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TRIPLE STREAM

NEW WINDS BLOWING IN THE CORRIDORS OF
HIGHER EDUCATION

|. V. Chalapati Rao

Several Commissionsand Committees
were gppointed by thegovernment in the past
toimprovethequality of Higher Education.

TheRadhakrishnan Commission (1948):
It was a high profile body of international
reputation which made valuable
recommendations on all aspects of higher
educationincdudingamsand objects, teaching
and research. The University Grants
Commission was brought into existence.
Work went on smoothly for along time.

TheKothari Commission (1966): It was
appointed to take acomprehensive view of
educationat al levels—elementary, secondary
and tertiary. It recommended a national
objectivewith 7 points: (1) Productivity (2)
Social and National Integration (3)
Democracy (4) Modernisation (5) Promotion
of social, moral and spiritual values (6)
Centresof Advanced Study in Universities(7)
Common Schools.

It suggested (a) revival of Indian
Educationd Service(b) Emphasison Science
Education and Agriculture (c) Part-time
Correspondence and Open University.

New Education Policy (1986): It madeits
own useful recommendations: (a) Emphasis
on Vocational Education and Education for
Women (b) Decentralisation (¢) Autonomous
Colleges (d) Science and Technology —
Computers(e) Delinking of Degreesfromjobs
(f) Common Core Syllabus.

The concerned Minister made a
confessional statement “We could not
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implement the recommendations of the
previous commissions because of resource
congtrants.”

Acharya Rammurty Committee: It was
moreor lessamid-coursereview onthe New
Policy on Education. Therewere of course
subsequent committees like N. Janardan
Reddy Committee which dealt with minor
meatters.

National Knowledge Commission
(N.K.C.) (2006): Never inthehistory of India
wasmorebrilliant spotlight on higher education
than now. This commission under the
Chairmanship of Sam Pitroda made its
recommendationsunder 3 categories

(8 Expansion (b) Excdlenceand (c) Inclusion.

(&) *If 1500 new Universitiesare established
Indiawill haveagrossenrollment ratio of 15%
by 2015 (b) Clugtersof collegescan bemade
Universities(c) There should be 50 National
Universities atleast one in each state. A
beginning can be made with 10. (d) There
should bean Education Corridor.

Yashpal CommitteeReport: Thedeclared
purpose of this Report is to renovate and
rgjuvenate higher education.

Itsmagjor recommendationsare:

The UGC, AICTE, All IndiaMedical
Council and all such bodies should be
divested of their academic functions, which
would berestoredto Universities. TheU.GC.
and other Councils should not recommend
gyllabusand curriculaany moreasthey failed
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asregulatory bodies.

All theuniversties, colleges, professond
bodies like Engineering, Medical, Law,
Veterinary and other colleges should come
under thecontrol of the proposed autonomous
National Council. It will be anindependent
regulatory authority for higher education.
There will be holistic approach without
cubicalisation and compartmentaization.

For the National Commissiontherewill
be one President and 7 members. An apex
committeecongsting of the PrimeMinister as
President and the L eader of Opposition and
the Chief Justice of the Supreme Court will
sel ect the Chairman and the seven members
of the Commission. The Commission’sterm
of officewill befiveyears.

All thell T'sand 1M’ sinthe country will
bemadefull fledged universtieswithoutlosing
their uniquefeaturesto serveas pace-setting
indtitutionsin governance.

Necessary reformsshould beintroduced
inuniversitiesto makethem function asself-
regulatory bodies with transparency.
Expansion of higher education should be
congtantly assessed.

Steps should betaken to spread higher
educationmoreor lessequally toall regions
of thecountry sothat quality educationismade
avalabletodl.

Universtiesto establishliverdationship
with thereal world outside and develop the
ability torespondto thechdlengesof therura
and urban economies.

Undergraduate programmes to be
restructured to enable students to have
opportunitiesto accessall curriculum areas
withafair degreeof mobility.

The Knowledge Commission
recommended clustersof collegeswhich can
bemadeuniversities.
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There should be no single discipline-
specidized universties. Licensang should stop
for new Deemed Universities. It ismandatory
for the existing ones to conform to the
conditions prescribed by the Commission
withinthreeyears They will beunder scrutiny.

All levels of Teacher Education to be
brought under the purview of higher education.

This being so, if we examine the
recommendationsof al the Commissions, we
find that each of them had made
recommendations to suit the demands and
requirements of the concerned period.

1. Therecommendationsof theNationa
Knowledge Commission and Yashpal
Committeeareindeed useful and relevant to
the present times. | think our fearsthat there
will not be‘ decentrdisation’, “ division of work’
and‘ sharing of decisonmaking’ arebasdless.
Within the proposed single Autonomous
Commission it should be possibleto set up
suitebleadminigrativedivisonsof trangoarent
and decentralised functioning. Itisnot fair to
think that the Commissonwouldliketobring
into existence abehemoth undemocratic body
with autocratic and authoritarian style of
functioning. Let uswait and seeitsfind shape.

2. PerhapsYashpa Committeeisaware
of thefact that in actua practiceitisthe State
government withitsbureaucracy whichwill
try to keep the universitiesand the colleges
under their control through the appointment
of Vice-Chancellorsand therel ease of block
grantsto universtiesand colleges(particularly
government run colleges). It is common
knowledgethat Vice-Chancellorsand officers
in the Education Department are being
appointed on extraneousand chiefly political
condderdion. Itisthereforededrabletorevive
Indian Education Service(1.E.S.), asstrongly
recommended by the K othari Commission.
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Infact, aneffortinthisdirectionwasmadeby
late Justice Chaglawhen hewasthe Union
Minister for Education. The proposal was
torpedoed by vested interests.

3. Weare opening our doorsto foreign
universities which have set sights on our
country. Instead of setting up satellite
campusesasthey didin China, Singaporeand
Qatar, most American universitiesareopting
tojoin hands with Indian universities. For
example Columbus Business School has
already started a student exchange
programme with the Indian Institute of
Management at Ahmadabad. Similar
proposalsare under consideration. However
weshould bevigilant about sub-standard, fly-
by-night, foreign universitiessetting their shop
in India exploiting our craze for foreign
educaion. Thereshould beastrict regulatory
mechanism. Otherwisethey would prefer to
chargefeesat internationd levels.

