the heart but not the colour of the skin.

Of Univergaty educationasit obtained
inthose daysand did not change sincethen,
the poet said, "To our misfortunewehavein
our country all thefurniture of the European
University but not the human teacher. These
teachersdistributetheir dolesof mental food
gingerly, rassngwallsof note-books between
themselvesand their students." Peppermints
and confectionery cannot be asubstitutefor
wholesome food. Students are reduced to
"eternal rag pickersat other people'stables’.
Rabindranath was of firm opinion that
education should be connected with the
surroundingsof thepupil andtheir daily doings
and lifeésknow-how. Gandhi also said "What
doesnot relatetored lifeat every pointisno
education”. Tagore had profound contempt
for those who lost their cultural roots and
spiritual mooringsunder thefascination of an
dienculture.

True education comeseven fromthe
companionship of treesand the presence of
Nature. No wonder, Thoreau, the
philosopher, could say "L et Shakespearewait;
now | have an appointment with this dew
drop." Tagoresaid "Wehaveno right to rob
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thechild of hisearth to teach him Geography,
of languagetoteach him Grammar." Sudents
are expected to know about their own
surroundingsbeforethey claim knowledge of
foreign countries. Under theprevailing sysem
of education, they know the name of the
longest river intheworld, theactua height of
theAlps, thefloraand faunaof theAfrican
forestsand the mannersof theAmerican Red
Indian. But they do not know thenameof the
river whichflowsnear their village, thehistoric
fort that isafew milesfrom their house and
thecommon flower that ispickedinthe Street.
Heprotested againgt thisrag-and-bottlewhich
wascalled Education. Late Dr. C. R. Reddy
exclaimed "It doesnot show insight intothe
natureof University education, which should
be research and creativity and the
development of personality, and not, asthe
Universtiesaretoday distributing channesfor
the scant, muddy, slow, belated flow of
western knowledgeand discoveries.”

With aview to countering theseevils
and cregtinginthemindsof theyoung pridein
their own heritage and apassion for aunited
world, Tagorefounded at Santiniketan Viswa
Bharati, agreat experiment in education and
world understanding, "thehomefor thespirit
of India’ whicheventually developedintoa
sanctuary of world peace and international
understanding. Themotto of ViswaBharati
is YATRA VISWAM BHAVATI EKA
NEEDAM (wheretheworld becomesasingle
nest). It becameahomefor "the spirit of the
nationsof theworld." Asacentreandforging
house of international cultureit hasbrought
the pupilsinto close touch with Nature and
into moreintimaterelationswith oneanother.
Itsideal hasbeento usethedifferent cultures
of the East asabasisfor establishing cultural
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exchange between East and West. Thisisone
of the greatest achievements of the poet
through education. Theschool itsdlf isapoem.
Hesad "When| brought together afew boys
and girlsonesunny day inwinter anong the
warm shadows of trees, | started towritea
poem. .. but notinwords'. Hislater days
were spent in the sylvan surroundingsof his
quiet forest retreat with its sal trees, ducks
and reed beds.

Tagore proved by precept and
examplethat education doesnot consist in
memorizing obscurefacts, grinding away at
nightsor in supplying statistical information.
Hewas opposed to stiff-collar pedantry and
stereo-typed methods of teaching. We cannot
lightly dismiss Stephen L eacock's comment
onthemodernteacher whenhesaid"| became
aDoctor of Philosophy; the meaning of this
degreeisthat therecipient of instructionis
examined for thelast timeinhislifeandis
pronounced completely full. After thisno new
ideas can beimparted tohim." Leacock says
about the students, "those who seemed the
laziest and theleast enamoured of booksare
now risingto eminenceat thebar, inbusiness
andinpubliclife; thereally promising boys,
who took al the prizes, are now able, with
difficulty, to earnthewagesof aclerk or a
deck-hand. "

Tagore's Santiniketan wasintended to
be an antidoteto the besetting illsof modern
education. It was based on the proposition
that Natureisthefirst teacher. Of coursethe
teacher needsskill inteaching. Still more, he
needs knowledge and understanding of the
natureof thetask heiscalled uponto perform.
AsAlexander Popesaid judiciously, "Men
should betaught asif you taught them not,

TRIVENI

and things unknown proposed as things
forgot."

Tagoresaid that the use of literature
for teaching thefundamental s of languageis
liketrying to useasword for shaving. "It will
bebad for the sword and harmful tothechin.”
Hisviewsarein consonancewith thelatest
theoriesand techniques of modern expertsin
linguigtics. Hestrongly believed that education
should beimparted through themother tongue
but English should be taught as a world

language.

Tagorethus opened new horizonsin
education and thinking, and gave arelaxed
look to classactivities. Culture, Music and
Dramawerenolonger 'extras, They became
integra part of the curriculum and principal
high-lightsof lifeand tested meansof education
at Santiniketan.

Even in the field of education
Rabindranath built bridges between the East
and theWest. Thedifferent systemsof music
and schoolsof art wereblendedinapleasing
amagam. Classeswereheld out-of-doors, "in
the brotherhood of trees and the watching
birds'. The poet's playswere performed at
every term-end. Festivals were held to
commemorate the lives of great men like
Kdidas, Vamiki, Kabir and RggaRammohan
Roy. Tegorebdievedthat, asBertrand Rusl|
putsit, "Reverencefor human personality is
the beginning of wisdom in every social
guestion, but aboveadl ineducation,”

Santiniketan is a synthesis of the
ideals of the Western commissar and the
Eastern'yogi'. Theopen-air life, the premium
onreligiousva ues, theintimate association of
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theteacher and the student arefeaturestaken
from the ancient 'tapovana concept of
education. The democratic procedures, the
atmosphere of freedom, the post office, the
hospital, the printing pressand theworkshop
areideas of work experience adopted from
the West. This spirit of give-and-take
permestesevery activity intheschool. Heaso
started Sriniketan which isasort of rural
education scheme. It will beablue-print for
any plan of education and devel opment with
villageasthe centra unit.

Tagorewould have started aseparate
University for women asisevident from his
conversationswith Dilip Kumar Roy and his
other friends. His works Gora, Home and
theWorld and Sripatra (A Woman'sL etters)
bring out hisattitudeto women. Hesaid, "l
haveawaysheldthat, essentially, womanis
not man's competitor but complement . ..
she must' 'preside’ over her world, which
includesbeauty". Sheshould not hanker after
the petty triflesthat man pursues. Thismay
look somewhat odd and irrational to the
western reader who takesthe conventional
view that man and woman arejust pieces of
thesamecloth. Thepoet evensays, "Marriage
isatraining for both of them. Man learnsto
control himself and woman to express
hersdf".

Abovedl, Tagoreinastedthat religion
should be the background of education
because it imparts a sense of fair play and
appreciation of theethical valuesof life. In
Santi Niketan the glass-mandir, whichwas
opentotheair ondl sdeswastheplacewhere

prayers were offered. He knew that men
should be good and that intellect and
information areinadequate. Hesaid "If intellect
aonesufficed, Baconwould have been honest
and Napoleon would have beenjust”. There
is close resembl ance between the views of
Tagoreand Vivekanandawho said: " Intellect!
What isthereinintellect?1t goesafew steps
and stops. Heart iseverything. It can open
theimpossiblegates. ... Informationisnot
education. If information is education our
encyclopediasareour gurusand our libraries
areourrishis . .. itisbetter to assmilatefour
ideas than to memorize awhole library of
books".

The programme at Santi Niketan
beginswith aprayer and endswith aprayer.
However, itisnot thereligion of thefanatic
that Tagore recommended. It is the poet's
religionwhich consderstheworld asafamily
of nations, each nation being freetowork out
itsdestiny initsownway. It isthepath of love
that the poet or teacher showsbut loveisthe
only thing that human beingsare permitted to
carry beyond the grave. Knowledge should
produce sl f-confidencequaified by humility
as Tagoresfollowing verseshows:

"Whoistheretotakemy duties?"
asked the setting Sun;

"I shal dowhat | can, my master”
said the earthenlamp.

Theearthenlampishumble, yetitis
prepared to take up the duties of the Sun.
Thepoet should creste sunshinewhenthe Sun
fals

*k*
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MULTICULTURALISM IN INDIA

D.Ramakrishna*

According to A.L. Basham, the
primitive men drifting into the Indian
subcontinent sincethe old StoneAgewere
the ancestors of one of Indias three main
racial types--the Proto-Austraoids, so called
because of theresemblancetotheAustralian
Aborigines. Subsequently the Paleo-
Mediterranean aresaid to have cometo South
AsafromtheWest. TheAryans, thepeskers
of Indo-European languagewhichwasrdaed
tothoseof classical Europe cameinwaves.
The earlier arrivals were round-headed
(Brachycephalic) people of thetypecalled
Alpineor Armenoid. Later camethelong-
headed Caucasoids, similar to northern

Europeans.

Themgority of theearliest racesthat
settled inIndiawerethe Proto-Agtroloid, the
Paleo-Mediterranean and the Caucasoids or
Indo-Europeans. In fact, every race of
Central Asacameto India. Turkscamelong
beforetheMudlims. TheMongolianscame
toIndiaover theHimaayan and north -eastern
passes. The African slaves brought by
Mudimsmerged withthegenera population.
SomePersan and Arab traders settled among
the west coast and married Indian women.
Their descendantsindistinguishably merged
with therest of the population. The Pars
fugitiveswho wereexpelled from Persiaby
Muslim invaders settled in India.
Zoroastrianism, Islam and Christianity
becoming nativeto theIndian soil aredeeply

* Retired professor of English, KakatiyaUniversity,
Warangal and Visiting Professor of Australia
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influenced by the tolerance of Hinduism.
Muslim conquerors from about 1000A.D.
affected Hindu lifeand thought.

ThelndusValley Culture prevailed
during 3250 B.C.t0 2000 B.C. AsS. Abid
Hussain says, the religious beliefs and
practicesof theancient inhabitantsof thelndus
Valley "are to some extent reflected in
Hinduism. Thefiguresshown ontheseals
provide ampleevidencethat they worshipped
Shakti the mother goddess and sacrificed
goats and other animalsto her. Thereisno
doubt that the Hindus inherited both these
practicesfrom them. Some sealshave been
foundwith representationsof agod resembling
Shiva" Use of the swastikaand wheel as
symbols of the sun is said to date from the
period of Indus Valley Civilization. The
traditionsof the period alsoinfluenced belief
ingpiritsand magicin Ygur Vedaand Atharva
Vedawhichisnotinkeepingwiththeteachings
of theRigVeda. AsSir JohnMarshall assarts,
asaresult of the excavationsin Hargppaand
Mohanjo Daro, we have evidence of the
presencein Indiaof ahighly developed culture
that "must have had along antecedent history
onthesoil of India, taking usback to an age
that can only be dimly surmised.” Many
culturesmergedindigtinguishably into Hindu
culturesincethetimesof thelnduspeopleand
the Vedic Aryans. During the second
millennium B.C., Aryantribeswith pastoral
backgrounds cameto the subcontinent from
thenorthwest and settled inthemiddlie Ganges
River Valley. In spite of attacks by Greeks,
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Mudims, Europeansand others, Hindu culture
has maintained itstradition unbrokento the
present day. Referringto Marshd|'sassartion,
A.C. Bouquet saysthat thecivilization of the
Indus Valley was "a highly developed
civilizationwhich must havetakenavery long

period.”

Dravidian culturewasflourishingin
South IndiawhenIndusValley Civilizationwas
being destroyed in north-west Indiaby wild
invadersaround 2000 B.C. Accordingto S.
Radhakrishnan, we cannot say "whether the
Dravidianswere natives of the soil or came
fromoutsde" DravidianscametoIndiafrom
thewest by seaby the second half of the 1st
millennium B.C. In prehistoric timesthere
were cultural exchanges between the Indus
Valey and South India. Animportant feature
of thelndusValley Civilizationisitscontinuity,
not as a political power but as a cultura
influence. Therdigion of thelnduspeopleis
hardly distinguishable, according to Sir John
Mardhdl, from"that aspect of Hinduismwhich
isbound upwithanimismandthecultsof Shiva
and Mother Goddess." Thereligion, asper
the earliest literary records, is that of the
Aryans, though it wasmuchinfluenced by the
Indus people, the Dravidians and the
Aborigines.

Among the Harappans, some were
long-headed and narrow-nosed. They were
thedender Mediterranean typefoundinthe
ancient Middle East and Egypt. They
constituted an important feature of the Indian
populationtoday. Themodern South Indian
issaid to be ablend of Mediterranean and
Proto-Ausgtraoid, thetwo chief ethnicfactors
intheHarappaculture. TheHarappareligion
seemsto show many similaritieswith those
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elements of Hinduism which are specially
popular in the Dravidian country. The
Australian Aborigine and Negro elements
werereferredto by A.C. Bouguet also. As
hesays, "Indiaisthehome of many physica
types, and much of theoldest surviving sratum
of the popul ation bearsanot inconsiderable
resemblanceto theAustralian black fellow.
Thevery earliest inhabitantsare now thought
to have been Negritoes of the Andaman
Island type." Accordingto M.N. Srinivas,
"Thepopulation of Indiaisracially diverse,
contaningdementsfromsx manracid types.
the Negrito, the Proto-Australoid, the
Mongoloid, the M editerranean, the Western
BrachycephasandtheNordic."

WithitsoriginsinHinduismof thepre-
Vedic times, Indian culture has been most
tolerant, wel coming and absorbing diverse
foreign cultures. Despitediversity of regiond
and sub regional cultures, languages and
religions, there is a certain degree of
homogeneity among Indians over the
centuries. Withapopulationaround 1.5hillion,
Indiacons stsof multiple cultures constantly
reshaping duetointeraction. InlIndiathere
areover 33 languages, but only 15 of them
got political recognition. Asper theofficia
reports of 2005, the popul ation consists of
72% Hindus, 12.26% Muslims, 6.8%
Christians, 1.87% Sikhs, 0.67% Buddhist,
0.51% Jains, 0.02% Parsisand therest other
non-religious groups. Indian tradition is
determinedlargely by religion shaping socia
behaviour of thecitizens. Themgjority of over
72% practice Hinduism. Withinthismgority,
therearedifferent belief systemsand caste
divisons. Hinduism hasno specific founder
and no specific "holy book" as a basic
scripturd guide. TheVedas, Upanishadsand
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theBhagavad Gitaareall sacred textsfor the
Hindus. Hindusarefreetoworship Vishnu,
Siva and other gods and goddesses. As
believersin the Supreme Spirit pervading the
Universeand present withineachindividual,
they may worship Divinity in any form.
Hinduismistolerant and does not resort to
conversonsfrom other religions. Despitethe
attemptsof foreigninvadersto destroy it over
the centuries or resort to conversions of
Hindus, theancient religion of Hinduismis
flourishingtoday. AsS. Radhakrishnan says,
"Hinduism representsadevel opment fromthe
beliefs and practices of the Indus Valley
Civilization to the complex of changing
aspirationsand habits, speculationsand forms
whichareinvoguetoday." Itisnosupergtition
or abstraction but empirical, relevant to
practicd reditiesof lifeeveninmoderntimes.
All themgor religionsof theworld converged
inIndia. In addition to the multiplicity of
religionsand languages, there are multiple
castes.

AsM.N. Srinivassays, "Theessence
of caste is the arrangement of hereditary
groupsinahierarchy. Thepopularimpresson
of the hierarchy isaclear-cut one, derived
fromtheideaof Varna, with Brahminsat the
top and Dalits at the bottom." Caste is
generally associated with an occupation.
Different castesaresaid to prevail among not
only Hindus but also Muslims, Christians,
Jews, Sikhs, Buddhists and Jainsin India
Parsis are descendants of a group of
Zorostrian Persanswho fled to Indiaduring
the 7th and 8th centuriesA.D. They are part
of theIndian society now, likethe Jewsspread
over the country. In recent years, large

numbersof Bhutanese settledin India, their
spiritual headtaking refugein Dharmasda

Since the Islamic invasions and
Mughal rule, Muslim population in India
gradually increased. Conversions from
Hinduism added to the numbers. In pre-
Independence days, there was conflict
between separatist Mudlim political leaders
and organizations and the Indian National
Congress. TherewereHindu-Mudimriots.
These conflictsaretaking place sporadically
eveninthetwenty-first century in sensitive
aressinsomeof themgor cities. But generdly
thereisHindu-Mudimamity.

By 1981 therewasatriba population
of morethan 50 million peoplewith hundreds
of groups. Many tribal groupsrebelled. As
David Brown saysreferring to South East
Asia, "Intrinsicto ethnicity isitsideol ogical
character." Somerebellionswith economic
grievances were class-based, supported by
Marxist politica organizations. Thesetriba
rebellions have been continuousin both the
Northernand Southern regionsof the country.
Within each linguistic region, therearelocal
castes and large caste clusters. Regional
conflictsamong different ethnicandlinguistic
groupsarecommon. Migrationof individuas
or groups from one state to another and
sometimes even from oneregion to another
within the same linguistic state has been
common in India. But sometimes such
migrationsresult in conflicts. AsPaul Brass
says, " Conflictsbetween language, religious
and ethnic groupstendto center around issues
of jobs, educational opportunities, and local

political power."

*k*
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A TRIBUTE TO NATHANIEL HAWTHORNE

Dr. Soundarya Joseph *

CriticA.C. Coxe, contemporary of
Hawthorne, was sure that Hawthorne had
begun"theFrencherd’ inAmerican Literature,
Poewas of the opinion that Hawthorne had
"donewel asamystic"; Hawthorne'sfriend,
HermanMéville, had felt that " Shakespeare
hasbeen approached"”; and Mrs. Hawthorne
went to bed with a severe headache and a
broken heart on listening to her husband read
to her the conclusion of The Scarlet Letter,
published in 1860. In our own day, Nathaniel
Hawthorneisseenasan "heir tothe Puritans.™
The man fascinates usand will continueto
fascinatefuture generationsbecausehiswork
bears out thetruth of Shakespeare'sdictum:
"What ispastisprologue.”

Born in Salem on July 4, 1804,
Hawthornewasayear younger than Emerson,
thirteen yearsolder than Thoreau, and eighteen
yearsolder than Melvilleand Whitman. The
founder of theAmerican branch of thefamily,
William Hawthorne, had come to
Massachusettsfrom Englandin 1630 "with his
Bibleand hissword.” Thisgentlemanwas"a
soldier, legidator, judge; hewasarulerinthe
Church," aswell as"abitter persecutor, as
withessthe Quakers;" hewasaman whose
€lection could not be questioned. Nathaniel's
father, Captain Nathaniel Hawthorne of the
merchant navy, diedat Surinamwhentheboy
was very young, leaving the family with
practically no money. Thus, in Hawthorne's
case, the price of pedigree was misfortune.

* Asst Prof in English, SR Engineering College,
Warangal
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Thedeath of thefather brought thefamily-his
mother Elizabeth, hisolder sister Elizabeth,
himsdf, and hisyounger sster MariaLousia-
under the care of Mrs. Elizabeth and
Hawthorne's brother, Robert Manning.
Because Harvard was expensive, Uncle
Robert admitted Hawthorne to Bowdoin
College at hisown expense. At about this
time, having rejected thelaw and medicine,
Nathaniel set hissghtsonbecomingawriter
of story books."

Hawthorne'sperformanceat college
wasaverage, hisfriendshipsenduring, and he
appearsto have begun hiscareer asawriter
whileyet an undergraduate. L ongfellow was
a contemporary of his at College, but
Hawthorne found the future poet a bit
immaculate for his liking, preferring the
company of hismoreearthy friendsinthePot-
8-0Club, whichmet for "discussona Ward's
Tavern. Oneof thesefriends, Horatio Bridge
wasto put up $250/- as security against 10ss
tothe publisher, for the publication of thefirst
edition of the Twice-Told Tales.

Graduating from Bowdoinin 1825,
Hawthorne published Fanshawe, at his
expenseand anonymoudly, in 1828, but | ater
did hisbest to suppressthisfirst novel which
in part dealt with collegelife. Between the
publication of Fanshawe and the Twice-Told
tales in 1837, Hawthorne went through the
"solitary years' on literary apprenticeship,
meaking odd sumsof money from contribution
to popular magazines. During thisperiod he
tried to publish acollection of tales, Seven
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Tales of My Native Land - only to be
greeted with rejectionsfrom the Publishers.
Then appeared the Twice-Told Tales, a
sufficiently substantial successfor Hawthorne
towant himto makealiving out of hispen.

Thesecond edition of the Twice-Told
Tales appeared in 1852, the year of
Hawthorne'smarriage to SophiaPeabody -a
cultivated young lady. Thefirst volumeof the
new edition contained theorigind eghteentdes
and one addition and the second volume
consisted of twenty other uncollected tales.
Poe and Melville considered the Tales an
achievement inAmericanwriting. Wrote Poe:
"Mr. Hawthornesdigtinctivetrat isinvention,
creation, imagination, origindity - atraitwhich
intheliteratureof fictionispostively worth al
the rest.” He then went on to say: "Mr.
Hawthorneisorigind indl points.” About the
firgt edition, Longfellow had written‘ liveever,
sweet book,” and Henry Chorley'sfavourable
review inthe‘London Athenaeum’ brought
Hawthornenearer to hisdream of anAmerican
surpassing “the scribbling sonsof John Bull.”
At college Hawthorne had been drawn to the
great Augustans and, asachild, to Bunyan
and Spenser - not in vain, for after the
publication of the Twice- Told Tales Bryant
could call Hawthorne'ssuperlative style"the
best written on either sde of theAtlantic.”

Inthe Tales, Hawthorneresembled
Irvinginsetting ale surdly, indefinite, and not
particularly precise tone. But he remains
unsurpassed asacreator of dominant moods.
Thisis clear from his treatment of Father
Hooper'slonginessin The Minister's Black
\eil or of cruelty in The Gentle Boy, for
instance. And, like the Tales, some of the
entriesin Hawthorne's Note Books contain
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theseedsof futureflowering. Further, evena
brief sketch such as Endicott and the Red
Crossnot only holdsdramatic possibilities,
as demonstrated by Robert Lowell's verse
play of that name, but alsothegerm of agreat
novd, suchasThe Scarlet L etter. Inthissketch
is found that "there was likewise a young
woman, with no mean share of beauty, whose
doom it wasto wear theletter A on the breast
of her gown, intheeyesof al theworld and
her own children." ThisisHester Prynnein
embryo.

The relationship of these tales to
Hawthorne's position as artist is of great
significance. Speaking of thegreat difficulty
infinding native materialsto shape hisart,
Hawthornecommented: "I haveseensolittle
of theworldthat | havenothing but thinair to
concoct my stories of, and it is not easy to
givealifdikesemblanceto such shadow stuff.”
Hawthorne's‘thinair’, like Melville's sea-
breeze, wasatonic. If thetalesand novel sof
Hawthorne are deficient in realism, this
deficiency ismorethan madeup by thewriter's
ability tofathomthehuman soul, drawing from
its psyche the very essence of being. Even
Gothic devices, such astheblack veil of Mr.
Hooper, have a philosophical and
psychological significance. In thisregard,
Hawthorneissuperior to Poe, who used such
devicesfor effect, but, of course, effect and
tastewere moreimportant to Poe than truth.
It is this preoccupation with the inner
substance which, for example, makes The
Gentle Boy as effectivetale - ashort story.
Likewise, a tale such as Roger Malvin's
Burial illugtrates, inafew brief pages, not only
theeffect of guilt onthe human soul but also
the process of expiation and redemption,
conceived in the sacrificial metaphor of the
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Hebrews, and bringing to onesmind meaning
akin to the Crucifixion itself, for Reuben
Bournehadto sacrifice hisonly soninorder
to establish communication with God.

Like Shakespeare, Hawthornewas
not aversetointroducing thesupernaturd into
histalesand novels. Herelieson the Gothic
tradition for these effects, but always as
allegory to convey somedeep spiritual truth.
For him, suchtruthwasredity and thegreatest
redlity for Hawthornewasman'simperfection
and sinfulness- his"innate depravity." The
sobriety of old age has been thrown to the
windsand experienceisno teacher to them.
In variation, thiskind of compulsion leads
Ethan Brand to hisdoomand pollutesthemind
of Goodman Brown. Thisis Original Sin
unchecked - man'sattempt to put himself in
the place of Providence, histendency to cregte
a self-centered universe of his own. For
Hawthorne, noquestisjustifiedif itisselfish
and thusit isthat in The Great Carbuncle
Matthew exclaims: "But never againwill we
desremorelight than dl theworld may share
with us." The sun, not the Carbuncle, is
universal andimpartid initsbenefits.

To illustrate these varieties,
Hawthorne often equates physical deformity
with spiritual decay, asin Lady Eleanore's
Mantle. Lady Eleanore'stroublewasthat for
her, the permanent marring of her body isthe
outward symbol of thelasting damage done
to her soul by pride. Thesameideaisfound
inthe sketch The Hollow of the Three Hills.

If Hawthornewascertain of human
sinfulness, he was equally certain of the
inefficacy of reform movements. In TheMay-
Pole of Merrymount the somber Puritans
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may be outraged by the dancing and gaiety.
They may even succeed in suppressing the
uninhibitednessof therevelers, but they cannot
changethe hearts of these people. Granting
that thisform of entertainment wasindecent
tothe Puritans, thetruthisthat the Lord and
Lady of theMay havediscoveredtruelove-
adiscovery whichhaseevatedthemtoaleve
of redlity whichissuperior to the attitudes of
the reformers. Hawthorne devel oped such
themes more fully in The Blithedale
Romance, published along with The Show
Image in 1852. In hislast complete novel,
The Marble Faun, 1860, Hawthorne
speculateson the educativevaueof sin. The
Blithedale Romance is also a significant
document ontheimpracticability of lifetoo
idedized.

The Twice Told Tales, as the
selectionsfrom Mossesfroman Old Manse,
publishedin 1846 and revised in 1854, and
The Snow Image prove, foreshadow
Hawthorne's novels and tales by aready
expressing hisbasic outlook. Hawthornea so
published the Life of Franklin Pierce in
1852, Tanglewood Talesin 1853, and Our
Old Home in 1863.

Nathaniel Hawthorne died at
Plymouth, New Hampshire, on May 19,
1864, whileon atripwith hisfriend Franklin
Pierce. Hewasburied inthe Sleepy Hollow
Cemetery at Concord.

At Hawthorne'sdeath, Emerson felt
that the great writer would be forgotten.
Emerson could not seethat what Hawthorne
wrotewas closer to the heart of Americathan
the German Giant transcendentalism.
Hawthorne made conscience the springboard

APR.-JUN. 2012



14

of excdllenceandif transcendentalismdid have
the condruction of achronometer. It dsofailed
in drawing responsesfrom the human heart
which, snceAdam'sFal, hashad to contend
with destruction, misery, and woe. If

Hawthorneisremembered with fervour today,
it is because he illuminates an essentially
dis!lusoned period, our age, withraysof hope.
Aslong as man recognizes sin, Hawthorne
must endure.

***

ALL LIFEISYOGA
Sri Aurobindo

TheYogintendsto draw away from
thecommon existence and losehishold upon
it; hetendsto purchase wedlth of spirit by an
impoverishment of hishuman activities, the
inner freedom by an outer death. If hegains
God, heloseslife, or if heturns hisefforts
outward to conqguer life, heisin danger of
losing God. Thereforeweseein Indiathat a
sharp incompatibility has been created
between lifeintheworld and spiritua growth
and perfection, and adthough thetraditionand
ideal of avictorious harmony between the
inner attraction and theouter demandremains,
itislittleexemplified. Infact, whenamanturns
hisvision and energy inward and enterson
the path of Yoga, he is supposed to be lost
inevitably tothegreat stream of our collective
existence and the secul ar effort of humanity.
So strongly hastheideaprevailed, so much
has it been emphasised by prevalent
philosophiesand religionsthat to escapefrom
lifeisnow commonly considered asnot only
the necessary condition, but the generd object
of Yoga Nosynthesisof Yogacan besatisfying
which does not, in its human life or, in its
method, not only permit but favour the
harmony of our inner and outer activitiesand
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experiencesin the divine consummation of
both. For man is precisely that term and
symbol of ahigher Existence descended into
thematerial worldinwhichitispossiblefor
thelower totransfigureitself and put onthe
nature of the higher and the higher to reveal
itself intheformsof thelower. Toavoidthe
lifewhichisgiven himfor therealisation of
that possibility, can never be either the
indispensable condition or the whole and
ultimate object of hissupreme endeavour or
of hismost powerful meansot saf-fulfillment.
It canonly beatemporary necessity under
certain conditions or aspecialised extreme
effort imposed on the individual so asto
prepare agreater genera possibility for the
race. Thetrue and full object and utility of
Yoga can only be accomplished when the
conscious Yoga in man becomes, like the
subconscious Yoga in Nature, outwardly
conterminouswith lifeitsalf and wecan once
more, looking out both on the path and the
achievement, say in a more perfect and
luminoussense: "All lifeisYoga'.

Courtesy: Sri Aurobindo'sAction
-December 2011

APR.-JUN. 2012



15

VISWANATHA COMMENDSVIDYA DHARMA CUM
DAMPATYA DHARMA IN VEY| PADAGALU

Dr. Kondal Rao Velchala*

Therearetwo prevailing theoriesin
the world, regarding why out of all those
persons born anywhere in the world, some
happen to be physically, emotionally,
behaviourally norma and someabnormd.

Viswanatha appears to have come
forward muchtothechagrinof hismany critics
who criticize himthat heisnot modernwith
Educational cum Dampatya Dharmatheory
in hisnovel VEYI PADAGALU , through
which he seems to establish that, for the
preservation of Loka Kalyana, good
education has to be had first to have good
Dampatulu, and good Dampatulu to have a
good society, and agood society for agood
worldinthat order. Healso seemstosay in
other wordsthat, bad education leadsto bad
dampatyadharma.

Himsalf beingagreat teacher andan
educational philosopher par excellence, he
saw damaging thingshappeninginthefield of
education under the influence of western
thinkers and rulers who were bent upon
damaging thevalues, virtuesand good things
for which India was known from times
immemoarid.

Thedamage to education, according
to Viswanathastarted with the neglect of the
native languages and the introduction of
English asmediumof ingruction by therulers.

*

Chairman, Viswanadha Sahitya Foundation,
Hyderabad
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Thishefelt wasdeliberately donetokill our
culture, our tradition and even our correct
understanding and awareness of our history
and heritage. Acquisition of educationitself
wasmadevery difficult. Asthelearning of it
even asalanguage becamevery burdensome
to the learners as he discussed in his book
Vishnu Sharma English Chaduvu.

Thegtudiesof culture, mordity, ethics,
religion, spirituality, aesthetics, literatureand
artsetc. became secondary to the study of
sciences, technica and vocationa courses, as
they alone were encouraged in the name of
employment. Thus, theemphasisof education
wastotally shiftedfromlifetolivelihood, from
vauestoskills.

Withthat, Indian education became
moreand more materiaisticand Indianlife
too more and more so, and morality,
spiritudity, smplicity and contentment which
constituted thevery basicsof Indian heritage
dwindled and decayed. VEYI PADAGALU
not only givesaninklinginto thisdecline but
adsoaninsgghtintowhatisstill instorefor us.

Vishwanatha Sathyanarayanawasa
very closewitnessto thistransformation of
Indiain genera and Andhrain particular asa
keen educationist, enlightened citizen and
above al avisionary. He was avery great
scholar who delved deep into theancient and
modern literaturesand philosophiesof theEast
and theWest and wasahumani<t.
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He wrote the novel VEYI
PADAGALU with great understanding of
India's past, present and future. That isthe
reason why it assumesthe nature of aclassic
like Maha Bharata. It isin fact the modern
Maha Bharata.

Though Viswanathadiscussed many
thingsinthenovel, he paid utmost attention
to education and family lifeconsidering them
asthe most crucial for preservation of the
valuesetc.

Right kind of education instills
consciousnessthat the good of thefamily, the
good of the society and thegood of theworld
areinterdependent and inseparable. It drives
homethe sanctity of marital relationsfor the
sakeof thesanctity of theprogeny whichleads
tothesanctity of the society and theworld.

Wehaveto haveaVidyaDharma to
lead to Dampatya Dharma according to
Viswanatha, and he askswhether we haveit
now, and whether the present day education
is concerned with the creation of such
CONSCIOUSNESS.

Hefeelsthat if education hasto be
S0, it has to be extensive, intensive and
inclusive. Herightly feelsthat it should not
only beformal but also nonformal. It should
not only be instruction-based but also
exposureand experience based. And heaso
feelsthat, that education should bein one's
own languageor at least through theregional
language. whichisspoken and understood by
large number of peopleinaregion.

Thoughit hasnot been said explicitly
inthenovd, onehasto surmisefromthetone
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and the tenor of it that if education goes
wrong, the cultural and the spiritual
understanding of the peoplewould not be so
high as to be able to appreciate the Loka
kayanaBhavanaof theingdtitution of marriage,
and the marital relations would only be
deemed to befor the conjugal purposesand
not beyond. The Mokshaor therealisation
and redempition Bhavanawould disappear and
only MohaBhavanawould prevail, and that
Bhavanawould not only prevail in marital
relationsbut dsoindl other relationsleading
todl kindsof conflicts whichwearealready
witnessing al over theworld.

Canthesociety and theworld besafe
in such asituation which isfast emerging,
Viswanathaasks, leaving it to our wisdomto
serioudy think and debate.

He however ends the novel with a
positive note that the Dampatya Dharma
would gill survivein Indiawith dl that which
ishappening adverseand undesirable.

Hefed s so, because of hisimmense
lovefor Indian cultureand immensefaithin
God. Eventhough out of thousand hoodsnine
hundred and ninety eight hoods are lost
symbolizing thelossof somany good values,
two hoods till remain, to mean Parvathi and
Parameshvara, Prakriti and Purusha, and
Petivratyaand Ekapatnivrata.

Hisfaithin God makeshim believe
that with al theundesirable and adversethat
has happened and isstill happeninginindia
under theimpact of theWest, Indian culture
would il survivetothelargest extent because
of the Dampatya Dharmawhich he expects
toprevail. Look a thefollowing Sokain Gita,
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that Good would come back to rescue
whenever aneed, an emergency arises.

Yada yada hi dharmasya
Glanir bhavati bharata
Abhyuttanam adharmasya
Tada tmanam srjamy aha.

The concluding sentencesin VEY |
PADGA LU whereArundhati saysnenumigiliti
and DharmaRao saysavunu neevumigilitivi,
idi naajaati shakti aresymbolica of thevaues
of DampatyaDharma, namely, Petivratyaand
Eka Patnivrata, and also to Prakriti and
Purusha. But thosevaluesand Dharmasare
possible only when men are very much
consciousand to makethem soisthefunction
of education according to Viswanatha.

Thereisaanimpliedam of education
to beinferredinthenove whichrelatestoits
purpose of making aman aPurusharthi, in
other words,worthy and resourceful , in order
to be liked and loved by the wife, as the
Purushartha of the husband works as an
inspirer and a motivator for the wife to be

17

devoted to her husband. Onewonderswhy a
wife should otherwise be so devoted at dll,
and for what reason?

What awife considersasPurushatha
depends upon her own back ground, culture
and cultivation. It differs from woman to
woman. Nevertheless each woman hasthe
Purusharthasof her own preferenceinmind.
A woman who does not consider ahusband
aPurusharthi may succumbto para chittaor
distraction by heart or mind, leading to the
birth of the abnormal progeny. Even our
Scriptureshaved so statedit.

Asadready said, Viswanathawasan
educationist of extraordinary excellencewho
not only devoted hisentirelifeto teaching,
preaching and writing but asofor practicing
what hetaught, preached and wrote.

Hewasnot only aMarmaYogi but
alsoaKarmaYogi, not only aman of views
but also aman of extraordinary visions, not
only avaktabut also apravakta

***

LIFE AND DEATH

O.PArora*

Lifeand Deathfighting over him

they put himinICU...

Gadgetsand masks, nursesand doctors
whispers, wistful, facesstuck totheglass...
Hiswifeand hissister rushed to Gurujji
prostrated, prayed, begged for blessings
Guruyji closed hiseyes, and smiled...

* Poet, New Delhi
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Yes, they brightened up, their eyesgleamed
but when they reached the hospital, he had
died

his sinking eyes, at the end, searching for
someone...

Baffled, horror written ontheir faces

they wept and cried: how couldit be?
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INDIAN DRAMA : AGENESIS
Dr. N. Anil Krishna *

Indian theatre may be broadly
classfiedinto (i) Classical or Sanskrit theatre
(i) Folk thegtre (iii) Modern thegtre. Classicd
theatreisthe mainstream theatrewhich was
patronized by both the ruling class and
aristocracy. It is rigid, complex and
sophigticated. KrishnaKriplani, a well-
known authority onIndian Drama, opinesthat
thetradition of classical Sanskrit dramahad
long been lost and had not, in any case,
percolated the popular pattern of culture,
except indirectly through what had survived
inthefolk traditions. However, Mr. Panicker,
adramatist of Kerda, adherestotheclassica
dramatic modein presenting hisplays.

Classical and Folk theatres are not
antithetical to each other. They co-
exist; they borrow and lend. Folk dramais
primarily rurd. TheJatraof Bengd, Nautanki,
Ramlilaand Radlilaof North India, Bhavai of
Gujarat, Tamasha of Maharashtra,
Therukoothu of Tamilnad, Yakshagana of
Kanara; and the Chhau mask dramas of
Seraikellaarethevariousfolk theastreforms
popular inindia Thecoming of theEast India
Company to India, however, eclipsed the
popularity of theclassca andfolk forms. The
Britishintroduced the concept of the picture-
frame stage, sowing seedsof modern theatre
inIndia. Thisconcept wasinitialy influenced
by the European thesatre.

Modern drama in India may be

*  Assistant Professor of English, Osmania

University, Hyderabad.
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classfiedinto (i) Company drama (ii) Socia
drama (iii) Politically conscious drama.
Company dramaisthefirst phaseof Modern
Indian Drama. It deals with puranic and
historical themesin proscenium. The Parsi
company drama, Dharwad company drama,
Surabhi company drama, Gubbiveeranna
company dramaand Mylavaram Company
dramaare offspring of the Company drama
movement. By 1930thepuranicand higtorica
themesgaveway to socia themessignaling
the second phase of modern Indian drama.
The period of social drama can be divided
into (a) early socia dramaand (b) later socia
drama. The period of early social drama
lasted for three decades, that isfrom 1930 to
1960. Thepredominanceof theme odramatic
element isperceptiblein thedramasof this
period. Thelater social drama, which has
blossomed since 1960, sheds its
melodramatic element and exhibits an
unprecedented social consciousness. The
dramatists after 1960s have become more
socidly consciousand hint at thefutility of the
existing order. Girish Karnad, Vijay
Tendulkar, Satya Dev Dubey, Karanth,
Mohan Rakesh, Nissim Ezekiel and Partap
Sharmabel ong to the second phase of social
drama. The establishment of the National
School of Dramaisalandmark of thisperiod.
Thedramatistsof thisperiod did not abandon
the proscenium. The present day Indian
English dramahasitsrootsinthisperiod.

The third phase of modern Indian
dramaisthe Politically Conscious Drama.

APR.-JUN. 2012



Politically conscious drama can again be
categorized as (@) Leftist party related drama
and (b) Palitically conscious dramawithout
any party affiliation. Theperiod of politically
conscious drama, in fact, begins in 1940
overlgppingtheperiod of socid drama. Indian
Peopl€'s TheatreAssociation, acultural wing
of thecommunist party establishedin 1943,
led the politically consciousdrama. Indian
PeoplesTheatreAssociation (IPTA) isthefirst
organized nationd theatremovementinindia
Shambhu Mitrain Calcutta, Balrgy Sahani in
Bombay and Dr. Garigapati Raja Rao in
Andhra Pradesh were the forerunners of
political dramainindia. Theearly period of
the political dramawhichispro-leftist was
rhetorical, propagandistic and mel odramatic.
But thedramatist isfirmly committed to the
cause of establishing the egalitarian society.
It wasa so aprosceniumthestre. Theupsurge
of the communist party in the form of
Telanganaarmed strugglein 1940sand the
Naxal bari movement in 1970sinfluenced the
political dramatists. Thelater period of the
politically consciousdramawitnessed various
theatreforms.