4. During thelast few decades, we had
an adhoc and mindless mushrooming of
Deemed universities, Private universities,
Engineering colleges, Corporate colleges,
Autonomouscollegesetc. Our universtiesand
ingtitutionsof Higher Education arenolonger
near internationa standardsthough weboast
of atalent powerhouse and areservoire of
educated man power. When we make
compromiseslocally how can we make our
higher education globally competitive? Our

7

education is under-funded and over-
regulated.

Unplanned disinvestment in higher
education has not produced highly trained
scholars, world class researchers and path
breaking books. Dr. V. V. John, the well-
known educationist, once said “The
steamroller rather than thetraditional lamp or
lotuswould beasuitable heradicemblemfor
thetypical affiliating university withitsmore
than 100 affiliated colleges and tens of
thousands of studentsdoing thesamecourse,
reading the same crib and taking the same
examinationandwhenthingsgowrong sarting
thesamesort of riots’. The present education
system isakind of lock-step. The weaker
onesdrag the better onesto their own level
of mediocrity. Thenew reformsshould put an
endtothisstuation.

5. Faculty Development is very
important. It will beuseful if the Committee
expressesitsviewson thefuture of theUGC
— Academic Staff Colleges. Perhaps it is
desirableto link value orientation with the
Academic Staff Collegeswhich should be
madefully autonomous.

6. FHnandd podtionof Higher Education
should bemadethetop priority responsibility
of thegovernment becausetill now education
appeared to bethelast chargeon thenational
revenues.

*

DEMOCRACY TODAY

K. Rajamouly

Enfranchise, the best instanceto quote

All arewelcomewith acurrency noteto vote
Thevoter isreminded of hisactiverole

And of hisstatusastheking of pall
Themost welcomeguest to drink to thebrink
Till theredriesthemark of inddibleink
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Hisface bloomstheflowersof better future
Inthe sweet garden of hypocritical nature
Hisinnocence singsthe song of exploitation
Whilerocking intheswing of intoxication
The moment next, thisone-day-king

Without any crown appearssuffering. %
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THE PURPOSE OF LIFE

S. Deenadayalam

NIPM and NHRD invited Mr. H.N.
Shrinivas, S. VicePresdent-HR and Business
Excellenceof Tg Group of Hotels, Mumbai,
to share his experience with the HR
Professionals and Students on March 14,
2009 at MATS, Ingtitute of Management and
Entrepreneurship, Bangalore, and thetopic
was* 26/11 at Tgg Mumbai - Damage Control
andHRRol€e’.

Thosewho were present on 14th were
touched deeply - both emotionally and
intellectudly, and thosewho could not make
it missed something intheir lifewhich cannot
bedescribed. | did not dleep that night, tried
to recapitulatewhat HN'S spoke and thought.
| should pen my learningsand shareit with
others. It moved me - having been part of
Tatasfor 7 years, | know what it means. The
unsung heroes need replication and to be part
of curriculuminmany inditutions.

Trained Terroristsand theCommon Man:
By choosingto attack Mumbai’ smost opulent
andiconic hotel, theldlamist terroristshave
sent apowerful messageto India’sleaders,
foreigninvestorsand touristsaswell asthe
country’snew economic elite- aknown news.
Alsoknown - theterroristsweretrained,
under directionand didameticulousjob- fully
aware of the consequencethat their lifewill
betaken away - and they had anintangible
reward - but for which they would not have
resorted to this- and that they will be blessed
by GOD - and that was the by product of
“religiousritudism” and brainwashing.

Purpose of Lifeand the Soul Guidance:

TRIVENI

Anevening that questioned the purposeof my
life- ashisspeech ended, many inthelimited
audiencewerewiping thetearsand asmart
question from one of the participants- “Has
attrition enhanced post terror and how isthe
spirit of theemployeesafter theevent?’ - and
the reply came from HNS's heart - “Not a
casud |abour haschosentoleaveandthespirit
has doubled to tell the world of hate - that
lovewill prevall withmoreenergy and Tg will
be the Best Hotel in the world again” and
HNS added “that isthe DNA of every Tgj /
Tataemployee’.

Theguiding spiritisinthe TataCulture
of treating customer as God - that stood out.

LateMr ThomasVar ghese-theNational
Hero: This Kottayam born Keralalad has
been amember of the Tg team for morethan
two decades - and when the brutal terrorist
threw grenades at one of the Restaurants
(Osahi) - theareawasburning - and Thomas
- not very highin the status or materialistic
hierarchy - guided thereputed gueststhrough
anarrow stair case and ensured their escape
first and thentherest of hispeers(employees
of Taj) and he himself was standing amidst
fire- but sood firmtill thelast employeeunder
his care escaped and —when he attempted to
escape- thebullet fromtheterrorist consumed
him.

Youthisavirtue HereisMs. MdlikaJagath
24 year young Management Trainee, incharge
of thebanquet - and the captive audienceare
the CEO'sof varied Unilever busnessgroups
including Pakistan, Bangladesh and India.
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Listening to the security caution, shechoseto
lock dl theguestswithinthehdl, guidedthem
with courage and confidence, shared part of
the happenings outside - and in conducive
direction - led thebossesof Unilever to safety.
In crisis she was cool and cared for minor
detallslikefilling theright wine, making gender
specific make shift toiletswith curtainsand
bucketsand telling the experienced - they are
sofe.

TheBéll Boy: YeshistitleisBell Boy - and
that isMr. Prakash Chake, whowaspulling
thetrolley and saw theterrorist walking with
gun, and also seesaFrenchtourist - falento
abullet spray - but Mr. Prakash seesthehand
movement of theguest and useshistrolley to
rescue the guest - who is safe now. In this
process, Mr. Prakash could havelost hislife
- and what guided him probably washisinner
Spirit.

Situational Gurus: All the three people -
about HN'S spoke (there aremany moreand
may be a book should be written on al of
them), thespirit of India, thespirit of TATA'S,
the spirit of Humanenessthat guided them -
and not their titles, caste or creed nor were
they trainedin combating terror. They emerged
assituational gurus. The TataDNA wasthe
guiding sairit.

Sanding Tall: Mr. Ratan Tata met every
family member of thedeceased (al wereflown
in) along with Mr. Krishna Kumar,
Mr. Raymond Bickson, MD, and HNS. He
listened to each of them, responded to most
of their concernsand stood tall and their HIS
HEART SPOKE, atrue Tata Tradition of
Human Resource Management.