By 1970 the politically conscious
dramawithout party affiliation becamepopul ar.
Thedramatistsbelonging to non-party drama
cal themselvestheoutsdersinthemodernist
left theatre. They followed non-proscenium
forms. Utpal Dutt, Badal Sircar, Prabir Guha
in Benga and PurnachandraRao in Andhra
Pradesh belong to thiscategory. Utpal Duitt,
amodernist to the core, used the Brechtian
techniquefredy. Thethemesof hisplaysare
anti-establishment. Hisplay Kallol had to
encounter an all-out attack from the
establishment and hewasimprisoned twice
i.e.in 1965 and 1967 for hisrevolutionary
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plays. Herefused the SahityaAkademi award
for direction (Drama) in 1966.

Bada Sircar improved uponthetwo
existing theatres (Indian Folk & European
based proscenium theatres) and named his
new discipline the Third Theatre. He is
influenced by the European dramatistsand by
thePolish dramatist Grotowsky's" L aboratory
Theatre' concept. Hisdramaismeant for the
urban middle class and the blue-collared
section. Badal Sircar isthefather-figureof all
socialy committed theatre-activists of our
country. Heisinternationaly knownfor his
pioneering and " pace setting contributionin
creating socialy conscious, pro-working class,
inexpengve, plagticand mobiledternaivenew
theatrediscipline." Thetheatre group Satabdi
established by the Playwright Badal Sircar in
1987 helped agreat deal in bringing theatre
outdoors. In the beginning, Satabdi would
perform both on and off the proscenium. But
in 1973, members of Satabdi severed
connections with proscenium theatre and
concentrated on " direct communicationwith
the spectators.” Satabdi dsorgected artificial
aids such as elaborate costumes, props,
make-up, lightsand sound. Inoneof hisplays
Julus, Badd Sircar saysthat the play ismeant
to be staged on theroads.

He says. Processions are not meant
to be performed in the proscenium stage. It
has to be staged in an open space with the
audience seated all aroundit, or onthefloor
of alarge room. If performed within, the
chairsand backlessbenchesfor theaudience
should be so arranged asto suggest amaze,
with aroad going in knotsand rounds. The
road will congtitute the acting area, with the
audiencesitting on both sdesof theroad, the
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way people stand on both sides of astreet to
watch aprocession passing. Theactorswill
havetwo entrancesor exits.

Sircar aso provides a diagram to
explain his scheme. It is said that Badal
Sircar'sideacf thestreisinfluenced by Richard
Schechner's "Environmental Thesatre" and
Julian Beck's"Living Theetre'. A searchof a
‘full theatre' that will not belimitedto anurban
audience bel onging to the middle and upper
classes, nor didit tiedownto backward values
unrelated to the life and problems of the
working massesof the country. Herealized
gradually that a flexible, portable, and
inexpensvetheatreisneeded for thecountry.

The new mobileformswith greater
portability have revolutionized the theatre
medium with asense of commitment. They
reached out to the people. Habib Tanvir
opinesthat "only full-timeprofessond theatre
or adedicated group of artistsof visonhanging
together for aperiod of time could produce
viable new forms of theatre, capable of
reaching out to classes of people. Andthis

only if they turned to thegrassrootsof our life
and our culture through sustained efforts,

popularly supported.

Therehasbeen anexplosonall over
theworld of new theatreforms. Pat Cassady
and Marshd | Cassady comment:

Theatre springsup everywhere. You
canfind it in barns, warehouses, banquet
rooms, and churches. In Los Angeles,
Manhattan, Pittsburgh, Minneapolis, and
dozensof other communitieslargeand small.
Playsgoonin parks, invacant lots, on street
corners, andinopenfields. Look for theatre
in cultural centers, retirement homes,
basements of private homes, and fraternal
lodges. Theatre can existinany spacelarge
enough for the performersand the spectators.

The theatre medium now exists in
simpler environments. Inthelast couple of
decades there has been a move to bring
theatreto the peoplewho would not havethe
means or inclination to attend a theatre
otherwise.

*k*

POETRY
M.S.N. Murthy*

Scream comesfrom Burnings.
Cream comesfrom Churnings.

Creamistheremedy for Scream.
Consolingisthenature of cream.

Poetry, hasthesetwo features
Becauseit comesfrom

* Poet, Sainagar, Secunderabad
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Burnt heart and churned mind.
Poetry isequal to pottery
Thesameclay, under our feet
whenitisshaped and burnt

it givescoolnessto water

The samesimplecommonwords

whenthey are burnt and shaped
That isPoetry.
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SECULARISM ISTHE CHIEFWEAKNESSOF OURAGE
Dr. S. Radhakrishnan*

What are the chief causes of the
present distress? When werefer to the causes
of war, we may think of the remote, the
primary, or the secondary causes. We may
findthecausein Hitler'spersona psychology,
hisevil genius, or in Germany'sresentment of
thewar guilt clauses of the Versailles Treaty
or of therefusal to return theformer German
coloniesor theinjured prideand romanticism
of a great people. We may trace it to the
breakdown of the Disarmament Conference
of the League of Nations, or the clash of
nationa ambitionsin the overcrowded field
of colonid expansion. But no oneof thesecan
beresponsiblefor acatastrophe of thissize.
Each of themisan effect, aconsequence, not
acause, what has wrecked theworld sofull
of hopeisthedominanceof afasephilosophy
with itsmideading assumptions, beliefsand
values.

Civilisation is a way of life, a
movement of the human spirit. Itsessencelies
notinany biologicd unity of race, orinpolitica
and economicarrangements, but inthevaues
that create and sustain them. The politico-
economic gructureistheframework intended
to giveexpression to the passionate loyalty
and dlegianceof thepeopletothevisionand
values of life which they accept. Every
civilisationistheexpression of ardigion, for
religionsgnifiesfaithinabsolutevaduesanda
way of lifeto redizethem. If we do not have
a conviction that the values a civilization

*Former President of India. A great Philosopher
and exponent of Indian Culture
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embodiesareabsolute, itsruleswill become
dead letters and itsinstitutions will decay.
Rdigiousfathgivesusthepassontopersevere
intheway of lifeand, if it declines, obedience
degeneratesinto habit and habit dowly withers
away. For example, the Nazi and the
Communist faithsare secular religions. Any
divergence in thought or belief from the
authorized systemisacrime. The Stateshave
become Churches with Popes and
Inquisitions. Werecite' theliturgy whenwe
arereceivedintothe cult. Wesent out heretics
and ddiver themto employ theenergiesand
emationsof religion. Thesecular faithsexhibit
adriving power, apsychologica dynamism,
which seemto belacking fromtheactivities
or thosewho try to resist them.

The character of a civilization is
derived fromitsconception of the nature of
man and hisdestiny. Ismantoberegardedin
biological terms as the most cunning of
animals?Ishean economic being controlled
by thelaws of supply and demand and class
conflicts? Isheapolitical animal, with araw
excessivepoliticalism occupying the centre
of thehuman mind, displacing dl knowledge,
religion and wisdom? Or was he aspiritual
element requiring him to subordinate the
temporal and the expedient to the eternal and
thetrue?Are human beingsto beunderstood
intermsof biology, politicsor economics, or
arewetotakeinto account their family and
socid life, loveof tradition and place, loveof
religioushopesand consolaionswhosehigtory
goesback far beyond theoldest civilizations.
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The deeper meaning of thewar isto help us
to realisetheimperfect conception of man's
nature and his true good, in the imperfect
conception of man'snatureand histruegood,
inwhichweareall involved in our way of
thinking: and our way of living. If wearenot
kinto oneanother, if al our attemptsto bring
peace on earth havefailed, itisbecausethere
areobstacles, maicious, selfishand wicked,
inthe heart and mind of man which our way
of lifedoesnot check. If wearehumiliated
by lifetoday, itisnot dueto malignant fate.
Our achievement in perfecting lifésmateria
apparatus has produced a mood of self-
confidence and pride, which hasled usto
exploit matter instead of informing and
humanigngit. Our sodid lifehasgivenusmeans
but denied usends. A terrible blindness has
afflicted the men of our generation, who do
not hesitate to gamble in human sorrow,
through hard economiclawsintimesof peece,
and aggression and cruelty intimesof war.
Theexcluson of theelement of spiritfromthe
human isthe primary cause of the supremacy
of matter whichwefind so burdensomeand
oppressive. Thedefeat of the human by the
material is the central weakness of our
cvilization.

The Bhagavadgita points out that
when men deem themselvesto be gods on
earth, whenthey cut themsalvesoff fromtheir
origin, when they are thus deluded by
ignorance, they develop asatanic perversity
or egotismthat proclaimsitsef absoluteboth
in knowledge and power. Man has made
himself autonomous and dispensed with
obedienceand humility. Hewishesto behis
own lord, to be'asgods. In his attempt to
grasp and control life, build up a culture
without God, he rebels against God. Self-
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sufficiency iscarried to extremes. Warsarea
result of thisapogtasy, thisexdtation of nature
unmodified by grace. Thedictators have put
themselvesinthe placeof God. They wishto
abolish belief in God, for they can brook no
rivals. Hitler was the unique creation, the
prophetic spirit of thecivilizationtowhichwe
al belong.

When we witness the decisive
degradation of vaueswearedriventoexclam
with the Duke of Albany inKing Lear: "It's
the times' plague, when mad men lead the
blind" . Because our leaders are not
illuminated withthelight fromthegreat haghts,
but reflect only the earth-born light of the
intellect, they will respthefateof Lucifer and
descend through the pride of intellect to the
pit of destruction.

But man, proud man,

Drestinalittlebrief authority,

Most ignorant of what he'smost assured,
Hisglassy essence, likeanangry ape,
Payssuchfantastictricksbefore high heaven,
Asmaketheangel sweep.

Heimaginesthat heistheroof and
crown of things, and has blind faith in the
physical and themechanical, thetangibleand
thevisible. Wealth and profit, rather thanthe
satisfactionof human need, arethe aimsof
industry and commerce. Theworld of truth,
beauty and goodnessis proclaimedto bea
product of an accidental combination of
atoms, destined to end asit beganinacloud
of hydrogen gas. Rationalism, which is
perfectly justified in rgecting theliteral truth
of ancient dogmas, hasended inaworld-wide
assumption that the reality of God is
unacceptable. Man with hislimitlessurgeto
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power and the animal will usurp thedivine
prerogatives, and triesto build anew world
on universal suffrage, mass production,
Rotarian service, and occasional official
complimentsto aGod of which heisnot quite
certain. Rootless secularism or theworship
of man and the State, faintly flavoured by
religious sentiment, isthemodernfaith. The
theorieswhichinsist that man should live by
bread d one are cutting off man'sconnections
with theworld of spirit, and integrating him
totaly intheworldly communitiesof classand
race, stateand nation. Heislured away from
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his cherished dreams and metaphysical
broodings and is getting completely
secularised. Even those who repudiate
materialism as a metaphysical creed and
professto bereligious adopt the materialist
atitudeinlife. Thereal valuesby whichwe
live, whatever our professionsmay be, are
the sameasthose of our enemies- thelust for
power, the joy of cruelty and the pride of
dominance. Theworldif filledwiththedamour
of painwhich calsacrosstheagesfor justice.
Need for Religion.

Courtesy : Akashicc January 2012

*k*

TO VARENYA
BhavanaS. Chary*

1. Rosesarered, Violetsareblue!
Sugar issweet, and so areyou!
You areapretty littleangel for sure;
Who learnsmorethings, than onetofour!

2. Whilefromgrandmother you hear bedtime
dories,
About giants, and fiends, nymphs and
faried
Asyoutakeadip from puddleto pool!
You show equal vigour, when going to
school!

3. Whileinthe playground, you gather for
race;
Peopleare stunned at your amazing pace!
Your skillsat danceand music areequally
good!
Theteacherspraiseyou asmuch asthey
could!

* Poet, Satha, Madhya Pradesh
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4. Yourideonthehunch - backed camdl;
You know how to skate and the cycleto
pedal!

You canevenrideahorseby sttingonthe
saddle;
You can gather beside your teddy for a
cuddle,

5. Grandfather usedto sing lullabiesfor the
children
"Go off to sleep, my dear prince and
princess."
Whilereciting shlokas from "Gajendra
Moksham";
A mathematical wizard like the shrewd
Ramanujam!

6. Duringthecoming new year, bejolly!
Do not makeamistake or afolly!
Try bouncingthebdlsinthedley!
Takepartingames, bold and bravely!
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MIND ORHEART,WHO ISTHE LEADER?

M. S. Srinivasan *

The conflict between the mind and
heartisoneof theperennid problemsof human
development. Psychologistsand philosophers,
santsand sageshave debated unendingly over
thequestion of whichisgreater or which has
to betheleader of life, mind or heart?

Ingenerd, sincemanisessentialy a
thinking being, mindiscons dered assuperior
tothe heart. To keep thefeding and emotions
of theheart under thestrict and vigilant control
of theintellect or reason isone of thewell-
known preceptsof traditiona wisdom. Onthe
other hand, many poets, mysticsand spiritua
teachersviewed the heart asgreater thanthe
mind. Infact oneof thefashionableassartions
of new-age seekers and teachers is the
superiority of heart over the mind. We hear
many lofty statementslike "things haveto
comefromtheheart and not themind". There
isandement of truthinthisnew-agewisdom.
But whenitisover-emphasisedinadogmetic
manner, it leads to much error and arather
misplaced pridein being "aman of the heart".
For merdy havingaheart” or livinginit, does
not ensurethat whatever that comesfromitis
trueand good.

Inthisarticleweexaminethisissueof
mind vs. heart not as an academic exercise,
but asaproblem of inner development inthe
light of integral psychology of Sri Aurobindo
andtheMother. .

* From Sri Aurobindo'sAction - October 2011
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Consciousness of theHeart

Firstly, we haveto understand what
we mean by the word "Heart". In popular
psychology, "Heart" isthat part of the psyche
which "feels". It is distinguished from the
"Mind" which "thinks". In a deeper and
broader psychology "Heart" isthe part of our
consciousness which is the source of our
instincts, sensations, feelings, desires,
emotions, passionsand vital energy. And our
heartisnot entirdly unthinking or blind. There
iIsacognitiveelementinit,amind or emotiona
intelligenceby whichit canknow whét it fedls.
Our heart iscloser tolifethan our mind and
therefore potentialy capable of agreater and
more effective understanding than themind.
AsSri Aurobindo saysregarding themind of
desire, which is a part of the heart-
consciousness " Itspassion caught what calm
intelligencemissed'”.

Many spiritual teachersviewed the
heart asabetter instrument than themind for
thespiritual quest becauseitisinthispart of
our consciousnessthat theinner realities of
the psycheand spirit become, or can become,
concrete, experientia and dynamic. For, while
the mind tendstowardsthe abstract concept,
the heart seeksfor the concretefeeling and
experience. But all these positivequalitiesof
the heart do not necessarily makeit superior
to themind. For neither our heart nor mindis
of asinglepiece. Therearemany levelsand
layersinour heart and mind or in other words,
hierarchy of heart and mind.
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Let usfirst look at the hierarchy of
our heart. Accordingtotheintegra psychology
of Sri Aurobindo and the Mother, thereare
threelayersin our heart consciousness. First,
isthe surface emotional being, second, isthe
deeper subliminal heart, and third, is the
deepest spiritua heart. Thefirst andthelowest
layer of theheart isthesurfaceemotiond being,
whichisthesesat of al the negativeemotions
likeanger, jealousy and lugt. Itiscloser tothe
subrationd, indinctiveand subconsciousparts
of our psycheand therefore very receptiveto
all theirrational impul sesfrom these nether
layersof our consciousness. Thispart of our
heart isdefinitely not superior tomind. Itis
theanimd inman, somethingfickleandvolatile,
in astate of perpetua unrest and swinging
moods, something utterly unfit even for a
mundanelife, let alonefor spiritual life. So,
thosewholliveinthispart of theheart or alow
it to dominate their life cannot hope to
progress or succeed in the mundane or
spiritual life. For progressand successinlife,
thispart of the heart hasto bekept under firm
control of reason andintellect of themind.

Thereisadeeper andlarger heartin
our subliminal being, whichwemay call the
subliminal heart. This subliminal heart is
capable of deeper, higher, wider, and more
sublimated emotionsthan the surface heart.
All the characteristic powers of the heart
whichwehavedescribed earlier, likefedings,
desire, sensationsand passion acquire much
greater sublimated intensity and power inthis
deeper heart. The cognitive powers of
understanding inherent in our feelings,
manifestswithamoreluminousforceinthe
sublimina heart. AsSri Aurobindo says, those
wholiveinthisdeeper subliminal heart are
"up buoyed by the heart's understanding
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flame'. So thosewho are poised or in contact
withthissubliminal heart haveadeeper anda
more effectiveintuition, understanding and
grasp of therealitiesof lifethan thosewho
liveintheintellect or inthesurfaceemotiona
being. Asaresult they are more successful in
lifethantheintellectud or thelower emotiona
man. It is probably this deeper part of our
emotional being which wasgiventhename
"emotiond intelligence” in someof thelatest
devel opments in modem psychol ogy.

However, even this deeper heart
cannot providetheright and trueguidancefor
agpiritua aspirant seeking for thehighest truth
or God. Thesublimina regionsof our psyche
are much moreluminousand powerful than
our surface consciousself whichisseverely
conditioned and enclosed within our bodily
consciousness. Itislesscircumscribed by the
body than the surface being, hencefreer and
vaster. Butinthe spiritual perspectiveeven
thisdeeper sublimina beingispart of the belt
of "ignorance" whichisamixed cauldron of
thetrue, haf-trueand thefase. Infact, these
subliminal regions poseamuch greater and
subtler danger to the spiritual seeker thanthe
surfaceconscioussdlf. Thesublimind regions
of our consciousnessarefull of enchanting
glamour withforces, beingsand placeswhich
can mimic the higher spiritual truthswitha
brilliant and authentic disguise or in other
words, as Sri Aurobindo pointsout, they are
full of "forged signature of thegods’, where
"Truthlay with delight in errors passionate
arms' and "edged her ray with amagnificent
lig'.

Although the subliminal heart or

"emotional intelligence" may be a better
instrument than the surfaceintellectua and
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emotional being for worldly success, itisnot
sufficient for aspiritua seeker questingfor the
highest truth of the spirit. He needs a still
deeper and higher faculty or power whichis
beyond thebelt of ignorance, and whichisin

direct contact withthehighest truth. According
to Sri Aurobindo and the M other, thereissuch
apower of truthintheinner most chamber of
our heart. Wemay cdl it the spiritual heart.

*k*

HUSSAIN SAGAR LAKE
S.VijayaKumar *

Thislakewas named after Hussain
ShahWali during thereign of Ibrahim Qutub
Shahin 1562. Thelake isfed by Balkapur
river. Asthe construction wasdone under the
supervision of Hussain Shah, it got thename
of Hussain Sagar.

It wasonceasourceof drinking water
for theresdentsof thecity till 1930. Till 1960
the local inhabitants had been using it for
washing clothesand bathing. Withtheincrease
inmigrationto thetwin cities, of population
and industralisation, thefeeder channelsgot
heavily polluted by untreated effluentsand
domestic sawerage. Asaresult Hussain Sagar
lakegot highly polluted with theseindustrial
waste and domestic waste leading to heavy
nutrient saturation for thelast 30 years.

Asper theHUDA 'srecords the area
of the original lake is 549 hectares. On
account of the rise of colonies and the
formation of theNecklaceroad, theareais
350 hectares. The solids deposited into the
lakearearound 3600 tons per year including
theimmersion of idols.

Today thelakeissothick of effluents
thet recently during aregattawhen somesailling

* Ex Commodore of Sailing Club, Secunderabad.
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equipment was|lost inthewater, the naval
diverswerecalled fromVizag. They came
up and said it wasimpossibleto search asthe
visibility was hardly onefoot and hencethe
search wasgiven up. Every year during the
regatta timemany VVIPsare shown around
the lake and explained the condition of the
dying lake.

This artificial lakeintheheart of the
twin citieswhich has been thejewel inthe
crown of this400 yearsold city which has
been appreciated by many sailors from
abroadisnow inthiscondition.

Organizationslike Pollution Control
Board, HUDA, GHMC, Tourism Dept.
R& B and Fisheries Dept. must beinvolved
and take urgent steps, shoulder the
responsibility in cleansing and treating this
pricelesslake congtructedin 1560. Otherwise
itwill belost forever and we shall be mute
witnessestothesame. Itisatourist attraction,
particularly for the Buddhists, because of the
big Buddhastatue inaugurated by thegreat
Dda Lama

A sailor from Europetold meafter he
went for sailinginthislakethat "nowherein
theworld we have such abeautiful [akeinthe
heart of acity".
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SELFMANAGEMENT INASTRESSSATURATED LIFE
The Monk Who Sold His Ferrari

Dr .B. Parvathi*

Thewest isdiscovering the benign
effects of the science of yoga; Indians are
rediscovering thisancient science. Modemlife
hasrealized that the purpose of yogaisnot to
aspirefor the state of samadhi or trance but
tolivealifeof purpose, poise, joy and positive
energy. Insmplewordsit may be stated that
inorder to understand the happeningsinthe
outer world, in order to control and order
happeningsin the outer world, one needsto
know thevariousstrataof the self beginning
with the physical body to the mind-- its
processesand states, delve deep into oneself
and harness that vital energy which gives
youthfulness, joy and calm: thishasbeen the
essenceand the purpose of yogainthemodem
world. What Robin Sharma, an acclaimed
"management guru,” hasaccomplishedin his
book The Monk Who Sold HisFerrariisto
convert yoga in combination with other
eastern philosophic principles into an
enchanting and edifyingfictiona narrative.

Robin Sharmasbest seller TheMonk
Who Sold HisFerrari went into fifty eighth
impression in 2007. The imprint carries
complimentsfrom Dr.V.S.KrishnaLibrary of
my dmamater AndhraUniversity, dated 23rd
of April 2007-- the World Book and
Copyright Day. Thesubtitlestatesthat itis"a
fableabout fulfilling your dreamsand reaching
your destiny." Robin Sharmasuse of George
Bernard Shaw's words -- "Lifeis no brief

* Professor, Department of English, Andhra
University, Visakhapatnam
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candlefor me. It isasort of splendid torch
which | havegot hold for themoment, and |
want to makeit burn asbrightly aspossible
beforehhanding it onto future generations'--
isaclear indication of hisintentinwritingthe
book.

TheMonk...isanillustration of the
sautary effectsof yogic approachtolifeand
living. Robin Sharma clothes the age old
conceptsinalucid modemidiom asameans
to recapturefreshnessand joy of living. The
Monk... isafictional adaptation of ancient
principlesmeant to bean antidoteto the craze
for accumul ation of material wealth thought
of asthe only path to happiness. Thenovel
narratesthe Americanlawyer Julian Mantle's
achievement of inner poise, calm, regaining
energy and vital force due to his direct
interaction with such soulsof perfectedlives
asthe sages, theyogiswholivealifeof high
spiritudity intheHimalayasinaplacecalled
Sivanawhichisvery difficult toreach. Robin
Sharmawritesthat Sivanameans'an oasisof
enlightenment' inloca mythology. Itisalush
greenvdley inthehigh Himadayaswherelittle
huts-the austere homesof sages, andtemples
areall made of roses. Women wear flowing
pink sareesand lotusesintheir jet black hair.
Men wear red robeswith loose hoods. They
are happily engaged in productive activity.
(p.23) Tensonsarenot welcomeinthisvillage.
Audterity of lifeiscombined with tenderness
of heart and beauty of spirit in a joyful
existencein Sivana. It becomesasanctuary
for hissoul stolen by thelega professonand
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heal shisbroken spirit. The. novel illustrates
thewonderful effectsof theteachingsof the
sagesof Sivanainthelifeof an overworked,
very wealthy but a spiritually empty and
emotionally drained lawyer Julian Mantle.
Julian'sfirst lesson startswith afeast of fresh
fruitsand exotic vegetables.

Reviewed quite well and received
very widely TheMonk Who Sold HisFerrari
isamodern day fable-- astory withamoral.
The Monk ...is an interesting story of an
American millionaire lawyer turned monk
whilehislifésexperienceisfashionedintoa
discourseonwaysof gaining contentment and
peaceinlife. Robin Sharmapresentsthrough
- Julian Mantle's assistant John a happy
husband and loving father, asuccessful, busy
member of theAmericanlegd professon-the
lifegtory of hisformer employer, legd luminary
and star trial lawyer, the affluent celebrated
JulianMantle.

Driven hard because of a broken
home and the degth of hisdaughter--"Nothing
ever satisfied him. Eventually hismarriage
faled, henolonger spokewith hisfather, and
though he had every materia possession, he
gtill had not found whatever it wasthat hewas
looking for. At the age of fifty threehelooks
over seventy; an emptinessenvelopsall his
actionsuntil finally hislife seemstoloseal
purpose.

Hisultimatum spurshimto quit law;
selling off hismansion, hisplane, hisprivate
island and hisred Ferrari, heheadstowards
Indiaof "enchanting environment", "aland
whoseancient cultureand mystical traditions
had always fascinated him. The "personal
odyssey of thesdlf" inaspiritua relmbrings
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aliberating effect onhismind.

AsJohn'sprofessiond lifeappearsto
take the same course as Julian's, oneday a
tall and muscular man, radiating abundant
vitality and energy knocks at John's office
door. This man is none other than Julian
Mantle who exudes a serenity that was not
thereearlier. Threeyearsafter hissojournin
theland of such vast diversity whose people
'radiated warmth, kindnessand arefreshing
pergpectiveonthetruemeaning of life (p.13.),
he appearsto befreefromthedistresscaused
by hischaotic lifestyle. Thetired old man of
yesteryears, achieves an extraordinary
reversd 'asif drunk fromthefountain of youth'.

Julian tells John how out of hospital,
emotiondly desolate, he pulled himself away
from the massof materia wealthtotheland
of spirituality. He makes unexpected
acquaintance with yogi Krishnan-- a busy
Delhi lawyer turned templepriest leading an
augterelifein Kashmir. Hisdogged pursuit of
Yogi Krishnan and his perseverance lead
Julianto"amystica band of sageslivinginthe
high Himalayas. (p.16) known asthe" Great
Sages of Sivana" -- who "have discovered
some sort of system that will profoundly
improvethequality of anyoneslife. Thesages
aresaidtobedivineintheir constitutionand
influence. Julianfor thefirst timeplacestrust
inhisintuition and shedsreason. Hewalksup
into the high Himalayan mountainsfor seven
days almost without food and water after
which he meets Yogi Raman and poursout
hislonging to discover "inner harmony and
lasting peace”. (p.2l) Infact Julian happensto
bethefirst personto find the sagesin many
years.
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Yogi Raman is over hundred years of age.
Convinced about Julian'stenacity of intent Yogi
Raman agrees to teach Julian the "ancient
principlesand strategiesthat our ancestors
have passed down through the ages’. Yogi
Raman dlicitsfrom him the promisethat he
would guidethose like himself and teaches

Julianmany things.

Hence Julian goesback to America
to see his junior and friend John, who is
dressedinthesameway hehimsdf wassome
yearsago. He sharesthelessons: theessence
of Yogi Raman'steachingsintheform of a
confesson, anintimateconversation, andmore
rightly, asquestion and answers. Julian spesks
of how hehaslearnt to follow acoursethat
gives maximum joy, delight which needs
shedding of materialistic, burdensome
inclinationsand thecultivation of higher gods.

Thelessonsthat Julian receivesfrom
Yogi Raman and passesonto Johnfor gaining
mind power, control and spiritual energy for
personal benefit are derived and combined
fromancient Indian yoga, and from Chinese
and Japanese philosophy by Robin Sharma.

Theselessonsare actually thebasic
principles of yogamentioned in Patanjali's
Yogasutras as ashtanga yoga or the eight
limbed way which comprises (I)
yama(auderities(2) niyama  (principles)
(3) asna(literdly it meansseet) (4) pranayama
(suspending breath) (5)pratyahara(drawing
in of senses) (6)dharana(concentration) (7)
dhyana(meditation) and (8) Samadhi
(liberation). Infact theyamaand niyamaof
ashtanga yoga constitute the gist of Yogi
Raman'steachingsto Julian; theessenceof it
being truthful, unharming, non covetingandnon
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possessing, celibate - contemplating on
Brahman; being pure, contented, austere/
simple, learned and surrendering to God.
Julian saysthat wisdomisas potent today as
it wasfivethousand yearsago, tested inthe
factory of lifefor centuries. Itissmpleand

pesceful.

Someof theteachingsof Yogi Ramanareas
folows

Never overlook the power of smplicity.

Thereispower insilenceand stillness.

Never be ashamed of doing what isright.

Thesmpleruleisthat hewho servesmost

reaps most, physically, mentally and

soiritudly.

» Sdf knowledgeleadsto Self mastery.

» Concentrate on being cheerful and
energetic.

» Habitformationfor behavior.

* Mindisawonderful servant but terrible
madter.

» Think satvic or pure thoughts, pure and
wholesomethoughts.

* Allinner changetakestimeand effort.

» Good people strengthen themselves
ceasdlesdly - Confucius.

* Yogi Raman speaks about the ancient

teachers of the east who developed a

philosophy called KAIZEN- a Japanese

word which means constant and never

endingimprovement.

Thegist of Julian'slessonsand Yogi
Raman'steachingsmentioned aboveisspread
over thenovel inthechapters.

Energized and enriched by his

experiencein Sivana, Julian goesback to his
country to offer hisadviceto thosewho need
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it. Hisfirst meeting in the office and second
meeting in John'shouseare but thebeginning
of keeping the promise madeto Yogi Raman.
As John feels the need for bringing more
livelinessand unbridied energy into hislife,
Julian ushersthesewith the story of hisown
personal transformation brought about with
ease.

A question-answer, doubt-
clarification, intimate persond conversationa
exchangeformat givesthenovel itsformand
deftness of narration. Robin Sharma's
description of Julian reconnecting withlife

source amidst the beauty and serenity of
Himaayan atitudesis superbly poetic. Yogi

Raman eliciting the promisefrom Julianis
another fictional ploy which Robin Sharma
usesfor reconnecting himto thethen starving
distraught society of his affluent land for
spiritual charging. There can be no doubt
about the value of The Monk Who Sold His
Ferrari which hastrand ated ancient wisdom
into current idiomfor abetter everyday life.

Thebook leavesarefreshing impressionon
themind of readersand reinfusesfaithinthe
usablewisdom of the past.

***

WHO AM | ?
Dr.SubhakantaBehera*

| amfloating ontheclouds

itisa tiny spot

inthegaaxy, unknown & untreaded,
surrounds me nothing but vacuum & only
vacuum

though I know I ammyself plenum,
theEarthisafar, dmostinvisible

but as providentia, life vests and exudes
everywhere

on the Earth fromwhencel come.

But das, I'msotiny, admost aparticle,

and become further smaller, almost
microscopic asl go up

vis- a visthe Earth where the ontol ogy

of my existence may be debated.

Atlagt, | losemy 'self'- | get merged
withthevacuum, endowed withgnosis

of whoam|1?fromwherel comefrom?
when | land back on the Earth

* Consul General of India, Melbourne, Australia
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| get back my 'self’ that risesup like phoenix,
volitionsflow, | get up,

| anthemonarch of al | survey,

| can touch the sky,

snatch away the M oon,
anddiveamidst thestars

forgetting what | wasatop.

| look up in ecstasy

scornful & rejectionist

of theworld around me,

but I misswhat | am- my essence
that | tried so laborioudly to clingon
whilefloating ontheclouds.

Alas, | stumbled ontheroad

asl amdissipating & dying

oneday toreturnwherefrom

| cameand towhat | an made of.

| am happy, my nothingness getsvindicated
atthegrand design,

the plenuminmeonly speaksof
theultimateVoid.
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THETHEME OF COLONIAL CULTUREIN
AMITAV GHOSH'STHE GLASSPALACE

M. Nageswara Rao*

Cultureisapart and parcel of our life
and it isinseparablefrom our livesand our
actionsreflect our culture. Therearevaried
definitionson culture. Edward Said, whois
oneof thefoundersof thefield of post-colonid
study, analysescritically the complexity of
cultureas.

Culture, of course, is to be found
operating within civil society, where the
influenceof idess, of ingtitutions, and of other
personsworksnot through domination but by
what Gramsai cdlls... Itishegemony, or rather
theresult of cultural hegemony at work. That
gives orientalism the durability and the

drength.

Colonialsim as a policy of
appropriating other territoriesand countries
wasvindicated by the palitical, economic and
epistenol ogical underpinningsof determinate
ideologica imperativesonthepart of theWest.
Ashi'sNandy inThelntimate Enemy(1983)
categorizes colonialism into two distinct
modes: Militaristic imperialism and
Civilisational imperialism. The former is
obvioudy premised on the appropriation of
ruthlessforcefor the physical usurpation of
territorieswhereasthelatter isthe construct
of Eurocentric projects of rationalists and
modernistswho gpotheosized imperidismas
aharbinger of civilisationtotheuncivilised

* Research Scholar Ph.D., (FIP) Department of
English, A.U. Campus, Kakinada
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World. However, Gramsci's concept of
hegemony (1971) may be helpful in
understanding the processof coloniaism.

Amitav Ghosh, the recipient of
prestigious Sahitya Academy Award,
highlighted the colonia cultureinoneof his
famous novels, The Glass Palace (2000).
TheGlassPalaceisaprobing critiqueof the
civilisation of the British rulers, which
colonised the native mind by reframing the
existing structures of human knowledgeinto
Eadt - West binariesof Orientaism. TheOrient
wasrepresented as Europe'sbinary opposite.
If a European was rational, wise, active,
masculine, continent and powerful, the other
wasepisemologically represented asirrationd,
barbaric, passve, effeminate, over-sexed and
weak.

The Glass Palaceisthe narrative of
the colonizing process of discontent,
resistance, displacement and exilein India,
Burmaand Malayaof theAsian Continent.
Themilitarigticimperid Srategy of "aggresson,
capture and colonisation” is employed to
colonise Burma. The pretext for attack on
Burmaby theBritishforcesisafrivolousone,
of thetax levied for logson the British timber
merchants. TheBurmeseKing Thebaw and
Queen Supayalat arekilledinIndiaunder a
well-thought-out Strategy of their erasurefrom
the public memory.

InTheGlassPaace, thetruenature
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of colonial rule is seen in its culture of
exclusivity, practiced and fostered asameatter
of policy. WhentheMudiminvadersbecame
moreor lessassmilated in Indian society, the
British remained d oof and superior, asshown
inE. M. Forster's A Passageto India. While
Setting up residencein the cantonment, they
drovethelndiansinto inner city slumsthat
lacked inbasic civicamenities. They not only
practised what Edward Said calls
'monoculturalism,’ but dsotriedtoset up little
Englands in the colonies. The plantation
manager, Arjun, hasahouseinMalayawitha
garden dotted with burstsof colour, but "the
flowersweremostly Englishvarieties' (433).

In The Glass Palace, Rgjan talks
about lifeasaplantation worker with"every
action constantly policed, watched,
supervised." HetellsArjunthat it amounted
to "being madeinto amachine: having your
mind takenaway and replaced by aclockwork
mechanism. Anything was better than that"
(522). Especidly poignant istheanguishand
confusonof Indianmilitary officersin British
army-young, idedistic, and keen to do what
isright-infighting awar to defend not their
own country, but aforeign power that has
endavedit."If my country redlly comesfirst,”
Hardy asks Arjun, "why am | being sent
abroad? Ther€'sno threat to my country right
now-and if therewere, it would be my duty
to stay hereand defendit” (330). Allisonsums
uptheplight of theIndian officersintheBritish
army when she says: "Arjun-you're not in
charge of what you do; you're a toy, a
manufactured thing, aweapon in someone
else'shands. Your mind doesn't inhabit your
body" (376). Arjun, who comesto analyse
critically, obsessvely, hisactionsinrdationto
thecolonia Stuation, ultimately diesfighting
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for thelndian National Army in Burma.

Basing on Miche Foucault'sstudy of
theintimate rel ationship between forms of
knowledge and power, Edward Said shows
how colonia powers"constructed" an orient
that allowed the deployment of specificforms
of control over it. Inthewordsof W. H. New,
"theimperid enterprise... turned'other’ places
and 'other' peoples into commodities that
would servetheneedsof theimperid 'centre.’
In The Glass Palace, Ghosh showshow such
‘constructions' are internalised by the
colonised, creating radical fissures within
colonised societies and at timeswithin the
consciousnessof individuads. TheBritishwere
not content with spontaneous expressions of
thecolonid mindset asvisbleasinKipling's
The White Man's Burden. Instead, they
promoted-with sensational successin both
England and the United States-such biased
and astigmatic reporting asKatherineMayo's
Mother Indiain order to reinforce negative
stereotypesof Indian society and culture, and
inaneffort tolegitimisecolonid rule.

Thecultural encounter between the
colonised and the colonising powersat times
had a positive side. However, Ghosh does
not touch uponit. Inthelndo-British context,
for example, culturd interaction asseeninthe
worksof such scholarsasWilliam Jones, who
had genuinerespect for Eastern culture, isas
much afact asMacaulay'smuch morewiddy
publicised arrogance and ignorance. This
seemsto onealimitation of TheGlassPalace
asitisof many studies and analyses of the
colonial culture. Moreover, Ghosh's
approach seemssomewhat totdizing asit does
not satisfactorily providefor thebroad range
of historical and social differences among
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countries, Burma, Maaya, andIndia. At times
colonidism gppearsinthenovd asamonalith,
with complex and defining features of the
different communities submerged, if not
atogether logt, inthe unifying, homogenizing
process.

Thetruth of colonialism hasseldom
been brought out with such insight and
objectivity asin The Glass Palace. Ghosh's
tone remains cool and rational, does not
become abrasive evenwhen dedling withthe
more unpal atable aspectsof colonidism. The
novel remains free from the self-pity and

33

sentimentality that at timesintrudeinworks
as fine as Forster's A Passage to India.
Forster'smajor Indian charactersessentially
emerge as 'constructs' of a liberal and
sympathetic imagination. Ghosh'suse of a
multiplicity of spokespersons with
diametricaly conflicting viewsenableshimto
examinethecolonid culturefromadiversity
of perspectivesand makesthe presentation
more complex and nuanced. The Glass
Palace is thus, important not only as an
outstanding work of fiction but also as a
remarkably perspicaciouscultura study.

***

CIVILISATIONAND CULTURE

C.Rajagopalachari *

Civilizationisnot mere advancein
technology andinthemateria aspectsof life.
We should remember it isan abstract noun
andindicated astateof livingand not things.
Mainly, civilization connotesthe curbing of
wildness, barbarity and overindul gence of
passions and appetites.

Civilization hastwo instrumentsto
achieve the object of curbing the sensual
instincts and preventing or deterring over-
indulgence. Oneinstrument is Government,
whichisanessentid part of dl civilization, and
which works externally. The force and
compulsory power of the state are set up by
consent of the people asawholeto do this

* A great statesman of yesteryears of Madras - A
savant

curbing of theindividud'stendencies. Thetota
good sense prevailsover individual appetite
and that good sense takes the shape of
government, Excessesof dl kindsarebrought
under the penal laws. Men submit to these
pend lawsor they arekept apart from society
by excommunication asintheold days, or by
confinement withinprisonwalls.

Theother ingtrument of civilizationis
culture-- which actsthrough family training,
tradition, religious belief, literature and
education. Culture putsdown overindulgences
acting asan internal force, asdistinguished
from pena lawswhich operatefrom outside.
Whereitfails, it actsthrough socia obloquy
and, in very bad cases, through social
ogtracism.

*k*
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MIRZA GHALIB-WORLD'SWIDELY READ POET
|.V. Chalapati Rao *

One of the most widely read Urdu
booksin theworld isthe collection of love
sonnetsof Ghalib. Healso wrotethe history
of the Moghal rule. Mirza Ghalib, bridge
builder between the continents, wasbornin
Agrain 1797 inan affluent family. Hisfather
MirzaAbdullaBeg wasan expert swordsman.
Heworked for along timein the service of
the Nawabs of Hyderabad. Afterwards he
joinedthesarviceof BhaktaNarsng, theRga
of Alwar. Ghdib'syounger brother wasMirza
Yusuf Khanand Choti KhanamwasGhdib's
sster. Hisfather died when hewasfiveyears
old. Hegrew up under the care of hisuncle
MirzaNasirullaBeg. Hisuncle died when
Ghdibwasnineyearsold. Then hewasunder
theguardianship of hismaterna grandfather.
Thus, even as a boy, Ghalib had to face
difficultiesand separationswhichinfluenced

hispoetry.

Ghalib'slifewasasagaof suffering.
Hisunclewasdrawing apension out of which
Ghalib had a share of Rs.800/- as his
successor. Unfortunately this pension was
discontinued after Sepoy'sMutiny in 1857
which was the first war of Independence
according to some historians. This was a
financia blow to the family. His mentally
handicapped brother usedtolivewith him.