People Saved - Tomb intact and some
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Property Lost: Thebrutal attack resultedin
extensive damageto property. Thislogically
means more death - but thetruthis- thanks
to every Ta) employee on duty - theloss of
lifewas minimized because of the customer
care and presence of mind perspective of
every Ta) Employee. Thetombfrom 1903is
symbolic of theTg and may beldamicvaues,
stood firm amidst attack - telling that ISlam
stands for peace to these misled
fundamentdids.

Thespirit of theTa) Hotel (reopenswithin
amonth): AsHR and top leadership dealt
withtheemotiond part - concurrently another
team worked to ensurethat theterroristswho
thought they won - will see Tgj bustling with
activities and on 21st December the Hotel
opened with the same spirit and amidst the
VIP guestswere- the honoured heroes- the
TataEmployeeswhowereagpplauded for their
responsiveness, customer care and beyond
all that, the SPIRIT OF INDIA.

Each employee of Tgj Hotel who was
onduty or off duty needsto be complimented
andtheir soriesshould becomecurriculumin
our colleges and management programsto
makeour lifemorespiritua than materidigtic.
We need to even takeamovie- beyond call
of duty - show ittoyouth, not for building the
Tqj brand. Thisistrue of Oberoi Hotel, the
VT station and that of India- weasA. R.
Rahaman said, choseloveand not hate.

The very essence HNS spoke on 14th
— Purpose of Life. Thanks for making me
deepless. | felt | should have been with you
likeAnil Sachdev, though | sent amessageto
you early hours - | realised the purpose of
life

-Courtesy HRD Newsl etter, May 2009

*

OCT - DEC, 2009



10

SAROJINI NAIDU — THE WOMAN AMONG WOMEN

Y. Padmavathi

We all know Sarojini Naidu as the
poetess - composer of sweet melodies, the
Bulbul-e-Hind, thefreedom fighter who stood
up along with stalwartslike Gopal akrishna
Gokhale and Mahatma Gandhi and
unhesitatingly went to prison for her beliefs.
We also know her as the fiery orator who
inspired women to comeout of the closet and
fight for their rightsand dso stand shoul der to
shoulder with menfolk and bear the brunt of
thefreedom struggle.

| would liketo tell you about Sarojini
Naidu - thewoman - who loved good clothes,
jewellery, flowers, was proud of the house
shekept and furnished exquisitely, thehusband
sheadored and thefour children shereared.

Sar ojini Naidu -the Epicurean: Shewas
fond of good food. In her own house or
elsewhere, no timewaslost for marvelous
dishesto be created for awell-laden table
and all around her were tasteful
accompanimentsfromflowersto carved black
wood furniture— of awoman who loved a
homefilled with beautiful things. She spenta
lot of timetidying up her houseand making it
dtractive.

Sheloved good food - Eastern, Western,
South Indian & North Indian. In her house
she combined the practical comforts of
western living with oriental luxury. When
Gandhi invited her to dineat hisAshram her
forthright reply was*“ Grassand goat’smilk -
Nothank you”.

She was not one of those people who
believe that showing an interest in such
mundane things as food and clothes is
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incons stent with being busy or important.

Sarojini Naidu - the dilettanti: Sargjini
Naidu was fond of good dressing and
elaborate saris and jewellery. She adored
them as much as any other woman. Infact,
color permeates all she wrote. She was a
devoteeof color - lovingrich silksand gold
chains, shoulder brooch and bangles. L ater,
twintiger clawsmounted on agold pendant
wereapermanent feature of her jewellery. In
aphotograph of her takeninher sick bedin
1918, sheisdecked with ear rings, necklace
and bangles.

Her love of thegood thingsof lifewas
well-known and wearing of coarse Khaddar
wasasoretria for her. Avanti Bai Gokhale
once said to Gandhiji - for jealousies and
intrigueswererifeinhisAshram aselsewhere
- that Sarojini did not wear pure Khadi.
Gandhiji tartly replied - whatever Sargjini
wearsispurer than what you wear. Itistrue
that despite her deep devotion to Gandhiji,
shereturned to wearing silks but handspun
and handwoveninthepuretradition of Khadi.
Perhgpsnothing proved her high satusamong
her peers so much asin these small matters.
Never davish, sheobserved the principlesbut
satisfied her aesthetic needs and always
remained supremely hersdlf, somehow above
dl criticdam.

Sargjini Naiduloved colourful things. Just
as she wore saris of bright colours, her
passion for gardening wasthe result of her
lovefor bright flowers. Shenever missed a
flower show wherever shewent. When she
wasinjail, shetried to plant flowersinthe
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yard outside her cell. On one such occasion
when she planted abed of antirrhinums, the
government ordered her rel ease. She asked
for permissontostay oninjail until shecould
see her flowers in bloom. She was
disappointed when the magistraterefused her
request.

Colour permeated her poetry also - For
instance- in‘theBangle Sellers shewrites-

Lustrous tokens, radiant lives
For happy daughters and happy
WiVes.

In ‘The Bazaars of Hyderabad’ the
vendors, maidens, peddlers, goldsmiths,
fruitmen, musciansand magiciansreved their
waresranging from saffronandlentilsandrice
to spellsfor the aeonsto come.

Sargjini Naidu wasvery fond of Music.
Anexampleisthebirdlikesinging quaity in
her poems- say - The Palanquin Bearers

Lightly, Olightly, webear her dong

Sheswayslikeaflower inthewind of
her song

Sheskimslikeabird onthefoam of a
stream

Shefloatslikealaughfromthelipsof a
dream

Gaily, O gally, weglideandwesing

Webear her donglikeapearl onastring

Again, shewrites-

Hidemeinashrineof roses
Drown meinawineof roses
Drawnfromevery fragrant grove
Bind meinapyreof roses

Burn mein afireof roses

Crown mewiththeroseof Love

TRIVENI
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If thisisnot music and loveof music, |
wouldliketo know what is.

Her love of Music was so great that on
almost her last day - March 1st, 1949, she
died the next day, March 2nd - waking up
after ablood transfusion - sheasked thenurse
tosingfor her - All her life, sheloved songs.
Whenthenursefinished singing, shesaid“|
don’'t want anyonetotalk tome’. Thesewere
her last words. She died with the Sound of
Musicinher ears.

Sarojini’spersonal lifewas happy and
well adjusted. She was on extremely
affectionatetermswith her brothersand sisters
and had deeplove and respect for her parents.
As a mother of four children - she was
thoughtful and wise and struck a happy
balance between permissiveness and
interference. She had aperfect understanding
with her husband and athough her political
and socia commitmentskept her away from
homefor long periods, shenever drifted away
from him. She respected hisjudgment and
sought his advice whenever any important
decisonhadtobemade. All indl, shewasa
wonderfully well adjusted woman in the
personal spherealso.

Saroiini Naidu’s Sense of Humour: The
outstanding feature of Sarojini Naidu's
persondlity isher sense of humour. Shewas
bornand bredinahouseof laughter. Her father
Agorenath Chattopadhyaya slaugh wasone
that brought down theroof. The household
wasever laughter bound and sorrow free.

Brought up in such ahousehold - she
reveled in meeting people, telling storiesin
great detail interspersing her tales with
boi sterous chuckleand laughter - something
sheretained totheend of her life.

Sarojini Naidu saw from an early age
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how potent aforceislaughter. After recovering
fromavery seriousillness, when shereturned
amost fromthegrave, sheexclaimed- “Isit
worth whileto be anything but glad. Of all
thingsthat lifehasgivenme- | prizethegift of
laughter asbeyond price.”

All through her life, thisearthy wit was
to make her presence every where a pure
delight. She had agift of bridging emotiona
situationswith ajest. When an admirer said
to her after one of her thundering orations—
“Oh Mrs. Naidu - that was such awonderful
speech - | nearly wept” - she turned to the
girl and said “Nearly wept?—what do you
mean? Everyonee sewasweeping.”

Raagopdachari said*” Sargjini Devi was
undoubtedly one of thefew personaitiesin
whom were combined a sense of humour
adongwith perception of reditiesinthesruggle
for freedom”.

Robert Bernaysin‘ The Naked Fakir’
called her “the Licensed Court Jester of
Mahatma'slittlecourt”.

Storiesof herirreverently givingthetitle
of ‘Mickey Mouse' to MahatmaGandhi are
well known.

At the same time, she hade a deep
current of wisdom and humanity.

She was as cheerful as she was
sympathetic. It was said of her - when she
cameinto aroom, it was asthough another
candle had been lighted.

She was introduced wittily at an
International Conference - as not the
Nightingale of Indiabut the Naughty Gal of
India

Tagore said of her - Your delightful
laughter can never be unkind.

Often it was her sharp repartee and
humour that changed adifficult or sad Stuation
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into one that could be laughed away. Even
motor car accidents could not suppress her
extraordinary ebullience. Shewasquitebadly
hurt on one occasion - but she would often
comment “If there had been plagtic surgery at
that time- | may not have been sougly.”

Sheoncetold aphotographer who was
fidgeting with cameras- “Comeon boy hurry
up- l anthesameondl sides- fat and round.”

Thatiswhy it hasbeen said of her - while
shecanlaughwith othersshecanaso convulse
anaudiencewith jokesagainst hersdlf -There
isnot ahint of inferiority complex about her.

When acertain politician bored every
one with his repeated views in favour of
second legidative chambers, Mrs. Naidu
asked “why any second chamber? | amin
favour of third or lethal chambersfor certain
politicians.”

Her witty remarks brought down the
temperaturea solemn tenseanxiousmestings.

But although she was witty - shewas
not flippant. Her remarks caused amusement
- not levity.

Mahatma Gandhi was always our
adorable Mickey Mouse- or our ugly angel.

Once when she saw the elaborate
arrangements made for Gandhi when he
stayedinaslumareaat Delhi, shequipped —
“Ittakesalot of money to keep theMahatma
poor.”
It wasthissense of humour that wasone
of the cementing factorsof her relationship
with MahatmaGandhi in additiontothedeep
respect, veneration and love she devel oped
for him over theyears.

Her first meeting with Gandhiji iswell
known. But | will present it outin her own
words.
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“ 1 went wandering round in search of
his lodging in an obscure part of
Kensington and climbed the steep steps of
an old unfashionable house, to find an open
door framing aliving pictureof alittleman
with a shaven head, seated on the floor on
a black prison blanket and eating a meal
of squashed tomatoes and olive oil out of
awooden prison bowl. | burst instinctively
into happy laughter at this amusing and
unexpected vision of a famous leader
whose name had already become a
household word in our country. He lifted
his eyes and laughed back at me saying
-” Ah you must be Mrs. Naidu” . Who else
darebe soirreverent? Comein, and share
my meal - No thanks, | replied - shifting -
what an abominable messit is.

In this way and at this instant
commenced our friendship” .

L ong after, shepaysthissupremetribute
to Gandhiji. A tiny man without earthly
possessions, with his crooked bones, his
toothless mouth and one square yard of
clothing. The man comes - He passes
meekly through the years - he over throws
empires - he conquers death - what has
given himthis authority - this magic - this
almost god like quality of swaying the
hearts and minds of men? It is the power
of love - the transcendental love of
humanity that knows no barriers.

When Gandhiji was assassinated in
1948, no tribute paid to him by his grief
stricken countrymen was more moving than
that of Sarojini Naidu, devoted disciplethat
she had been for twenty seven years. She
exclamed.

“ Hewho wasthe apostle of peace had

TRIVENI
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been taken to the cremation ground with
all the honours of a great warrior. Far
greater than all warriors who had led
armies to battle was this little man - the
bravest and most triumphant of all.”

Pandit Jawaharlal Nehru's tribute to
Sarojini Naidu after her death sumsup her
persondity and achievements.

“Herewasa person of great brilliance
- vital and vivid - a person with so many
giftswhich made her perfectly unique. She
infused artistry and poetry into the
national struggle - just as the Father of
the Nation infused moral grandeur to it.
She knew how to work and how to play.
And that was a wonderful combination.
She knew how to sacrifice herself for great
causes - and this so gracefully and
graciously - Shelifted up our struggleinto
higher planes.”

| would liketo concludewith an extract
from Sargjini Naidu'saddressddivered at the
Convocation of Lucknow University in
December, 1947. “I am going to speak to
thosewhom | lovemost on earth - theyoung
generation. | who haveyou all my life- and
theolder | grow themorefaith | havethat the
young people of the world will fulfil my
dreams, my unfulfilled dreams.....