Ghalib'smarriagetook placein his
13th year with Umrao Jan Begam who was
thedaughter of aDelhi Nawab. Inthosedays

* Chief Editor, Triveni, Former Registrar, English
and Foreign Languages University, Hyderabad
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hewasahandsome young man winning the
admiration of the peoplewho usedtocall him
'MirzaNaushad!" Evenasaboy of 12 years
hewaswriting poetry whichwasappreciated
by elders. He devel oped astyle of hisown.
At 15, his poetry attained maturity and
perfection and even connoisseurs praised it.
Hebecamequality - conscious.

Ghalib and hiswifefaced financial
problems in Delhi because of their
extravagance. Expenditure alwaysexceeded
income. James Thomson, thethen Secretary
of the British government, heard about his
scholarship of the Persian language and
popularity as a poet. He sent invitation to
Ghalibtomeet himat hishousewith thegood
intention of givinghimajob asPersanteacher
inthelocd school. Ghdibwentinapaanquin
and sent word to the officer that hewasoutside
hishouse. The officer sent hismanto bring
himinside. Ghalib wanted the Secretary to
receive him and take him inside the house.
The Secretary felt that such courtesiescould
not be extended to one who came seeking
employment. Ghalib sent word that it would
be an honour to the government if he was
giventhejob. Thushelost the opportunity to
get the job because of his dignity and
overbearing temper. Hewould havedrawn a
salary of Rs.100/- which was not a small
amount in those days. He might break but
would not bend!

Those werethe days of the decline
of the Moghal empire and therapid rise of
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theBritishrule. Therewaspoliticd uncertainty
inthat trangtiona period. Bahadur Shah Jefar
wasthelast of theMogha emperors. Asthe
emperor himsalf wasapoet and patron of arts
andliterature, hecommissoned MirzaGhdib
towritetheHistory of theMoghd Empireand
engaged him by paying adecent salary. In
recognition of his outstanding merit, the
emperor conferred upon him the titles of
'‘Najamuddoula, 'Dabrul Mulk’, 'Nijav-e-
jung’, Ghalib becameahigh profileceebrity
inthe Court.

The first volume of the History
appeared in 1857 (the year of the Sepoy
Mutiny) under thename Mehd-e-Ninraj. In
that year theemperor'smentor and an erudite
scholar Ustad-e-Sheh Ibrahim Zakh died. The
emperor appointed Ghalib in that vacancy.
Inspite of hisenhanced status Ghalib could
not produce the second volume Ma-e-
Numma because of the political turmoil and
revolutionary conditions. Chaotic conditions
prevailedin Delhi. The Mughal empirewas
tottering. Violence and plunder becamethe
order of theday. TheBritish soldiershad a
gay time. Ghdib'ssdary wasnot paid. Tosave
the jewelry of hiswife, he buried it in his
compound. But the British soldiersgot scent
of itand carried it away. Ghaibwasinacriss,
sustaininglossonloss. Ashewasclosetothe
emperor, hewasthetarget of the Britishers
asenemy. Inthe Delhi riotshisbrother was
killed. Ghdib could not attend thefunerd rites
Someof hiscloserelativesaso werekilled
by theBritish soldiers.

In a letter to his friend Ghalib
described his mental condition. He was
distressed to find that all his dear and near
ones were either dead or hopelessly
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impoverished. Hisletterswritten during this
period havehistorical importance. Hisprose
works under the title Dastambo depict the
atrocities committed by the British during
1857-1858.

Inspite of the severerestrictionson
printing imposed by Governor-General
Canning, thefirst edition of Ghalib'sbook
haspainted thetruepictureof thoseblack days
of Britishatrocities.

After this, Ghaibwasbed-riddenfor
several years. His last letter to his friend
Allauddin Ahmad Khan, Lahore Nawab,
reads. "Don't ask about the state of my health.
Ask my next door neighbour after aday or
two". Onthevery next day on 15.2.1859 he
breathed hislast. Hisletter wasaprophetic
forecast.

All the volumes of Ghalib's poetry
were published during hislifetime, Diwane
e-Ghalib, fivevolumesinUrduwererdeased
insuccessionfrom Delhi, Agraand Cawnpur.
His other works are Dastambo, Panjia-
hung, Meher-neemraj, Kuliath-e-nazar-e-
Ghalib, Khal-e-burhas, Doolfish Kaliyani,
Vod-e-Hindi etc. Hisbookswere so popular
that therewere severa reprints.

Obscurity informssomeof hisserious
poetry. Itisnot easy to understand Ghalib's
writings. He himself wrote'O Ghalib, what
you say isunderstood by you and God only'!
His Urdu poems have Persian content to a
great extent. He provokesthinking by hisdeep
idess. Philosophy islatent inhisexpressions.
Most of his passages are often quoted by
scholarsaswell asthe ordinary reader. His
descriptionsof Natureareddightful likeword
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pictures. Hisunderstanding of human nature
isremarkable. Heisessentialy apoet of love
and aworshiper of beauty. He relentlessly
probed hisown heart. He was awordsmith
and phrase maker.

Ghalib's Ghazals, mostly on love,
resonate with the voices of the maestro
through the corridors of history. Heisnot
just an Indian phenomenon. HisGhazalsare
the heart throb of the adoring readers
everywhere. They are loved, studied and
recited eventoday. Thefollowing aresamples
intrandation:

‘Thefair_arecruel?What of it?

They arefair.

Sing of their grace, their swaying Symmetry.
Spring will not last, what of it?

ItisSpring.

Sing of itsbreeze, of itsgreenery’

Thisisthetestament of Ghalib'slove
and senseof beauty.

It baffles one's imagination to
contemplate how hewas ableto write such
heart throbbing, liltinglovesonnetswhenthere
wereviolence, corruptionand political turmoil
in Delhi. With theinner climate of loveand
serenity he produced thefollowinglines:

'What do these beautiful facesmean, O God!
Why should thisbeauty tortureme?

Why should those perfumed curls

imprison mein passonatelove?

Where from have come those powerful
glances

those green|eaves, thoselovely flowers?
Why dothey exist?

Why thisgentle breeze and blue clouds?

Hispoetry isself-referential and at the same
timephilosophicaly introspective.

'Don't be proud that you climbed
todizzy heights

A day will come

Whenyoufdl totheground.’

'Faithispulling meback
Whiledesirepressesmetosin

Theghrineisinfront
Behind it tandsthetempl€.

Withasenseof profound philosophy and deep
humility hewrote:

'What istherein me except
Themagic of words

for my friendsto mourn
after my death?

Poetry cannot be translated. In
trandation it will be reduced to pedestrian
prose, itswingsbeing clipped.

Ghalib'spoetry extolslove, reminds
usof thefutility of ambition and strikesthe
universal note. It isthe anguish of hisheart.
LikeFaizand Igbal, hewrote versesrooted
in humanity. He put his own signature on
world's poetry. He straddled the two worlds
of loveand poetry with consummateease. His
lifeitsdf isaromanticidyll andthebest of his
lyrics.

*k*
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CELEBRATION OFINTERNATIONALWOMEN'SDAY
C.V.G. Krishnamurthy*

Itisquitegppropriateto celebrate 100
years of Women's Achievement on the
International Women'sday. Enthusiastsamong
women call it asaday of grand successfor
tirade against men and their superiority; but
the Moderatorstermit asabetter change of
recognition of womenfor buildingupawefare

society.

Today, women need not only
protection from men but al so liberation and
empowerment. It is doubtless to say that
women must respect men, but men should
understand that awoman can say moreina
sighfor relief from stressthan aman.

Indiahasadwayshad powerful women
intheforefront during thefreedom struggle
and at other timestoo. Thetwenty first century
islooked upon asthe century of women. In
our country, many women are leading in
variousfields of governance, devel opment,
industry, finance, education and reforms.

India has a woman President,
Pratibha Patil and the power behind the
government is SoniaGandhi, the chairperson
of U.PA. She is referred to as the 'High
Command'. Two other women, Jayddithaand
Mayawathi built their own politica partiesfor
ruling. In West Bengal, Mamatha Banerjee
kept her identity with her party, Trinamool
Congress. Medha Patkar with her pet
'Narmada Bachao Andolan' kept the
governmentsintension. Shehasbeenfighting

* Retd. Lecturer, Padmarao Nagar, Secunderabad
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the battle of the displaced people dueto the
planned Sardar Sarovar dam. It wasagreat
task for Mamathain driving out the TataNano
Plant' from Singore (West Benga) dueto her
deep concernfor thedeprived agriculturigts.

PadmaBhushan ChandaKochhar is
figuredinthe Fortune's list of ‘Most powerful
womeninbusiness. Inthelast twenty seven
years, she rose from the low position of
Management Traineeto becometheManaging
Director and CEO of ICICI bank Limited.
Sheisdeclared as an 'Outstanding WWoman
Business L eader of the Year 2010'.

Kiran Mgumdar Shaw, at fifty eight,
became the Chairperson and Managing
Director of Biocon Limited. She started her
career asawoman entrepreneur with acapital
of rupees ten thousand. She had to face
severd upsand downsbut she maintained her
position in the stock market. She has been
honoured with Padmashree in 1989 and
PadmaBhushanin 2005.

Music hasno boundaries of nations.
Thesingle nameuniversally associated with
Indian musicisLathaMangeshkar. Sheisthe
Bharat Ratna of the country. Her musicis
sublime, sensationa and soulful. At eighty six
when' shesings'Ai Mere Watan ke Logon'
we cannot but shed tearsto remember great
sacrificesof our Armed Forces.

Dr.V.Shanta, the Raman Magasaysay

award winner in 1984, renderstreatment in
her Adayar cancer institute free for sixty
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percent of the patients. For her, the hospita
isher homeand her temple. Thereisnot even
asingleprofessona or human activity where
women have not touched. Women entered Air
Force, Navy and even Space Shuttles.

All is not well still with women's
liberation movements. Though therehasbeen
continuoushueand cry for equaity with men
they continue to be targets of atrocitiesin
variousforms. Though we havelaws, their
implementationisdismd. Newspaperand TV
reports confirm the cases of minor girlsand
women sexudly assaulted and brutaly killed.
Disfiguring maidensand women with acid
bottlesby menfor not reciprocating their mad
lust has become the order of the day. Such
criminaswithanima passionor lust arelet off
without severe punishment due to biased
politica affinities. Thedowry prevention act
with poor enforcement makes the act
ineffective.

MahatmaGandhi expressed that real
freedom to | ndiameansthat women should
be able to move out during day or night
without fear. Women should not betreated
assex-objects. It istheduty of theauthorities
to protect them. Children should betaught to
respect women right from their childhood.
Now adays, children cannot get the sound
adviceof grandparentsasthedefinition of a
family hasbeen shrunk fromthe'Joint Family
System' to the'Solitary unit of husband and
wifewith dight addition of oneor two children

Itisnot out of placeto mention how
women are projected with improper dress
code by the advertising agencies, thecinema
and the television. It is here the women's
organizations have to play avita role on
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arresting such business-increasing and box
office-hit techniques.

Itlooksvery funny for somewomen's
organizationsto claim for perfect 'Gender
Equdity'. Biologicd inequdity forbidsthis As
for God'sdecree, the sacred motherhoodis
sanctioned to women alone. For the chariot
of lifemen and women formthetwowheels
connected by the axle of wedlock or marriage
withtheAlmighty asthedrivingforce(Saradhi)
to carry out the hidden scheme of destiny.
Nooneissuperior or inferior to the other.

Lord Shivagavehalf hisbody tohis
consort Parvathi and they are inseparable.
GoddessLaksmi will beawayssitting with
Lord Vishnu. Ancient epics, mention that
'Sita, Savithri, Mandodari, Tara and
Draupadi' are considered asideal women.

No man is successful without the
sound and timely advice of the better half.
'Karyeshu Dasi, Karaneshu Manthri,
Bhojyeshu Maata, Sayaneshu Rambhaand
KshamayaDharithri' arethe nobletraits of
the woman. It means 'the better half' gives
sound advicelikeaminister, sheactslikean
affectionate mother whileoffering food, she
gives comfort of bed to her husband and
aboveall sheisan embodiment of patience
likeMother Earth’. Just aswomen servemen,
men a so should servewomen. What isgood
for the gooseisa so good for the gander.

We look forward to a future when
men andwomen benefit equaly andinequdity
isnot perpetuated. Till such time, theguilty
must be punished severdly irrespectiveof their
statusin society for building up a'Welfare
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EDUCATIONAND ETHICAL IMPORTANCE

Dr. A. Venkat Yadav ?!
K. Siddartha 2

Mahatma Gandhi, the father of our
nation, said, "Education without character is
asocia sn.”

The two words, 'ethics' and
‘education’ arepositively interrelated. They
together form apersonality that is potent to
encourage aseething mass of peopleinto a
nation with unity and success. But without
ethics, attributesfal dike. If theword 'ethics
is defined as the science of morals, then
‘education’ certainly meansthe harmonious
development of our body, mind and soul. Its
root meaning ischaracter or manners.

Infact, education beginsfromtheday
weareborn. Starting from learning sgnsand
languages of our parents, the process of
learning continuestill weget achain of degrees
covering segmentsof education but ethics
comes from one's culture rather than one's
tastesfor culture. With proper education and
good ethica vaues, dl thecolorsof our society
can be merged to paint a dynamic and
powerful country which canfaceany chdlenge
for completion of atask aswell asfulfillment
of duty unconditionally frominfrastructureto
hedlth care.

We often find a post-doctorate
scholar dbusing hisilliteratlemaid servant. Such
instances certainly reflect one's actual
educstion. It coversevery Stuationright from

1. Asst. Professor of English, Vakdevi College of
Engineering, Warangal
2. IV B.Tech
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Universty to Parliament and thesociety tothe
work place. Impatiencefollowed by unrest
has become so common that we find these
attributes in every nook and corner of the
world. Suchactsareduetofutility of education
- for such persons education meansonly to
get through anexam and obtain adegree. They
do not even bother to value or maintain
minimd ethicd gandards. Ethicsisnothing but
vaueeducationthat isautometicaly absorbed
from surroundings, culture and interest. It
prevails with discipline, dedication and
determination. Patriotism, responsibility,
spiritudity and behavior arethefruitsof ethics.
Itisnot about how much weknow but about
how much it matters to those who do not
know. And that iswhy the power of ethical
behavior ispermanent andinfinite.

The six modest a phabets of ethics
when placed side by side with the nine
a phabets of education form the undaunted
Spirit, potent enough to take usto the expected
heights. Science and technology have come
to occupy dmost dl spheresof humanlifeand
have transformed our civilization into a
scientific and technological civilization.
Education and guidance of ethicsisessentia
to enjoy its wonderful achievements. The
discovery of mora action by eachindividua
may not bedl that isneeded, butiscertainly a
necessary beginning towardsaresponsible
educationthatitself isethical.

All educationisincomplete unlessit
imbibesethica dimensoninit. Educationmust
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not belimited to help theyoung to earntheir
own livelihood but should go beyond arming
them with an ability to judge whether the
earningisworthintermsof utility of work to
mankind. Newton, Einstein and Mahatma
Gandhi are considered great because their
intention wasto work in order to servethe

humanity, and not their individual fameand
prosperity. They used their knowledge and
intelligence with the sole objective of serving
mankind and eventually succeeded intheir
effort.

Education and ethicsareinseparable
likefragranceand theflower.

***

WHILE AT REPOSE

Dr Suresh ChandraPande*
Whileat repose Thevoid of sllence
Something But find none
From somewhere Anon
Comestothemind Some concatenationscome
Unpremeditated Like sparksentwined
Themoment Nay!
| try toincubate Not the beauty
Theideadips Theaesthetic
The clue escapes Theluminaries
And All obliterates
| gropefor lost words Only
into Thegross, thefitful
Under subtlematerid vell
. Jars
* Dept. of English, Govt. College, Phool Chaur, PO .
Ar?gndpur, l?lai nital = Whileat repose

TRUELEADERSHIP

"L eadersarerare peoplewho come dong and rai sethe standards of excellencewho capture
the hearts of many and inspire them on to achieve theimpossible. A true leader hasthe
confidenceto stand a one, the courage to make tough decisions, and the compassionto listen
to the needsof others. He does not set out to be aleader, but becomes one by maintaining
the highest standardsand going that extramile.”

TRIVENI
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TREES

Dr. C. Jacob*
(Origina compostionin Telugu by G Naras mhaMurty)

Wearedumb, tiny saplings,

We hardly know how to react,

Wejumpwithjoy for gentlewind,

For summer breeze we sing sweet songs:
Weareyour beloved childrentoo
That ever cravefor your love.

With cloudswe speak whenwegrow tall,
Inthundering and lightning wemadly dance,
withwindswildweplay gymnastics,
Andwishall livein happinessand peace.

Wewel comedrizzlesinto our hand-cups,
Wefan the hot sunwith our leavescoal,
With lush-green leaveswe spread acarpet,

* District & Sessions Judge (Rtd.) Narsapur

Andyoung and old weshelter under our green
foliage

We breathein what you breathe out aswaste,
And giveyouinreturnwhat you need.

We get thrilled by the songsof birds,
Flowersandfruitswegivetheworld,
Werock your babesto sleep ascradles,
Andtotheworld'sthreshold weareafestoon
of greenleaves.

If you pluck our leaveswetremblewith fear,
If you cut our brancheswepinein silence,

If you cut our trunkswe crumbleandfall,

If we're sawed we cry and cry with gnawing
pan

And breathe our last with adreadful groan.

NO MATTER...
KumarendraMallik*
No matter No matter .
how mighty isthemountain how fierceisthefire
you placemeunder you make mewalk through
No matter No matter
how deep isthe ocean how blindingistheblizzard
youthrow meinto you ask mecross

No matter
how strongisthestorm
you makemeface

* Poet, Hyderabad
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Yet never in protest

| shall utter aword,

shalln't feel bad nor be sad,

shalln't ask for anything more
thanaray of your love

come shining through my broken door!
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PARTAP SHARMA'S PLAYS

VVLNS

Partap Sharma, a leading
commentator and producer of documentary
filmsand newsreels, an actor and director,
hasmaderemarkablecontributionintheream
of Indian dramain English. Heplayedlead
roleintheHindi movie, Phir Bhi inearly 70's
andwon anawardfor it. Apart from playing
the role of Jawahar Lal Nehru in the
documentary, Nehru, the Jewel of India, he
produced afew T V documentariesand lent
hisvoiceto someaswell.

Asfor hiscontributionto literature,
he wrote more than half-a-dozen playsand
playlets like A Touch of Brightness, The
Power Play, The Professor hasaWar Cry,
Queen Bee, Bangladesh, Barslnvisibleand
TheWord etc. Hismost recent play, Sammy
brought forth Gandhi's philosophy,
pragmatism and even hissense of humour (a
qudity rarely brought out in variousworksof
different genres).Healsowroteanove , The
Days of the Turban after Operation Blue-
Star and also contributed to the children's
literaturethrough his Surangini Tales. Partap
Sharmafollowsthetradition of choosingthe
commoner ashisprotagonist. Melodramatic
edementisatitslowinhisplays. Hisunbridled
socia consciousnessfindsexpression inhis
works. Variousaspectsof thelndianlifeare
touched upon, but treated with modern
perspective in his writings.. Traditions,
customs and valuesare not blindly trusted,
but instead, challenged. Sharma's anti-

* Retired Principal, Govt. Degree College, Mulugu,
Warangal Dist. (A.R)
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Prasad *

establishment stance asin the case of Cho-
Ramaswamy, a Tamil playwright-cum -
journalist is quite obvious; and so is his
rebelliousspirit.

In Sharma'sview, the plays are not
madeto enthrall the audience, but to make
them sit up. They are all problem plays.
However, the conflictispresented, but no
solutionsareoffered. Itisleft tothewisdom
of theviewerstoarriveat suitable solutions.
Sharma’s plays "disturb our complacency
and makeusaware of theanguish,” Satyadev
Dubey rightly opines. Man, Woman
rel ationshipsarenot often harmonious. | have
taken up afew individual plays, supported
by qualitative analysis in terms of social
factors. Sharma's disillusionment with the
existing socid order and exploitation of women
inthemodern society is effectively deat with
in A Touch of Brightness. Power-
mongerismand the corrupt waysof the present
crop of insincere politiciansand others,find
placein hisPower Play. The aftermath of
partition and thelossof rootsisvery much
felt in The Professor hasa War Cry. The
meateriaigtic attitude of themodernindividua
is conspicuous in Queen Bee. The
playwright's strong view about the freedom
of netionsto ded withtheir ownadminigtration
, iIsobvious in Bangladesh, atiny playlet.
Most of hisplayswerepublishedintheDrama
Journal of India, Enact.