L et usspeak of unity not division; let us
speak of love, and not of hatred; let us speak
of fellowship and not of rights; let usspeak of
duty nobly and beautifully rendered. May we
bethe standard bearers of the new world.”

Thisprophetic adviceisasrelevant today
asit waswhen she gaveit nearly 60 years
ago.
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THE YAKSHAGAAN ELEMENTS IN HAYAVADANA

Dr. S. T. Kharat and R. T. Bedre

Girish Karnad’'sfamerestsnot only on
his plays but also on his non-literary
contributionsto the performingworld. Heisa
famous dramatist as well as a noted
practitioner of thetheatre. Though hefedsat
homemoreasaplaywright thanhisother roles
in the performing world, the international
theatre goers know Karnad as an actor on
stage, aproducer of plays, stagedirector, and
an expert trand ator. Hisregular appearance
ontheTV and Cinemaaddsfeathersto his
multidimengond persondity.

As aschool-going child, Karnad was
lucky to enjoy two kinds of theatres in
Kamataka i.e. one, the Natak Company
performances staged by the professional
actorsand second, thetraditiona folk thestre,
the Yakshagaan. He recalls the difference
between these two types of performancesin
their status, stage and techniques. Whilethe
former, staged by the professional actorsin
semi-permanent theatreswithwingsand drop
curtainsinthelight of petromax, enjoyedthe
socia prestige, the other, the Yakshagaan
performances staged on a platform with a
curtain erected in the open air and lit by
torches, did not enjoy the attendance of the
upper classaudience.

Karnad’'sHayavadanaisasignificant
play not only for itsmulti-layered thematic
structurebut asofor itstrend-setting feature.
It isthefirst play where the dramatist has
exploredthedramatic potentia sof Indianfolk
traditions. Itisnot just itsthemebut alsoits
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presentation that attracted the reader-
spectatorsin Indiaand abroad. It wasabold
experiment indramatic techniquesintheearly
seventies. Karnad fully exploited the folk
tradition whilewriting the play. Heis one of
thosewhofirst opened thedoorsof thelndian
theatre closed for centuries, while his
predecessors under the spell of theWest had
forgotten that the splendid treasures of the
native tradition were far better than the
outdated Elizabethan models. Karnad revived
thenativetraditions.

Karnad wasawareof therich variety of
folk formsexigting intheregiond theatre. He
realized that they exist as a parallel flow
accommodating changesinthecourseof time.
Hefound Mann’sstory afitting object, which
can becoveredinthefolk theatreframework.
He wrote the entire play in the style of
Karnatakafolk form, the' Yakshagana, which
itsalf borrowsseverd partsfromtheclassica
Sanskritdrama

The name “Yakshagaan” has been
derived fromthecommunity caled* Yaksha .
In Amarkosh ‘Yaksha' is considered as a
supernaturd classof cdedtid being. In Sanskrit
itisdescribed as:

Freame v Tare T ST

oot Eaes s g W SEd ®

Thus the song of Yakshais known as
Yakshagaan. Intheflux of timethese people

settled in Karnataka. Dr. Shivram Karantha
found acommunity called ‘Nagapujak’ that
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dances at the time of areligious function.
Accordingto Hasyagar ‘ Yaksha' in Sanskrit
means‘ Pooja . And asong sung during and
for poojaispopularly knownas‘ Yakshagaan'.
Yakshagaan, the opulent folk opera of
Kannadaland reveal sthetradition, temple
worship, and the peculiar music andritual of
thepeople.

The dance in the Yakshagaan has its
origininthetriba dancemadefor Nagapooja
or Demonworship. Thepoogjaritua isknown
asNagaMandaa. Itiscrystd clear that Girish
Karnad hastitled another play Nag Mandala
after theritua . Appana, Rani’shusband, isthe
name of aghost inthe dance.

The sources for Yakshagaan are, of
course, The Ramayana, The Mahabhar ata,
the Puranas, folktales, myths, and legendsand
so on. Karnad has stuck to thetradition and
picked up sourcesfromthesamefor hisplays.
In Yakshagaan the characters are God,
Goddesses, Gandharva, satan kinnar or
somewhat supernaturd beings. Karnad, inthis
regard, faithfully creates a sense of make-
believe. While watching his plays viz,
Hayavadana, Naga-Mandala, TheFireand
The Rain, even Yayati, Bali the audience
undergo afeeling asthe German dramatist
Brecht calls it * Yerfremdungs Effect (V -
Effect) i.e. defamilarization or dienation effect.
Thedeviceremindsthe spectatorsthat itis
not the presentation of the real life. Like
Brecht, Karnad al so succeedsin separating
hisaudiencefrom hischaracters.

Karnad opensthe play with theworship
accompanied by a song sung to Lord
Ganesha. God is invoked to bless the
performerswith success. Thetheme of the
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actionishinted here. It reminds one of the
epic convention of invocation and expogtion.
Conforming tothefolk dramaconvention, the
imageof Lord Ganeshaisbrought onthestage
for offering Him poojafor success. After the
pooja, the Bhagavatasingsasongin praise of
the God and pays Him obeisance. At the
beginning of every yakshagaan performance,
all the actorscome on the stage and worship
Lord Ganesha. It remindsone‘Nandi’ - the
singing of benedictory versesof the Sanskrit
drama.

The mask of Ganesha plays a very
sgnificant roleinthisplay. Theplay dedswith
theimperfectionsof humanlife. God Himself
isan imperfect being with ‘ the broken tusk
and cracked belly’ and yet consdered as‘the
L ord and master of successand perfection’
and‘apatron deity of scribesand performers,
remover of theobstacles . Raising thedoubt
inthiscontrast and thefina submissontoHis
will iswhat characterizesbelief inthethesatre.

TheYakshagaan performanceisrecited/
performed by theBhagavatawhoisaversatile
artist. The successof a'Yakshagaan depends
chiefly ontheart of the Bhagavata. Through
the performance hesingsfor the characters,
commentingonther actions, linking up events.
Girish Karnad has done the character
Bhagavata full justice in the plays
Hayavadana and Naga Mandal a.

Karnad'scharacter of Bhagavataisthe
narrator-actor of the'Yakshagana. Following
thefolk theatretradition, the Bhagavataposits
the problem, he introduces the characters,
relatesthe actionsintheplay, and reportsthe
off stage eventsto the spectators. Heisthe
stage-manager too. He helpsto arrangeand
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rearrangethe accessorieson the stage, makes
announcement of interval and end of theplay.
Karnad has maximized the scope of therole
of the Bhagavata making him not only the
commentator and announcer but aso hasbeen
turned into acharacter of the play. Itisthe
Bhagavatawhom Devadattaasksthe address
of Kapilaand at theend Padmini hands over
her sonto him.

Bhagavatain this play resembles the
‘Sutradhar’ inthe Sanskrit play. The Sutradhar
controlsthestrings of the actions, unrollsthe
actions in the prologue with his assistant,
‘Vidusaka , andjoinsthemissing linksinthe
play. But Karnad’'sBhagavatais morethan
the Sutradhar of the Sanskrit play. Apart from
being akey totheplay, heistheonly character
who is under no illusion. He observes the
actionsand feelings of the charactersquite
objectively. Henot only maintainsthe stage-
spectators contact but also linksthe sub-plot
tothemainplot. Moreinterestingly, hebursts
intosharp satire. Hiswit isquitemind-blowing,
and eye opening. Bhagavata gets a new
meaning in the hands of Karnad. He is
omnipresent and omniscient. “He is the
Tiresanwitnesspresiding over theeveryday
reality that keepsturning into the problem of
theplay” (Vinod, 224).

Karnad makesuse of thefolk device of
masks, which is an integral part of
Yakshagana. In Hayavadana, Devadattaand
K apilawear masks. Whileplaying theroleof
Hayavadana, the actor wearsthe mask of the
horse. Inthebeginning of theplay, Devadatta
appearson the stagewearing apale colored
mask and Kapilawearsadark mask. Inthe
trangposition scene before GoddessK dli, the
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masksaretransposed. Thus, theplay contains
abundant use of masksintheplay. Theactor
playing Lord Ganesha wears the mask of
elephant; the actor playing Kali wearsthe
fearful mask. Later Karnad regretsto have
used themasksintheplay. Hethinks: Masks
arenot in Indian convention ... perhaps,
Indian theatre does not have masks at
all except in Chau. Even in Hayavadana,
it isa mistake to use mask. It is better
donewithout mask” (94-95).

Karnad makes use of the yakshagaan
device of curtains also. He uses the half
curtainswhileintroducing the character of
Hayavadanaon the stage. A painted curtain
is used when Padmini performs sati. The
curtainispaintedinredimplying theblazing
fireand Padmini enteringintoit.

Thefemalechorusand their songsagain
play avery significant roleintheplay. The
song depicts Padmini’ sunrepressed nature
and her inner feelings. The song seemsto
justify her fedlingsand craving for other men.
Thechoruschants:

Why should love stick to the sap of

asinglebody?

A head for each breast,

A pupil for each eye, asidefor each

arm,

| have neither respect nor shame

(Hayavadana 82).

Thefemale chorusonce again appears
and singsasong when Padmini performssati.
But thissongisrather ludicrous. Thechorus
makesthe situation farcical and burlesque.
Through this song, the playwright mocksat
the sati practice and lessensthe seriousness
of the spectators. The occasional songs of
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Bhagavataand Padmini placedintheplay are
inaccordancewiththemusical play.

In the play, Goddess Kali and Lord
Ganeshaarea so used asfolk dramadevices.
Lord Ganesha, like Hayavadana, represents
inthe play aperfect blend of threedifferent
worldsof experience- that of human, divine,
and animal. GoddessKali isdescribed asa
terriblefigure- *with mouth wide-open, tongue
lallingout’ . Shegivesadggnificant twist tothe
main plot aswell asto the sub-plot. But quite
ironicaly, she possesseshuman attributes. She
becomesangry for disturbing her deep. She
isjeal ous because Devadatta promises her
arms and head to Rudra. Karnad wants to
suggest thefact that Godsand Goddessesdo
not solvethe human problems. Instead, they
worsen them asKali doeswith Padmini and
Hayavadana. Placing Godsincomiclightis
againafolk device.

Another important folk strategy Karnad
hasemployedintheplay isthemime. Many
actionsintheplay aremimed. Kapila sdriving
thecart; hisclimbing onthetreeand bringing
the Fortune Lady’sflower aremimed. These
remind the spectatorsthat itisaplay being
performed before them. It brings the play
close to Brechtian Epic theatre where the
‘willing suspension of disbelief’ isbroken. The
playwright knowsthe purpose and benefit of
thesefolk elementsintheplay. Hewrites:

The various conventions — the
chorus, the mask, and the seemingly
comic episodesof thedolls, themixing of
human and non-human wor lds — per mit
the simultaneous presentation of
alternative attitudes to the central
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problem. To use a phrase from Bertolt
Brecht, these conventionsthen allow for
‘complex seeing’ (Karnad 14).

Theplaywright dso makesuseof femde
chorus, whichisnot foundintheYakshagana
tradition. But theuseof dollshasworked well.
They areshown ashavinginsgghtinthehearts
of the characters. They reveal the core of
Padmini’semotiond betrayd to Devadataand
her longing for Kapila. They also mark the
changein the being of Devadatta, who has
turned from atough maninto adelicate man.
Thiscommunicationthrough Bhagavatawould
not have been as effective asthrough dolls.
Theuseof dollsincreasesthe authenticity of
thenarration.

Erin B. Mee does not consider
Hayavadana as a Yakshagaan play that
Karnad adapted to the modern stage, nor a
modern play to be performed in Yakshagaan
style with Yakshagaan performers, but a
modern play that derivessomeof itsstructural
elements and stylistic devices from
Yakshagaan.