ATouch of Brightness: Here, the
activitiesof womenandtheir exploitation form
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the core issue. Social realism and sober
thought gohandinhand. Astheactionis set
intheinfamousareasof Bombay, the red
light one withitscages, the self-proclaimed
preservers of Indian morality could
successfully gtall thepremier-stageing of this
play inthelate 60's. The State Government
of Maharashtra imposed a ban on it. Of
course, no less legal luminaries like Soli

Sorabjee and |gbal Chaglawere associated
withthelegd battle against theban. Findly,
the play saw thelight of theday in1973.1

read that the chauvinistsdubbed it damaging
totheimageof the country ,though they had
not denied the existence of the conditions
presented therein. This reminds me of a
happening in 1969 .Though aprocession of
different deitiesbeing d apped with footwear
was permitted by the politiciansin Salem,
when the photographs of theincident were
published in the centerspread of the Tamil

journd, Tughlag. It wasbanned on theflimsy
pretext that it would infuriate the public by
hurting their religious sentiments. Thisseems
to bethe paradox that findsplaceonly inthe
largest democracy of theworld, India. Smilar
wasthe case of the doyen of theIndian Film
Industry, Satygjit Ray, when alot of hueand
cry wasraised on hispresentation of miserable
conditionsof poverty of Indiain someof his
movies

Originaly publishedinImprint,the
play The Touch of Brightness was later
brought in book form by the Orient
Longmans. It wasnot for nothing that TV
and film personalities of repute like Dina
Pathak, Alygque Padamsee, Pearl Padamsee
and Ka panalL.azmi wereassociated withthe
production of thisplay. No lessatowering
persondity like Ravi Shanker provided music
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to this play for the BBC-III program
broadcast in November 1967.

All through the play, the suggested
ideais much morefrightening than eventhe
gark redity. Theplight of thelndianwomen,
who are quite often subjected to merciless
andinhuman exploitation, isbest describedin
the opening lines of the play--

"This isaroad
Whereeveryonegives

A road whereno onegains;
Thesdlerwill lose
Thebuyer will lose
Andbothwill profitin shame'

All the major characters, Benarsi
Baba, Bhabhi Rani, Bedekar and the quack
doctor; form the core group of exploiters of
women. DinaPathak portrayed therole of
Bhabhi Rani during oneof thestagingsof the
play. KapanaLazmi played theroleof one
of the caged girlsat another one.

Thisplay, despite the accusation of
the bizarre description of red light area,
demands our attention; if only for thered
concern the playwright evinces for the
deprived.

QueenBee: It isaplay inthreeacts
and is about the unscrupulousness of the
builders, who havebeen squeezing every inch
of space in the city of Bombay into
skyscrapers. What isdedt with here, ishighly
relevant in contemporary timesto many other
places, aswell.

Theunrelenting conflict and tension
buzzes as tellingly as a singing hive.
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Thematically, theplay isalso an exploration
of thequality of variouskindsof preferred
helpfromthefirst lineof theplay.

"Canl ........... May l.........
of somehelp”.

Towardsthe conclusion of the play,
we see the gamut of hypocrisy, greed and
s f interest that offersof help moreoftenthan
not seek to camouflage. This unmistakably
isa post-independencetendency inIndia.

TheProfessor hasaWar Cry: This
play infive acts deals effectively with the
impact of the partition between Indiaand
Pakistan on theinmates, at the threshold of
independence.

Thisplay opensat agraveyardwith
apessmigticandterroristicnoteof Virendra,
theprotagonist, at hismother'sdeath. Again,
this is a post-independent phenomenon.
Virendras mother died after having waited
twenty yearsinthethird classwaiting room
at thelocdl railway station.

This play revolvesaround the myth
andreality of Virendras birth secret andthe
consegquencesof Partition. Theprotagonist's
psychological stagnancy and hisdevel oped
illusion over Prof. Gopal Dassashisfather,
turn him panicky to thelevel of injuring the

latter. But Prof. Daswaspatient enoughin
explaining the reality that he was only a
guardian toViren, whowasthe offspring of
a rape (amere accident) and that Viren's
father diedinthe riotsof partition.

Dass emerged astherepresentative
of men of globaised thinking, whereas Viren
asthe worried frustrated offspring of the
partitionrape.

Power Play: Thisis apowerful and
pungent satire on the mean and unscrupul ous
politiciansand political pigmies and pimps.
It ridicules the Indian political situation,
wherein men of clay feet with absolutely no
scruples, qualms and worthy track record
taketo palitics, if only togrindtheir ownaxe.
Thisplay ismuch morerelevantinthe present
political scenario, wherepolitician of nohue
Isany exceptionto thepresent prevaent rule,
theirony intended. Inthisplay, prostitutes
turn sanyasinsand apoliticd pardlel can'tbe
helped, if | am excused -"Vridh Nari
Petivrata”

Thus, Partap Sharma's social
consciousness, hisanguish at thestuatiionand
his anxiety for possible solutions to the
mal adies of the system have provoked meto
gofor thishumble effort to seek himamuch
deserved placeinthelndian dramain English.

*k*

Napoleon said..

"The world suffers alot. Not because of the violence of bad people, but because of the silence

of good people!"
Shakespeare said..

"Inthetimesof crisis| was not hurt by the harsh words of my enemies, but by the silence of my

friends."

TRIVENI
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THE OXFORD COMPANION TO ENGLISH LITERATURE:
THE OZYMANDIASOF REFERENCE BOOK 'S

Dr.P.Padma! & Dr.P.Suneetha?

Anyonewho wagesawar needsarms
and ammunition. Only then onecanwagea
meaningful war against others. Similarly a
student of literatureissupposed to keep afew
good booksto acquire knowledgefor doing
well intheprofesson. Inlearningalanguage
alearner needsthe help of an authoritative
referencework. Just asadictionary ishelpful
in knowing the meanings of words, a
companion is immensely needed as an
authoritativereferencework. A companion
isabook which accompanies or associates
with another and offers companionable
assistance. Itisyour pd inliterary need. The
term “companion’ isnot aguidethat instructs
youwhereto go, butitismorethan aguide,
teacher, philosopher and aninval uablefriend.
The Oxford Companionto English Literature
that appeared in 1932 wasfirst edited by Sir
Paul Harvey, acivil-servant who providedin
hiswork plot summaries, biographica entries,
historicd highlights, profilesof kings, queens,
world-historical figures, famouscriminals,
glosseson classica names, dlusonsandtags,
explanations of such obscure terms as
"carpetbagger,” "Carfax" and "caput
mortuum.” Origindly, Sir Paul Harvey hadin
hismindtheordinary everyday reeder, but later
this huge book started serving scholars,
studentsand genera readersalike.

1. Associate Professor of English,Yogi Vemana
University, Kadapa.

2. Head of the Dept. of English, Govt. First Grade
College, Gauribidanur
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Englishliteraturethat hasacontinuous
history of over athousand years has been
produced in many lands. So Harvey thought
that compl etenessinamoderate compassand
the equipment of aspecidist a al points, are
impossibleinthecompilation of aCompanion
to English Literature. While editing the
Companion, Harvey included two main
elementsin aphabetical order. Theoneisa
list of English authors, literary works, and
literary societies which have historical or
present importance. Under an author'sname
isgiven aselection of factsespecialy dates
bearing onhislifeand literary activity. Under
thetitleof awork thereissomeindication of
itsnature, and for thegreater worksof fiction,
poetry, prose, or dramathereisusudly abrief
sketch of the plot. A certain number of
American authorsand of their works, have
alsobeenincluded. Theliving authorswho
established reputation that can hardly be
ephemeral werealsoincluded asvery brief
entries. Secondly, thereisan explanation of
allusonscommonly met with, or likely to be
met within Englishliterature, insofar asthey
are not covered by the articles on English
authors and works. Some entries were
included fromamong thecharactersof English
fiction, from several mythologies, saints,
heroes, statesmen, philosophers, men of
science, artists, mugcians, actors, withliterary
forgersand imposters. Harvey extensively
consulted the CambridgeHistoriesof English
literature and of American Literature; the
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variousworksof Prof. Saintsoury, the Surveys
of Prof. Elton; and A.C. Ward's Twentieth-
Century Literature. He never hesitated to
consult the innumerable editors and
biographersaso.

Oxford Companion to English
Literaturewent through thirty odd impressions
over the years, with small revisions and
corrections. Sinceitspublicationit hasbeen
continually updated and revised to ensurethat
it remainsanindispensableand authoritative
companion. Half acentury andfiveeditions
later, it till remainsastandard, authoritative
reference work necessary for scholarsand
non-expertsalike.

Inthe 1970s, Oxford University Press
decided on a vast overhaul. They
commissioned Margaret Drabble an ideal
editor and biographer todoit. Assisted by
Jenny Stringer, she took up to revise and
improveon Harvey sbook. Shecommented
some years ago on her work thus: "My
favouritedreamsarewherel amtravelling
through landscapes very rapidly, but by no
knownmeansof trangport, not flying but going
throughit." Redlly, her companionisabrisk
tour of the English landscape. With her
knowledge she has expanded vastly beyond
Harvey's completeness within a modest
compass. Sheretained abulk of Harvey's
material and format. In her own words,
"Dollarsand piecesof eight havegoneand so
hasthe Dogeof Venice." Shenever hesitated
toincludeliving authors, with adate of birth
cut-off of 1939. Sheachieved acompromise
of the original companiability and
professionalized scholarly rigour. She
produced an updated and expanded version
in 1985 and the expanded version (TheFifth
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Edition) hit the standsand sold phenomenally.
It recaived aglowing front-pagereviewin The
New York TimesBook Review, which praised
it as"awonderful, infuriating, anusing, and
informativewar horse of abook."

Drabble's Companion includes
hundreds of new biographiesaswell asnew
entrieson genres, literary terms, and critical
schools. It dso offersover 7000 dphabeticaly
arranged entries, providing incomparable
coverage of the classical works of English
literature, and of European authorsand works
that have influenced the development of
Englishliterature. Its widerangeof articles
cover not only authorsand their works, but
also fictional characters, plot summaries,
composers and artists, literary and artistic
movements, historians, philosophers, critics,
aswdl aspublishing history, literary societies,
newspapersand periodicds, critical termsand
critical theory. Inaddition, thereare sixteen
new feature essayscovering everything from
gay and lesbian literatureto modernismand
science fiction, plus a thousand- year
chronology thet setskey literary worksintheir
historical context, and completelistsof poet
laurestesand literary prizewinners.

Drabble, in course of time, has
dropped the palicy of excluding authorsborn
since 1939, thus opening the door to broader
coverage of contemporary writers. For
example, new to thisedition areentriesfor
Pat Barker Jim Crace, Roddy Doyle, Brian
Friel, and Vikram Seth. Also appearing for
the first time are a number of significant
twentieth-century women authorswho had
previoudy been overlooked, including Zora
Neae Hurston, Elizabeth Jolley, Angela
Thirkdl, and EudoraWelty. Among other new
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articles are Censorship, Gay and Lesbian
Literature, Intertexuality, and New
Historicism. Inaddition, thevolumeincludes
16 two-page survey articles, most of which
provide historical overviews of particular
genres and movements, for example,
"Biography" "Gothic Fiction" and
"Romanticism." Although 14 of thesearticles
areessentially the same aswhen they were
firstintroduced inthe 1988 revision, "Metre'
iIsacompletely new essay, and" Structuralism
and Post-Structuralism' replacestheearlier
essay that focused only on structuralism.

Whereasthefifth edition excluded
authorsborn after 1939, Drabble obvioudy
has now abandoned the policy since the
subjects of many of the new entries (e.g.
Martin Amis, Penelope Lively, Salman
Rushdie) wereborn after 1940. In addition,
she has expanded coverage of English-
language writers outside Great Britain by
adding suchfiguresasPeter Carey, Robertson
Davies, Janet Frame, and Toni Morrison. Her
continued exclusion of a writer of the
prominence of EudoraWelty isdifficult to
understand, particularly in the light of the
lengthy new articleon GoreVidal. Inmost
cases, articles on living authors have been
revised through 1994, and in someinstances,
entriesnote even 1995 publications, such as
Kazuo Ishiguro's The Unconsoled. It is
obviousthat she has madeaconcerted effort
to represent more women and minoritiesand
toreflect thewaysinwhichliterary criticism
and publishing arechanging.

Drabble made entries asaccurate as
possible. Unfortunately her book passesfor
a companion to English literature but not
"literaturein English,” whichaccordingto her,
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isanother matter entirely. The truth isthat
thesedays, the other matter entirely consists
of virtualy dl bookspublishedinthe English
language and thereisno eternal tie between
England, English, andliterature. Unfortunately,
some entries have escaped needed updating.
For instance, the article on The Oxford
English Dictionary does not mention the -
volume supplement to the second edition or
theavailahility of theonlineverson. Moreover,
the chronology doesnot includeany literary
workspublished after 1998. Among anumber
of contemporary authorswhoseomissonsare
surprising are Nicola Barker, Thomas
Kinsdla, and TimWinton. Furthermore, JK.
Rowling, author of the phenomenally
successful Harry Potter books, is not
accorded an entry, nor is she mentioned in
thesurvey articleson children'sliteratureand
fantasy fiction. These quibbles aside, the
Companion continues to be a valuable,
reliable, and readable guide to the entire
spectrum of English literature from its
beginningsthrough thetwentieth century.

Theseventh edition of thecompanion
gppeared under theeditorship of Dinah Birch.
In her preface she saysthat her volumeisa
lively and authoritative source of referencefor
general readers, scholars, students, and
journalists looking for a guide to English
literatureinitsbroadest context. Inthisedition
thereare morethan onethousand new entries,
the crossreferencing has been strengthened,
and there is more coverage of literature
produced outsdetheBritishdes. Inthevery
beginning of the book there are a few
introductory essays. Thefirst one, Hermione
Lee's essay "Literary cultureandthenovel in
the new millennium™ throws light on the
ramificationsof onlinebooksdlling, the"DI1Y
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reviewing culture’ of blogs, theroleof literary
prizesand the recent proliferation of populist
defencesof fiction by critics such as James
Wood, Jane Smiley and John Mullan. She
concludes her essay thus: "I n reading about
fiction,or inreading noves, past and present,
one often comesontheideaof ajourney: a
worn path, aday'swalking through acity, a
quest, aprogress, ajourney throughtime. This
essay in the companion marks a sensitive
awareness of the changing contours of
literariness and the new mechanisms of
literatures, dissemination and reception. The
essays by Kelvin Everest (Cultures of
Reading) Benedicte L edent (Black British
Literature), Michael Rosen (Children's
Literature) are very scholarly as well as
indructive.

The Seventh Edition maps out new
boundariesand takesin new categoriessuch
asBlack Britishliteratureand "New Weird."
Besides Popular literature, she hasincluded
quite afew samplesof American literature.
No doubt, afew explanationsof Harvey still
floated inthenew book. For example, Charles
Reade, afarly indgnificant Victoriannovel i<,
has a longer entry than Salman Rushdie.
Reade'snovel Hard Cash hasaseparateentry
whereas Midnight's Children does not have
one. Philip Hensher, educated at the
universtiesof Oxford and Cambridge, andthe
author of just threenovel s findshimself graced
withanentry, but not theequaly accomplished
Andrew Greig, Dermot Bolger, or Joseph
Connolly. Similarly, she has given undue
importanceto Esther Freud and not to Helen
Simpson.

The Companion runsinto about 1100
pagesof aphabeticaly sequenced articlesthat
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follow. Therearefour gopendicesdedingwith
chronology, Poets Laureate, Children's
Laureatesand literary awards. Particularly
the comprehensive appendix on literary
awardsincludesawardslike Nobel Prizefor
literature, Pulitzer Prize for fiction, Cilip
Carnegie Medalists, Man Booker prizefor
fiction, King'sAnd Queen's Gold medal for
Poetry and T.S. Eliot prizefor poetry.

DinahBirchtook painsinrevisngthe
entries and adding hundreds more to her
seventh edition of thecompanion. Thereare
more contemporary names, including genre
writerssuchasNeil Gamanand JamesEllroy.
Elegance, concision, and a crisp
informativenesscharacterizetheshort entries
onwriterslike Sarah Kane, Sam Selvon, and
Notting Hill. Intheprefaceitisclearly stated
that the 'rebalancing' isaccounted for by the
claim that literary culture, through the
indtitutionsof prizes, book groupsandfegtivas,
has been popularized. Naturally the earlier
amsof thiscompanion namely ‘accuracy and
authority with wit and independence’ have
givenway to 'fresn' and 'diverse democratic
impulses.

Thereareoutstanding mini essayson
great writers like Blake, Herbert, Samuel
Johnson and William Shakespeare. Theplot
summary of Henry Jamess TheAmbassadors
iIsamasterpiece of concision. Sometimesthe
author spersona opinionshavea so creptin.
For example, theentry on Coleridgerunsthus:
"Coleridge hasbeen varioudly described asa
political turncoat, adrug addict, aplagiari<t,
and amystic humbug, whosewrecked career
left nothing but ahandful of magical early
poems." Similarly theentry on J.G Balard's
Crash (1973) runsthus: "It wasan outstanding,
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outrageouswork, yearsahead of itstime, if
therecould ever beatimewhentheeroticism
of car accidents would be an acceptable
subject for anovel." Boththese quotations
aresurvivorsfrom Drabble'sedition.

A few errors have crept in or
remai ned uncorrected in the Seventh edition.
For example, Julian Barnes started work at
the OED in 1969, but not in 1962. Similarly,
Saul Bellow sMoreDieof Heartbreakisa
novel, but not ashort story collection. Karl
Miller has not been editor of the London
Review of Bookssince 1992. Now-a-days
because of theinternet we may navigateand
get more information than the Companion
could. For example, the Companion proudly
admitsaparagrgphonthegrgphicnoveisAlan
Moore. But hisfanshave created adetailed
Wikipediapage, withlinkstointerviewsand
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samplesof hiswork. Similarly, theentry on
John Grisamrunsinto fivelines, but theweb
WWW.jgrisham.com givesacomprehensive
account of thisauthor of The Associate that
sold about 250 million copies. Nevertheless
the Companion belongstoalost world of fixed
canonsand elitecontrol of knowledge. This
book isreassuringly solid and accurate. One
can place this book alongside a computer,
check and correct Wikipediaas onemay go
aong. Insome casestheinternet will send
youtoanarticleor book that will correct the
Companion. Thisinteractive processisthe
most val uablething theinternet hastaught us
and we should apply it to everything weread
"blogs, opinion pieces, reviews, even books
likethe companion.” Thiscompaniongives
pleasureto browseit asitisan explosively
expanding universethat defies print out hard
covers. It is easily the Ozymandias of
authoritative reference books.

***

BIKSHAM DEHI

Dr. J. Bhagyalakshmi*

| don't remember

How many timesinaday

| stand beforeyou
Withjoined pdms

They say ascetics
Begfortheirams

Only onceaday

They call out to the housewife
Addressing her asmother

* Poet and Trand ator, New Ddlhi
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Request for adms,
‘MataBiksham Dehi'
Threetimesthey may call
If thereisnoresponse
They turn away and leave
But, I, eternal beggar,
Alwaysseek aims
Knowingfully well

| oweeverythingtoyou
Yetincessantly call out
"Biksham Dehi, Biksham Dehi"

APR.-JUN. 2012



50

PURANDARA DASA
THEFORE MOST -DEVOTIONAL POET

Ramakrishna Rao Gandikota *

The Haridasa - Purandara Vitthala
was born in 1484 AD. His parents were
Varadappaand L akshmakka. Hehailed from
awedthy family. Prior to becoming aharidasg,
his name was Srinivasa Naik. He married
Saraswati. He had four sons by the names
Varadappa, Gurappa, Abhinavappa and
Madhvapathi. All thefour intheir later life
joined the'Dasakutal.

TheTurningPoint:

Ashehailed from awedthy family he
wasinthebusinessas'Sharaf’ (dealer of gold
and preciousjewelry) and wassaid to bea
"Shylock™ inhistrade, very strict regarding
money matters, and parsmonious by nature.

Asper thedestiny, Lord Panduranga
in the guise of apoor Brahmin, visited his
home seeking financial help for his son's
marriage. At that time Purandaradas was at
hisshop busy with businessasusual, and his
wife Saraswati was at home. Asshehad no
ready cash to give, she picked up her 'nose-
ring' and offered it to Him. Panduranga, inthe
guise of Brahmin, went to the shop of
Purandaradas, with the nose-ring and sought
money for it in return. Purandaradasa
recognized the nose-ring to bethat of hiswife,
and for confirmation, asked the Brahminto
wait for sometimeand camehomein agreat
hurry and demanded Saraswati where her
nose-ring was. She was shocked and crest

* Retired Principal, Kakinada
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fallen. She went in to the puja room and
wanted to end her life, instead of facing the
wrath of her husband. A miracle happened.
Thenosering fell into the cup of poison she
wasabout togulpin. Shewasdelighted at the
graceof theL ord, and gavethenose-ringto
her husband. When Purandaradas returned
totheshop, heneither found the poor brahmin
nor the nose-ring. He safely depositeditin
the locker. This event turned him from
materididiclifeto spiritud life. Herenounced
his" worldly wealth and pleasuresand hecame
to be known as the famous Haridasa
Purandara Vitthala, who is said to have
composed the most melodious 4,75,000
Keertanas(songs), whicharevery popularin
Southern partsof India.

Purandaradasa, wasthefirst and the
foremost disciple of Vyasaraya Tirtha. In
addition tothe K eertanas, hewrote Draupadi
Vastrapaharana, Sudhama Charitra, and
Paratatva Sara. Asawell versed musician
heproduced Pillari-gite, acollectionof musical
exercisesfor young childrenwholearnmusic.
Itissaid thesaint poet Tyagargaof Andhra,
was an admirer of Purandaradasa. He
received inspiration from Purandaradasaina
dream, for composing his Krutis.
Purandaradasa travelled extensively
throughout Indiaandvisited dl thehaly places.
Inhisold age, he settled at Hampi and retired
fromtheworldin 1564AD. HisSamadhi isat
Ane-gondi Village, near Hampi, Karnataka
State.
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Philosophy of Purandaradasa:

As is Ekanath in Maharastra,
Purandaradasawastheforemost Devotional
Saint of Karnataka. Hewasafollower of the
Dwaitaphilosophy propounded by Madhva
Hispoemsare smpleand lucid and convey
the principle of Bhagavata purana, bhakti
being the main plank. As in the case with
Tukaram of Maharastra, the personalistic
elementisvery vividinthe compositions of
Purandaradas and onefeelsasif he moves
with us, and talkswithusabout problems
bel onging to ahigher sphereof Mysticiam.

Mr. Masti VenkateshaAyyengar in
hisPopular CultureinKarnataka, says"The
songs of Purandaradasa indicate a mind
familiar with the world and itsways, and
inclined asmuchto seewithout aswithin. Wide
knowledge, deep experience, and agresat love
of humanity arevisbleinthem. Their rangeis
gredt”.

Dark Night Experience:

Wefindturning pointsinthelivesof
amogt al the devotees. Thesameisthecase
with the Haridasas. Overnight realization
dawns on them and they disown their
properties, wives, children, ego and take up
bhakti marga. Thissudden changeintheir lives
make them consciousof their sin committed
inthepast and compose heart-rending songs,
repenting their by gonedays.

A survey of the songs composed by
amost al theeminent saint poetsshows that
they composed several songs depicting
themselvesas profligatesand great Snners,
making it appear asif, itisonly sinnersthat
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turnto be saints. Redlization of mistakesby
itsdlf, isagreat thing. It requiresagreat moral
courageto confessone’ smisdeedsin the past
lifelikeMahatmaGandhi. Whoisnotasnner?
Thewriter personally feelsthat - the saints
sing in personalized tone, in first person
sngular, instead of putting it in second person
singular, asno onedigestsit.

In one of the songs Purandaradasa
says- "I fear not poison, nor do | fear for my
body. | fear not snake nor scorpion nor the
edgeof thesword; onething | only fear, onel
dread within; other'smoney, other'swoman,
thesetwol |l fear; | fear Kauravaand Ravana
and what happened to them and pray - save
mefrom Evil- PurandaraVitthaal".

Inanother beautiful songthedevotee
Purandaradasatriesto compromisewith God.
"Oh Krishna! Let there be an oath to Thee
and an oath to me; and let us both have the
oath of your devotees. If | do not utter Thy
name, let the oath beto me; and if Thou dost
not protect me, let it beto Thee" - likethis,
thesong goeson, whichisavery popular one
among the devotees of Krishna. | had the
pleasure of listening to the above K eertana
being sung by avery oldlady inher eightiesin
front of the Kanakadasawindow - in UDIPI
Temple, when | visited thetemplein 2005. At
my request she sang some more songs of
Purandaradasaand Kanakadasaand | could
not but prostrate at her feet, moved by her
sublimedevotion.

Hereisanother beautiful songinwhich
he depicts the evanescent nature of the
Samsara. "What isthisstrugglefor?You are
to go oneday quickly. What did you bring
when you came here? But, as soon as you
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wereborn, you said everythingisyours. When
the wealth hoarded by you vanishes
completely, you groan with aweeping face.
Having built abig house, you placeyour wife
there, when achild isborn to her - you fix
your mindinthat. ThisSamsaraisvery wicked
andyou havefalleninit, withyour legstied

up'.

Further hesingsinyet another song
"Oh man! why areyou so much enamoured
of thisbody?" It expands, decreases, tumbles
andfalls, and eventudlly turnsitsaf into ash,
havingfaleninfire Thisbody, whichisformed
by the union of husband and wife, is one
which enjoysall thepleasures, but, it fallsto
theground when attacked by diseases. Itisa

body, which having served others, hasbecome
an object of hell. Itisone, which oozes out
dirt fromitsnineholes, and smellsawfully if
not washed; And this body does not bow
down at thelotusfeet of PurandaraVitthala,
through arrogance”. Amongst the lakhs of
songs, which areto be selected?

On the last day of his life
Purandaradasa sings "Today is the most
auspicious one, this week is auspicious,
today's constellation (Nakshatra) is
auspicious, today's happeningisauspicious,
and the day on which the name of Purandara
Vitthalaissung, isthemost auspicious’. As
per asong of Vijayadasa, Purandaradasais
saidtohavelived exactly for 72 yearsand 21

days.

***

DOWN THE MEMORY LANE
K.V.V.Subrahmanyam *

Downthe memory lane asonegoes,
reminiscing on and off comesand flows,
reminding one of the many weal sand woes,
thekaleidoscope of lifeawaysshows.

Remembering thingsthat have comeand
gone
isakin tothesolar raysthat breezily dawn

around our mortal coil that ishuman brawn
tempersmake usfret, fumeand al'sofawn.

* Retd. |PS Officer and Poet, Hyderabad
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Devil'sworkshopisour craniumthatisbrain
yet thoughtsand emanationsrarely drain
despite our attemptsnot to keepinour grain
hoping to wash away evilswewouldfail.

Thebard of thepsalm of lifesaid 'still
achieving and pursuing' isthemill
with anendlessstrength of will
reluctant to swallow thebitter pill.

Thusgoeththevoyageof life

with the edge of razor or knife
sweetnessand sorrow areever rife
asthetiff betwixt husband and wife.
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KURUKSHETRA
NETWORK OF KRISHNA'S DIPLOMACY

Dr. Manas Bakshi*

It is believed that the war at
Kurukshetra, which continued for 18 days,
took place sometimein 2000 B.C. Itwasa
war between the Pandavasand theKauravas,
to bemorelogical, it was abattle between
justiceandinjustice. Thoughvictory of judtice
wasinevitable, thereisnodenying that Krishna
whoinitidly soodfor justicemadeit possible.
By virtueof hisdivinepower, hecouldforesee
what was going to happen and could devise
ways and meansto tackle asituation as he
desired.

Krishnasintellectual and political
acumen, in other words, diplomacy, was
ingrumenta in ensuring the Pandavas victory
in Kurukshetra war though, according to
Duryodhan, had principles of justice been
really followed, the Kauravas could not be
won over. It isfrom the Mahabharata that
someincidents seem pertinent to analysehow
Krishna's clevernessworked out during the
war. Krishnahel ped Duryodhan, at the outset,
withonelac"Narayani Send' (Vdiant soldiers
of theYadav Clan) whilegreat warriorslike
Dronacharya, Kripacharya, Bhishma, Karna,
Aswathamaand thelike sided with him. But
of thefactorsthat caused the defeat and fall
of the Kauravs, avital one was the death,
largely contrived, of such prominent figures.
No doubt, it was because of Krishna's
diplomacy or strategy.

To begin with, Jayadratha
(Saindhava) who vehemently prevented

* Poet & Writer, Kolkata
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Bhimafrom entering the Chakravyuha, while
Abhimanyuwasfighting aone, wasprimarily
responsiblefor thedeath of Abhimanyu, son
of Arjun. Abhimanyuwaskilledinabruta way
by seven warriorsof the opposition because
he did not know how to come out of the
Chakravyuha he entered. Framed by
Dronacharya, Chakrabyuhawas, infact, the
death trap for Abhimanyu. Arjun decided
either to avenge his son's death by killing
Jayadratha, who was protected by six
warriors, before the end of that day or
sacrificehisownlife.

It was Krishna who wielded his
indomitable power of yogato cover thesun
beforetime so as to mean it was sundown.
Jayadratha, unaware of the plot, came out
eagerly toseeif Arjunwassacrificing hislife
or not; asituation was created when Arjun
could easily seize the opportunity and kill
Jayadratha. Enigmatic cloud removed, the
sun gppeared again.

Next Dronacharya. It was very
difficulttoday himinagtraight fight. Only a
shocking newsfromaclose and faithful one
that would make him mentally weak might be
the cause of hisdegth. That waswhy thedeath
newsof hisliving son, named Aswathama, was
conveyed to Dronacharyaby Yudhistir. For
Yudhigtirwhodidnot lie, it wasimpossibleto
utter thefal se statement but Krishnamadeit
possibleby advisng Yudhadtir to add thename
of adead elephant, synonymouswith that of
Dronacharya's son, at the end. It made
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Dronacharyafall senselessand then, hewas
beheaded by Dhristadyumna.

Similarly Bhishmafor whom death
was self-willed wasjust invincible. But his
determination wasnot to fight ever against a
hermaphrodite which Sikhandi, son of king
Dhrupad, was. Krishnaadvised Yudhistir to
ask Sikhandi to fight with Bhishma. Ashe
appeared Bhishmahad to disown hisarms
only tobehelplesdy arrow-ridden by Arjun,
keeping Sikhandi infront. Hewaited for an
auspicious moment for degth.

Neither Kamanor Duryodhan could
be defeated without Krishnausing hiswise
strategies. Krishnaknew that Karnawasin
possession of 'Ekagni’ (Shakti)- awegpon that
could be used one time only to kill surely
someone, whosoever. And Karnahadin mind
that hewould hurl it againgt Arjun, but Krishna
devised something else. When Karnawas
ferocioudy attacking the Pandavasoldiersand
gopearedirresstible, Krishnaadvised to bring
Ghatothkatch, son of Bhima, inthewar front.
Endowed with the power of a demon, the
impregnability of Ghatothkatch wasbeyond
question. Though Karnawasunwilling, a the
instruction of Duryodhan, hewas compel led
to use the formidable weapon against
Ghatothkach to stall themassivedestruction
of Kaurav soldiers. But Karnaredlized well
who madeit happenlikethat to saveultimately
thelifeof Arjun.

Again, it was not easy for Arjunto
kill Karna, though hisamulet wasdreedy gifted
to Indra. Krishna, in order to render Karna
inactiveat thebattlefield, tactfully pressed the
whed of Karndschariotintosoil. WhileKarna
wasliftingit, hewasunarmed. It wasnot doing
justice to attack one under such a
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circumstance. But Krishnaingtructed Arjunit
waspropitioustimeto day Karna; and Arjun
beheaded Karnawith Anjalik arrow to see,
along with others, a spark coming out of
Karnas dead body to be one with the sun
whose son Karnawas.

After the death of several great
warriors and all his brothers, when
Duryodhan, taking bath, was going to meet
hismother, Gandhari for her blessing to be
victoriousinthebattle, Krishnamet himon
the way. Since Durjodhan wore nothing,
Krishnaasked Duryodhan to cover at least
thelower portion of hisbody eventhough he
wasto call on hismother.

Gandhari who used to cover always
her both eyeswith apieceof clothdesiredto
cast a sacred glance at the entire body of
Duryodhan so that, by virtue of her
supernatura power, Duryodhan'sbody would
remain protected against any sort of ondaught
at thebattlefield. Krishna'strick played well;
for being covered, thelower portion of the
body remai ned unseen by hismother and, thus,
unprotected. And the same weak point was
indicated by Krishnawhilereminding Bhimof
hisearly promisehow tokill Duryodhan.

Even after the Pandavas victory, to
savethelifeof Bhim, Krishnadissuaded him
from getting embraced by Dhritarastrawho
desired to greet him that way. And Krishna's
apprehenson cametrue, becauseaBhim-like
figure made of iron, was smashed asblind
Dhritarastratook it asBhimintohisfold. Here
too, asthroughout the entire episode of the
Kurukshetra war, Krishna's diplomacy or
clevernesshasbeen something to reckonwith
forever.
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CONTENTMENT vsACHIEVEMENT

S. Ramnath *

| wrote this brief article after a
gentleman cameto meseeking aJob. Hewas
quite well qualified and when | asked him
about hissdary and whether hewaswillingto
goout of Hyderabad, hisreply was"Sir | have
ahouse here and | am not particul ar about
salary and future promotions and | am a
contented man"”. Thislast statement of his
made me think that his contentment was
making himforego even hisfuture career and
achievements which hewas capableof.

Contentment isaword widely used
by many personsto describe their sense of
satisfaction. Thiswordisgenerally used to
describe aperson's character, whose wants
are limited, whose expectationsin life are
subzero and who i s satisfied with whatever
life hasto offer inthe normal course. Such
persons more often than not use the phrase
"| am acontented person. | am satisfied with
whatever lifehasto offer". But canwesay a
contented person is always a successful
person. | would say the converse may betrue
but not the proposition itself.

A sense of contentment revealsthe
maximum upto which apersonfeelshecan
risewhich many atimehe or shemay thrust
upon himself and thus put abrake upon his
moativation level to achievemore. For eg. Take
the case of the Indian Hockey team in the
recently concluded ChampionsTrophy. The
team aswell asall the people connected with

* Chartered Accountant, Hyderabad
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the sport and enthusiastswere satisfied with
our first win over Pakistan . The team was
never abletoraisetheir gametothesameleve
. Wewere happy and contented. A sense of
complacency descended ontheteam after the
first win. Mostly contentment is linked to
materia thingsinlife. How many timeshave
we not heard a person say, "'l have a roof
over my head, my children arewell settled
what moredo | need, | am ahappy contented

person”.

We never link contentment to what
we have contributed to society or what our
actionscontributeto thesociety. | understand
everybody cannot bean Einstein or aSachin
Tendulkar. But could Sachin have beenwhat
he is had he been a contented man and
stopped playing cricket when many suggested
heshouldretire. Itishishunger for runswhich
has not only made him break many arecord
but also helped India achieve victory over
strong opponentsover theyears.

It could be noticed that all contented
personsbarring afew arenot great achievers
either materialy or otherwise. Contentment
toagreat extent, | feel, restricts aperson's
progress. Lest readers may dub me to be
avariciousor cynicd , | agreethat contentment
should beonly with respect to materia things
inlife. At the sametimewe should not resort
to unfair means or unethical practices to
achievegreater thingsin life. Contentment
should not act asabarrier toreglize our inner
strength and confidenceleve.
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Contentment isno doubt avirtue, but
it should not beextended tolevels whereit
will limit aperson'sprogress. Neverthdessthe
urge to achieve more should not border on

avarice, thereby disturbing the peace of mind.
In the final analysis | would say that
contentment isgood , however let it not be
exhaustive but restrictive and coupled with
successie. contented and successful.

*k*

INWARD PROCESSOF YOGA - GARDEN OFVIRTUE
Sri Swamy Sivananda Sar aswati

1. Forgivenessisthegreatest virtue, which
shines forth in all its splendour in the
devotee.

2. Courageand patiencearethetwinqudities
of areal aspirant.

3. Humility isthehighest of dl virtues. God
helps you, only when you feel utterly
humble.

4. Humility isnot cowardice. Meeknessis
not wesakness. Humility and meeknessare
indeed spiritua powers.

5. Makepatiencethy strength.

6. Strongly assart, fed andwill "l amcourage
itself. | am an embodiment of courage”.
Fear will disappear.

7. Non-attachment comes very slowly. It
givesanew sense of freedom and peace.

8. Anger istheworst fire. Lust isan all-
consuming fire. Both scorch your heart.
Extinguish thesefiresthrough loveand
purity.

9. Meditate"l amfearless, Immorta soul”.
Fear will vanish.

10. True love is the greatest power on this
earth. It ruleswithout asword and binds
without acord.

11. Makelovethy armour.

12. ToloveGodistolovedl. Toloveall isto
love God.

13. Make love your treasure. Spread the
messageof love.
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14. All are manifestationsof theLord. Love
al equaly.Againand againgtrive.

15. Practicecosmiclove. Loveall. Embrace
al. Be kind to all. This will remove
jealousy, hatred, etc.

16.Love all. This is the secret of self-
reglisation, and liberation.

17. Adaptability, kind speech, pure conduct,
patience, arethefour fundamental virtues.

18. Justice, temperance, courage, wisdom
‘andholinessare  thefivegresat virtues.

19. Virtue is the most precious treasure.
Acquirethistreasurein abundance.

20. Virtueisthegolden key which opensthe
gate of theabode of BlissEterndl.

21. The three great virtues are courage,
benevolenceand purity.

22. Cultivatethedivinevirtuessuch aspurity,
courage, humility, self-restraint, non-
violence, truth, mercy, faith, etc.

23.Be virtuous. You are on the way to
wisdom.

24. Inthegarden of your heart, plant thelily
of love, therose of purity, the champaka
of courage, the mandaraof humility and
lay-of-the night of compassion.
(Champakaand Mandaraare trees, the
flowers of which are used for temple-
worship).

From Correspondence Cour sein Yoga.
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TIMEINTHEPOETRY OFPHILIPLARKIN
Dr. K. Rgjamouly *

Asapoet, Philip Larkin won high
reputationinthepogt-war Britishliterary milieu
by virtueof hisdigtinctive poetic perspectives.
His volumes of poems. The North Ship
(1945), The Less Deceived (1955), The
Whitsun Weddings (1964) and High
Windows (1974) appeared on the literary
sceneasmilestonesin hispoetic career. Like
T.S. Eliot inthe 1920s, W.H. Audenin the
1930sand Dylan Thomasinthe 1940s, Larkin
was established asamajor poet in the post-
war Britishtimes.

Larkin was in the galaxy of the
Movement writers, Kingsley Amis, Robert
Conquest, Donald Davie, D.J.Enright, Thom
Gunn, Elizabeth Jennings, JohnWain, etc., to
herald a new era and mark anew trend in
their writings. Liketheother Movement poets,
Larkiningstson voicing hisconcernfor man:
"man speaking to man” in hispoetry, showing
its clear-cut departure from Eliot for his
traditionalism and obscurity, Audenfor his
leftist ideology and Dylan Thomas for his
romantic surrealism.

Larkin has distinctive poetic
characterigticsin the presentation of themes
underlying lifeinthegovernanceof time. Asa
poet, he observes life in general and the
individud'slifein particular only torecord his
experiences rather than to enact them by
meansof hispoetry. Heinvitesthereader to
participate in the poetic scene of everyday
things. Heisuniquein the presentation of
*  Professor of English, Ganapathy Engineering

College, Warangal.
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thematic concernsby virtue of histechnical
brillianceand artisticexcellenceand being akin
to the M ovement poetsin sharing thethemes
underlying life. Heachieved successdueto
variousfactors:

First, Larkin's poetic credo is
concerned with distinctive characteristics:
samplicity, accessibility, clarity and obscenity
inthearousa of liking, interest and curiosity
inthemind of thereader.

Secondly, Larkin has technical
brillianceand artistic excellenceinemploying
traditiona forms, doublenegativesfor postive
expressions, images, symbolic mode and
dramatic monol oguesin eminence.