In this way, the yakshagaan elements
hel ped Hayavadana emergeasan urbanfolk
play that married the conventions of
Yakshagana folk performance (stock
characters, music, dance, masks, talking
dolls,) with a core narrative that poses
philosophical riddles about the nature of
identity and redlity. Hayavadana, withitsrich
thematic concernsand experimentswith folk-
devicesearned Girish Karnad international
recognition, asit hasbecomeamuch-coveted

I ndian performance abroad. *
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FATHER’S DAY

M. L. Swamy

“Mathru Devobhava, Pithru
Devobhava, Acharya Devobhava”!
“Mother is God, Father is God, Teacher is
God”. Thisistheconcept of Indian Culture.
Thisistaughttodl our children bothin house
and a school . Wetreat our mother, father and
teacher with such respect and adoration, not
only inchildhood and school but alsothrough
out our livesandtill theend. Intheir old age,
our mothersand fathersare highly respected
and taken care of with utmost respect, so that
their later yearsare happily spent with love,
dignity and satisfaction. Their wordsinthe
houseare very much respected and followed.
That isthetradition, great tradition, of India.

| wasinUSA intheyear 1964 for training
in*“Construction Equipment Study” under the
USAID Programfor aperiod of six months.
During that period, | met quite afew of the
AmericanfamiliesinUS. OnceinWashington
D.C., | had occasionto meet anoldAmerican
lady, aged about 75 years, at her house. She
told meabout her and her childrenand grand
children. Shewasliving alonein her houseat
that old age. | asked her why shewasliving
aone, when she had so many children and
grand children, who could take care of her.
Shetold methat it would not work that way
inAmerica. Every onelivesfor himself or
herself when they grow up. She said sadly
that the seniorshavetolive ontheir owntill
theend. | asked her “Will not your children
and grand children visit you frequently?’ She
asked me“Whereisthetimefor themto come
to me? They arebusy with their ownlives.”
Then, therewasasIver liningin her faceand
shesaid* Oh, my sonvisited melast year for
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theMother’sday.” Immediately, shesank into
asort of depression and said “| am not sure
whether hewill vist meonthe Mother’sDay
thisyear.” Thiswas45yearsagoinAmerica
| don'’t think that thingshave changed and are
different now inAmerica. It wasonly at that
timethat | heard about “Mother’sDay” in
USA. | dso heard from her that therewasa
“Father’sDay” aso.

| tried to go into the history of this
“Moather’sDay” . Oneschooal of thought claims
thisday emerged from a custom of mother
worship in ancient Greece, which kept a
festival to Cybele, agreat mother of Greek
gods. Thisfegtival washeld around the Verna
Equinox around AsaMinor and eventualy in
Rome itself from the Ides of March (15
March) to 18 March. However, the
“Mother’sDay Proclamation” by JuliaWard
Howewasoneof theearly callsto celebrate
Mother’sDay intheUnited States. Writtenin
1870, Howe'sMother’s Day Proclamation
was apacifist reaction to the carnage of the
American Civil War and the Franco-Prussan
War. The Proclamation wastied to Howe's
feminist belief that women had arespongbility
to shapetheir societiesat thepolitical level.

But it was only in 1912, Anna Jarvis
trademarked thephrase” Mother’'sDay”, and
created the Mother’s Day International
Association. Over a period of time the
“Mother’'sDay” hasbecomeaformal event
of meeting mothers and exchanging gifts.
Slowly the event was commercialized and
Mother’sDay continuesto thisday to beone
of the most commercially-successful U.S.
occasions. According to the National
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Restaurant Association, Mother’sDay isnow
the most popular day of the year to dine out
at a restaurant in the United States. For
example, accordingto | BISWorld, apublisher
of businessresearch, Americanswill spend
approximately $2.6 billion on flowers, $1.53
billion on pampering giftsHikespatrestments—
and another $68 million on greeting cards.
Mother’s Day will generate about 7.8% of
theU.S. jewdry industry’ sannua revenuein
2008, with custom giftslike mother’srings.

Therearemany countriesthat celebrate
the Mother’s Day including India. But the
datesdiffer. Mgority of the countries(more
than 70) celebrate the Mother’s Day on 2™
Sunday of May every year. Thecountrieslike
USA, Canada, Russia, China, India, Pakistan,
Srilankaand othersfollow thisdate.

Comingtothe“ Father’sDay” , itwas
started much later. Mrs. John B. Dodd, of
Washington, first proposed the idea of a
“father’sday” in 1909. Mrs. Dodd wanted a
gpecid day to honor her father, William Smart,
aCivil War veteran, who waswidowed, when
his wife (Mrs. Dodd's mother) died in
childbirthwiththeir sxthchild. Mr. Smart was
left to raise the newborn and his other five
childrenby himsdlf onarura farmin eastern
Washington State. It was after Mrs. Dodd
became an adult that sheredlized the strength
and sdflessnessher father had showninraisng
his children as a single parent. The first
Father’sDay was observed on June 19, 1910
in Spokane Washington.

At about the sametimein varioustowns
and citiesacrossAmericaother peoplewere
beginning to celebrate a“father’sday.” In
1924 President Cavin Coolidgesupportedthe
ideaof anationd Father’sDay. Finaly in 1966
President Lyndon Johnson signed a
Presidentia proclamation declaring the 3rd
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Sunday of JuneasFather’sDay.

Therearemany Quotesabout Father by
eminent persons. A few of them are:

“Noneof you can ever be proud enough
of being thechild of SUCH aFather who has
not hisequal inthisworld-so great, so good,
so faultless. Try al of you, tofollow in his
footstepsand don’ t be discouraged, for tobe
redlly ineverythinglikehimnoneof you, | am
sure, will ever be. Try, therefore, to belike
himinsomepoints, andyouwill haveacquired
agreat deal.” —Victoria, Queen of England

“Itisawisefather that knowshisown
child.” “William Shakespeare

“One father is more than a hundred
schoolmasters.” —English Proverb

“A man knowswhen heisgrowing old
because he beginstolook like hisfather.” —
Gabriel GarciaMarquez

“I cannot think of any need in childhood
as strong as the need for a father’'s
protection.” —-Sgmund Freud

“Bekindtothy father, for whenthou wert
young, who loved thee so fondly ashe?He
caught thefirst accentsthat fdl fromthy tongue,
andjoinedinthy innocent glee.” —Margaret
Courtney

“Blessed indeed isthe man who hears
many gentlevoicescall himfather!” —Lydia
M. Child