Thirdly, Larkin'spoetic sensbility was
modified under theinfluence of the poets of
the earlier generation: W.B. Yeats,
preeminently ThomasHardy, D.H. Lawrence,
Wordsworth, Kests, etc., intransforminghim
into amature poet.

Fourthly, Larkin's poeticsreflectshis
affinities with the Movement writers in
presenting his poetry as universal
spokesmanship.

Lastly, Larkin'spoetry isfamousfor
hisrich variety and widerange of thematic
concernsespecialy for timeasthe nucleus
themeof themesunderlyinglife.

Larkin believesthat timeisnot an
abstract ideabut it has"eroding agents' to

APR.-JUN. 2012



58

turnlifemortal aswell asfutile. Timeflows
endlesdly, bringing about changesinlifeand
manwho existsinitsdomain concurswithits
destructiveforces. Maninevitably becomes
avictimtotimeinitsflux astimespowersare
multifaceted and multidimensional. Larkin
from hisagnostic background concurswith
timeandits"eroding agents.”

For Larkin, time flows constantly
turning thefutureinto the present and theninto
the past, bringing about changesinthelifeof
man against his choice. As time flows
endlesdly, lifeadvancesfrom birth to youth,
middle age and to "the only end of age."
Consequently life becomestrangitory against
man'swishintime'sreign. Time, at thesame
time, erodesthemeaning of life. So, timeon
one hand functionsasadoubl e edged wegpon
toturnlifenot only mortal but alsofutilein
reality and ontheother handit actsasathree-
foldillusontoturnlifeintoanilluson. All time
- the past, the present and the future-serves
asasource of discomfort and displeasure.
Thefutureisawaysunpromisngand never a
harbinger of good fortune. The past ispast,
and never givessolace. For Larkin, the past
ismoreover uneventful. Sotimeinredlity is
an instrument with which we deceive
ourselves. Asapoet and man, he concurs
with time'sinvincible powersasit conquers
us, victimizing usby itsinvinciblepowers. As
an agnostic, he seestimefrom the practical
point of view and acceptsitssupremacy over
us. Sofor himtimeislike Godtothethelst,
reasontotheraiondist andfatetothefataist.

Lifeisrootedintimesinceit"exigsin
alinear-timedimengon’: Timeisman'sdement:
"Daysarewherewelive." Intheocean of
time, lifebecomesatransitory voyagewith
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ebbsandtidesor aseriesof vicissitudes. For
Larkin, lifeisfutile, asitisdisgppointing snce
"suffering is exact". In time's flow life
advances to witness a series of
disappointments against our choice as
"happinessistoogoing”. Itisnothing but time
withitsdestroying forces shattersour wishes
toturnlifefutile. Initsflow, lifealsoturns
morta and mortality isattributed totimeasit
advances life with birth and proceeds to
culminateindeathinitsflow. ThusLarkin's
poetry mainly focusesonlifethat encounters
aseriesof clashesbetween thetwo opposing
attitudes illusion and reality, desire and
actuality, hope and despair and so on.

Larkin believesthat thefutureisthe
harbinger of inevitabledeath. Intheendless
movement of time, lifeproceedsfrombirthto
degth: "ablack-sailed unfamiliar” aslifeisan
illusoninfaceof death. Death coming nearer
and nearer putsan end to lifeasautumn puts
an end to thecycle of seasons. Man grows
aware of the approach of death: the harshest
reality of life. Anything may or may not be
certainbut degthiscertaintoturnlifetrangtory.
Neither thepriest nor thedoctor findssolution
to the riddle of time. Man grows more
consciousof thehorror of deathinmiddleage
andtheninold age, theninyouth. Larkinas
apoet and man was so much perturbed by
thethought of death asit laysit’sicy hand on
manat any timeinlife. Lifesurely witnesses
"sureextinction’, causing nothingness, vacuum
and endlesssilence. With the awareness of
thefact of theinevitability of desth, manlives
with akind of agoraphobia. Man findshis
futurebringing desthand solifeisfound dreary
andfutileinthepresent. Birthinitiateslifebut
lifeadvancesto culminatein death, causing
vacuum, nothingnessand "bird lesssilences'.

APR.-JUN. 2012



Solifeexigswithintheterrain of time. All the
changesinour livesaredecided by timeorin
timeasthey emergeintotime, becoming one
withit.

Timeinitsendlessmation bringsabout
achangeinthelifeof alover against hiswish.
Larkin's poetry throwslight onlovein the
domainof time. Lovefor himisthesupreme
illuson becausethelover'swantsare shattered
in time's relentless destroying forces.
Consequently thelover'slifeleadstofailure
as Larkinlover hasinability tolove. Thelover
Is unsuccessful because heis a 'would-be
lover'. Thelover'spromiseisempty and so
the lovers are bound to suffer due to their
failurein love. Nothing cures the lover's
suffering through love. AccordingtoLarkin,
love advances to inevitable failure in the
domainof time.

Larkin observes changesin nature,
"Earth'simmeasurablesurprise,” intheendless
flow of timeashedoessoinman'slifeseasons
become cyclic and the trees put on tender
leavesonther twigsby virtueof their "yearly
trick of looking new". Thetreesrenew their
freshnesswith the advent of spring and shed
their greenleavesinautumn. Withtheresult,
thejoy of thetreesistransformedinto sorrow:
"akind of grief" against their choice. His
poetry reflectshissensitivity to the suffering
of nonhuman worldintheway he has deep
sengitivity tothesuffering of humanworld.

TheLarkin speaker has contact with
naturefor fragile pleasurein contrast with the
Wordsworth speaker. In the treatment of
nature, Larkin comes closeto Robert Frost
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who hasamomentary contact with naturefor
rejuvenation to attend his work with new
vigour and enthusasm. Larkin hastemporary
contact with nature from distance asheis
against naturefrom distance asheisagainst
nature-worship.

Timein its constant motion causes
changesnot only inlifeingenera butasoin
the individual's life in particular. Time's
constant flux bringsabout changesin beliefs,
customs, traditions, fashions, etc in the post-
war Britishtimes. Larkin makesthe reader
look at the macrocosm of Britishlifeinthe
post-war era through the lens of the
microcosm of his poetry. The decline of
religion, the falsity of advertisement,
industrialization, materialistic aspirations,
pollution, sexua promiscuity etcarenoticegble
through thelensof hispoetry.

Larkinachievesinjuxtaposinglifein
genera and theindividua'slifein particular
on hispoetic scene. So hispoetry isat once
universd andindividud anditishisunrivaled
achievement asapost.

For Larkin, timeisnot anabstractidea
but adestructiveforce. Heseesfromthepoint
of view of its"eroding agents' onman'slife.
He, both as a poet and man, concurs with
time that conquers man with itsdestroying
forces. From his agnostic background, he
exploresthefact that lifeturnsnot only futile
but dsomortd intime'sflux. Heredigticaly
portrays life, death, love, nature and the
contemporary lifeof Britonsin the post-war
erain hispoetry with real commitment.

***
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Book Reviews

The Novels of Ruth Jhabvala and Anita
Desai -A Sudy in Marital Discord by M.A.
Waheed, Published by Prestige Books C
3/1Janakpuri, New Delhi, Pages 176, Price
Rs.400/-.

The publishersof thisbook claim that
"Thisisthefirst book that discussesthetheme
of marital discord in Indian society in a
comprehensiveframework”.

The author traces the rise of Indian
women noveligsin Englishfromthelast quarter
of the 19th century to the present day. He says
that the early writers "turned to didacticism,
sentimentalism and romanticism while the
writers of the second phase, though not
revolutionaries, were emotionally and
intellectually equipped to offer an authentic
fictional treatment of the problems of man-
woman relationship in terms of marital
dissonance, socio-cultural issues, socio-political
and socio economic problems”.

The author discusses how the two
novelists present women in their different
impulses, now submissive, now passive, now
assertive, now aggressive, now idealistic and
now wavering, suffering all the while from
marital discord. He says the extra marital
relationship brings about discard and the
noveistsdepict thisaspect in arealistic setting.
According to him Jhabvala's approach is
sociological while Anita Desai's is
psychological. The rigidity of man and the
abnormal behavior of the woman cause the
disturbancein their conjugal life, leading to
problems.

M.A. Waheed makes a
comprehengveand critical andysisof thesdect
novelsinsimpleand straight forward English
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with nojargon and embellishmentswhich help
inquick and easy reading. Thework makesa
good reference book to research scholars.

Theprintisfriendly totheeye. The
jacket of the book with the renowned painter,
Anupam Sud's"Estranged Partners' in black
andwhiteis, imaginativeand gppropriateto the
theme of the book.

D. RangaRao, Hyder abad

Mithunam and Other Soriesby Sriramana,
trandlated from Telugu into English by K.
Chandrahas and K.K. Mohapatra,
published by C.P. Brown Academy, 53,
NagarjunaHills, Panjagutta, Hyder abad,
Pages 169, Price Rs.190/- USS$10.

TheBook isacollection of ninestories,
originally written in Telugu by Sriramana,
Journalist, editor, author, story-writer and film-
maker, who madeanameby hisstorieswritten
inhisinimitablestyle, capturing thelighter side
of thelivesof men and womenthoughfictitious,
enlivening hisnarrationwithwit and humour in
dialogue, situation, incident and action.

Thecharactersof Bammaof the story
"Golden Bracelet", Dhanamma of
"Dhandakshmi”, Laithaof "TheLast Stanza".
Soda Nayudu of the story of that title,
Veerabhadraiah and Ramakrishnaiah, with poor
Seenaiah caught intherivalriesbetween the
twointhestory "The Quagmire”, the unnamed
daughter of Basavaiah of "Ulakihtsaa’, the
Unclein"Simhacha am Champak FHower", the
hum-drum activities of awedding and finally
the elderly couple Appadasu and his wife
Butchilakshmi inMithunam - themagnum opus
of the story-teller - al these characters and
theincidentsthat move around them, somein

APR.-JUN. 2012



areminiscent mood - stand as evidence of
thestory-teller'sskill in delineating thetrue to
lifestuations. The narration makesthereaders
smilemany atimeandreflect onthelittleironies
and foibles, thejoysand sorrowsof life. The
trand ators seem to have taken great careand
painsto render the English version asauthentic
aspossiblecomparedtotheorigind - adifficult
task to achievewhen theoriginal writer isthe
humourigt, Sriramana.

TheEnglishversionishighly readable
and equally enjoyable. Kudosto Chandrahas
and Mohapatra.

D. RangaRao, Hyder abad

TheBattleof Palnad - English Trandation
in verse by Sri Chintagunta Subba Rao
(Original book in Telugu ver se under the
title" Palnati Bharatam" isby Dr. Koduru
Prabhakar Reddy) For Copies: Visalandhra
Publishing House all Branches- Ph.040-
24602946 Navodaya Book Publishers
Opp.Arya Samaj, Sultan Bazar,
Hyderabad, Price Rs.200/- $20

Thereisawholehost of literature on
the Palanati saga. Palnadu was a small but
very popular kingdominthe heart of what is
now Andhra Pradesh. The word "Palanadu’
glowsresplendent with Telugu vaour, heroism,
loydlty, fraternity, equdity and prideinhistorical
and cultural moorings, with rootstraceableto
1100 A.D. The word also conjures up court
intrigues, state craft practices of the
Chanakyan vintage, jeal ousies, wagering on
cock fights to usurp wealth and kingdom of
kinsmen. Towards 1180A.D, Palanadu was
embroiled inwarsbetween scionsof theroyal
family with seats of power, one at Guruzala
and the other at Macherla. The Central and
important characters are, BrahmaNaidu and
widow Nagamma, both ministers and
antagonistsrespons blefor waging thewar, king
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Nalagama and the romantic warrior
Baachandra. They are portrayed with certain
extraordinary attributeswhich though tenuous,
are drawn from the great immortal epics
Ramayana and Mahabharata. Thisalluring
dimension haslent an abiding mystiqueto the
Palanadu saga and its popularization asfolk
song, ballad, mini-epic poem and story. The
great poet Sreenadhawrote hisbook " Palanti
Charithra" in 'manjari dwipada’ verse form,
whilemany eminent litterateursand historians
have authored several books on this theme.
Therich and variegated panoramaof human
nature, itsvirtues, follies, foibles, theethosand
milieu of 12th century, free of caste prejudices,
social equality, on the one hand and fall and
ruination of a kingdom brought about by
jealousies, deceit and power mongering aswell
asthe latent parallel to the great epics have
contributed to perpetuating keen interest of the
peopleinthistheme, through the voluminous
literary, historical and scholarly writings.

The origina book in Telugu verse,
"Pdnati Bharatham" by Dr. Koduru Prabhakar
Reddy is, to quotefromtheintroduction by Prof.
I.V. Chalapathi Rao "Dr. Koduru Prabhakar
Reddy, thewell knownwriter and paediatrician,
made abeautiful poem of itin Telugu bringing
out the valour and heroism of the central
characters'. Thepresent trandationin English
verseby Sri. C. SubbaRao, aman of |ettersin
English literature and a polyglot, makes
absorbing reading. Itslively, entrancing and
freeflowing lyrical form and word magicrivet
the unflagging attention of the reader.

Thescholarly introduction to thisbook
by Prof. 1.V. Chalapathi Rao and his critical
acclaim enhances its worth and readability.
Thisbook isaworthy addition to the Palanadu

legacy.
A .Venkat Rao, IPS(Retd.), Hyder abad
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READERS MAIL

Goingthrough TRIVENI islikegoingona
trip to look at beauties in bounty in the
delightful garden. Thejournal servesasthe
text-book of everyoneinthe school of lifeas
it marksarichand widevariety of themesand
subjectsto represent lifein general and the
lifearoundtoday in particular. At thethreshold
of it, TRIPLE STREAM welcomes the
readersand |leavesthem enlightened asusud.
Thetriplesreaminthelatestissueentitled The
MagicWord Mativation...'rightly reflectsthe
mogt vital importance of motivationfromthe
helm of affairsand therealm of officersfor
therichturn-out of work and thereach of the
god st incompanies, factories, industriesand
institutions. Motivation alone enrichesthe
outlook of employerstowardsemployeesin
varied fields. It serves as a song to make
laborers forget their tiresomeness and
tediousnessor alullaby to makeacrying baby
sleep or smile. Itisakind word, asmiling
gesture, agentle pat, asuitableincentive, a
cheerful clap, etc. Prof' 1.V.Chalapathi Rao
deservesencomiumsfor hismessageto the
higher officidsinthehierarchy.

Thefollowingarticle,'What IsModern India?
reflects the author, Swamy Om
Purnasvtantralsdeegp anguishwhich | equaly
sharetothecore. It isan eye-opener for the
peoplewho swervefromthe path of rectitude
inthe modern Indiafilled with'abundle of
contradictions, etc. All the other articles,
poems, etcintheissueareworth reading.
Dr.K.Rajamouly, Warangal.

TRIVENI

| havejust received the Jan-Mar 2012 Issue
of Triveni. | amglad that you areabletokeep
up the regularity of the format. There is
obvioudy asurfeit of contributions.

Prof. D. Ramakrishna, War angal

The article on Steve Jobs (Oct-Dec 2011
Issue) whichwaswritten by |. Sreedevi was
very informative andinteresting. Thelife of
that great man should motivate our youth.
Igbal Ahmed, Bangalore

Itwill begoodif you publishmorearticleson
genera subjects. Literary articlesshould be
brief andinsampleEnglish.

N. Kanda Swamy, Chennai

| feel sogoodinreading your editorials, so
apt, relevant and precise. One of my scholars
made good use of al the back numbers of
Triveni online. Hesubmitted hisPh.D. Work
ontheprosewritingsof Indian presidents. It
isafit subject for Ph.D thesis.

Prof. (Dr.) B. Parvati, Visakhapatnam

| suggest that one of the scholars should

work for Ph.D. onthe Origin and Evolution

of "Triveni', India's 83 yearsold Journal.
Editor

How fast Jan-Mar Triveni issue hascome.
Read it. A gem of moral at page49 Guljarla
Nandashonesty, theepitomeof dl thearticles
and poems. Enough.

Dr. C. Jacaob, Nar sapur
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Your Editorials are on useful topics and
mattersof publicinterest.
S. Verghese, Mumbai

| havereadthearticleon"Lyrica Thoughts
onAnnamacharya’ and "British Romantics'
by GV. Sudhakar whichhasnot only uplifted
theimageof theworld poetsfor their lovefor
humanity, but like the Goverdhan Mountain
which hasbeen uplifted by Lord Sri Krishna
to save the humanity with anequal eye. The
articlereflectsnot only theageold belief in
the existence of God but the magnanimous
thoughtsof thewritersin uplifting theimageof
Godinitsdf.

Dr. Laxman Palsikar, Hyder abad

With deep and abiding respectsyour editoria
ddightsand enlightensthereadersof Triveni.
| amsure, dmost all thereaderseagerly look
forward for the next i ssuewith expectancy to
read the words of wisdom which dealswith
thevauesof life.

63

Besdes Triveni gands gpart from other glossy
magazinesand isaclassapart. Under your
protectivewingsthiscultural journal gains
strength and winsthe heartsof many areader.
Almogt dl thearticlescarry thesameweight
of invaluable message to its readers.May
Triveni continueto encourage, enlighten and
impart cultural valuesunder your sheltering
care.

M. GopalaKrishnamurthy, Vijayawada

Editoria TheMagicword Motivationwhich
makestheWorld TICK' isan eye opener to
all thereaders. They shouldreadit likeBible
daily till they makethemtheir own. Weshould
makeall the politicians perusethiseditorial
by sending copiesto theAssembly. A kind of
training should beimpartedto al theleaders,
making them learn by heart all the non-
financid incentivesmentionedintheeditorid.
Itisdsoggnificant and useful todl thereeders
of different associations, teachersand even
parents.

Dr. Emmadi Pullaiah, Hanmakonda

***

WHAT THETHIEF COULD NOT STEAL

Thethief took away all that hecould lay hishandson. Therewerenot many thingsin
the poor monk'scell but he could always have found some piece of clothing, somewriting
materias, abegging bowl or awalking stick, and al theseweretaken away by theprofessiona
plunderer under cover of theconniving night. Themonk, alwaysaert to thenoisesof thenight,
woke up intimeto see the silent shadow and understand the house-cleaning he had just
unwillingly undergone. He noted the missing articles, but then helooked at thewindow, saw
thefull moon framed initsbackground of stars, and smiled to himself. Hismost precious
possession wasintact. Thewhitemoon wasstill shining through the square of hiswindow. The
monk turned in hisbedding and went on with hissleep. Hisricheswere safe.

Thethief could not take the M oon framed in thewindow!
Ryokan
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New Members

Thefollowingisthelist of Memberswho havejoinedthe TRIVENI family during January -
April 2012. The TRIVENI FOUNDATION welcomesthem.

Patrons, LifeMembers:

_ 1. B.Vinusha
Undisclosed (USA) US$1000 2. AV.S. Prakasa Rao
P. Nagamuni Reddy Rs. 5000/- 3. M.V. Satyanarayana

4. Y Krishnaiah
! 5. M. RadhaKrishna
Donors: 6. A. Meenakshi
M. S. B. Prasad Rs.3000/- 7. D. Shobharani
R.S.N. Murthy Rs.2000/- 8. Y. RamaMohanaRao

62 Annua Membershavejoined during the period.

Attention Subscriberdl!

If you did not receiveyour copy of TRIVENI, email usét trivenijourna @yahoo.com
or writeto Triveni Foundation, 12-13-157, Street No.2, Tarnaka, Hyderabad - 500 017,
Phone: 27014762.

AN APPEAL

Journaslike TRIVENI devotedtoliteratureand culture, naturally cater toalimited
number of intellectua sand are not to be cons dered as successful business propositionsin any
country. They need the active support of the cultured few. We earnestly solicit the patronage
of philanthropic personsto enlist themsel ves as Patrons and Donors and extend their co-
operationtothe causeof Indian literatureand culture.

Donationsto TRIVENI are exempt from Income Tax, Under Section 80G (2)

&(5) of thel.T. Act, 1961. vide Proc No. DIT (E)/HY D/ 80G/52(04)/Ren/08-09, dated:

21-08-2008 of Director of Income Tax (Exemptions): Hyderabad. Donorsarerequested to

draw Demand Drafts/Chequesin favour of Triveni Foundation payable on any bank in
Hyderabad.

Triveni Foundation

The Editor isnot necessarily in agreement withtheviewsof the contributors. They
should accept responsibility for their articles.
Editor
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