Inafamily the mother and father have
anequal roleto play, though different. Mother
takes care of the children and showers her
love and affection and bringsthemupina
respons blefashioninthehouse. Father isthe
bread winner of the family. He takes over
whenthey comeupto acertain ageand looks
after the education of the children, their
professional careersand their marriagesand
finally settling theminlife. Fathersarerole
modelsfor the children. If the children come
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upinlifewell, itismainly dueto the efforts
and the advice and the exampl e of thefather.
Asfor me, apart from thegreat contribution
of my mother in bringing me up, my father’s
roleinshaping my lifewasgrest! But for him,
| don’t think | would haverisento theheights
that | did. | would liketo mention here about
oneor two experiences| had withmy great
father.

| comefromanupper middleclassfamily.
Like any one else in my position, | was
depending on my father and mother for
everything, including education up to my
graduation in Engineering. Money was
provided to me by a mere asking. No
questionsasked! | wasentirely dependent on
my father and had little or no responsibility.
When | passed my Bachel or of Engineering, |
was posted as Supervisor in the Highways
Department at aplace cdled Samalkot, about
6 miles away from Kakinada, my native
place, where my father lived and practiced
law. In view of the short distance, | was
staying at Samakot inahouseonrent. | was
going to Kakinadaon week ends. On week
days| was getting my food both lunch and
dinner and snacks from my house in
Kakinada. A servant boy used to go to
Kakinadaby train both in the morning and
evening and get mefood. My clothing was
provided by my father and mother. | had no
responsibility and expenditure. | wasgetting
nearly Rupees Two Hundreds per month as
salary and | was spending it myself without
giving anything to my father or mother. It went
on for nearly 4 years. By that time and in
March 1951 | was promoted to a gazetted
post in Public Works Department, posted to
Raahmundry.

On09May 1951, | married. Threedays
after themarriage, my father called metohis
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office. When | waswithhimhecaled hisclerk
and said* Mr. Sankaram, wehavesomeL.ife
Insurancepaliciesinthenameof “NANOGI”

(that was my nick name). We are paying the
monthly premiumsfor the policiesall these
years. Now that heismarried, hand over the
policiesto himand hewill take care of them
from now on”. Mr. Sankaram handed over
the Life Insurance policies to me. | was
flabbergast and said to my father “L et them
bewithyou.” But heinssted and firmly said
“You havetoliveyour ownlifefromnow on.

Take the policies with you and pay the
premiums’. Suddenly | realized that | am
grown up and haveto stand on my ownlegs.

| realized where | stood now and how my
position and status changed from* Rao Saheb
Madireddi Staramiah Naidu'sson” toamere
“Madireddi Lakshmanaswamy”. My father
wasaleadinglawyer in Crimind and Civil law
inthestate and wasvery well known socialy
and very much respected inthedigtrict. It was
a privilege to be the son of such a great
personality. What afall! | lost al that ina
moment and | wasnow onmy ownasamere
Assgant engineer. Thus, my father taught me
theredity of lifeand put mesafely and firmly
on thefirst step of thelong, steep and high
dairsof life.

Beforemarriage, Rangameani (my cousin)
was staying in our house at Kakinada and
studying Intermediate in the college. She
finished her Intermediate by thetime of our
marriagein May 1951. Asl wasachampion
of women’seducation at that time, | went to
my father and suggested to him that Rangamani
(my wife), may continue her education and
join B.A. in the college at Kakinada. My
father immediately got upset and angry and
toldmesternly “If youwant your wifeto study
B.A. you cantake her with you and get her
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admittedinany collegeat theplacewhereyou
areposted”. | again got the shock of my life.
Thenonly | redlized that theresponsibility of
my wife, was mine and no longer that of my
father or her father. That wasthe end of the
educational career of Rangamani. That was
the beginning of her continuing educationin
thefield of “ ExperienceinLife’!

These two incidents had a profound
effectonmy life. | redized that | wasonmy
ownand haveto shapemy life. That gavethe
impetusto meto planandlivemy lifeon my
own, not depending on my parentsor anyone
else. Thisgavemealot of saf confidenceand
also theimpetusfor hard work. Also, | did
not depend on the favors and
recommendationsof anyonefor my progress
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retirement. | got what | deserved and achieved
onmy own. That giveslot of satisfactionand
happiness. | attribute my successinlifeand
stability mainly to my father, who put mein
my proper place, on the correct step and at
proper time.

Thatisthe Father! | ansureevery father
islikethat. A father’saim should beto make
hischildren stand ontheir ownlegsand come
upinlife. A Father that earnstonsof money
and gives it to his son and makes him
dependent on the money and depriveshim
the chance of standing on hisown legsand
achieve things, isNOT A FATHER, AT
LEAST NOT AGOOD FATHER.

HAPPY FATHER’ SDAY!

during my service in Government or after *
TO THE FATE
Dr. Satendra Kumar
| striveto master you, Let my heart be so delicate,
Oh, Almighty Complex Fate. To appreciatethe boonsand bliss.
Inthearena, befacetoface, Whichthy roya heart gifted,
Don't strikefrom hidden gate. Human racewithout saifish.
Let my head beheld so high, L et my hands be keen and sharp,
Shadeof failurereach never. Totear out thy demon mask.
For the puzzle, fear and doubt, Thou sh_dt never infuture,
Thou repent for ill [abor. Make hindrance on my task.
Let my mind besowise, Thouinflux of many vices,
To predict thy chanting psalm. Greed, avarice, ego and hate.
And disclosethy predicament, | raisebanner of revolt,
Thou hast lockedin misty cam. Onemore staunch opponent of Fate.
*
L et my eyesbebold enough,
To stare thine outpouring blaze.
Thou shal bow down onmy fest,
Inrescue of feeblerays.
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THE FLAVOUR OF INDIANNESS IN CREATIVE
INDIAN WRITING IN ENGLISH

Desai Falguni

The Indian writing in English, Indo-
AnglicanLiteratureor for that maiter, any other
label isan attempt to give ageneric cover to
thelndian imagination seeking crestive outlet
inand through the Englishwriting.

Indianwritingin English hasnow started
receiving the serious attention of literary
higtorians, whichisacertain proof of itsgrowth
in bulk and quality. The etiology of Indian
cregtivewritingin Englishisconsderedtobe
neither noblenor natural anditsrelevanceis
still questioned. Somedescribeit even asthe
hobby of ditedass Inacountry whereliteracy
isconfinedto chosenfew, dl-literary activity
in astandard written or spoken languageis
bound to appear alittleexclusive. But it will
beunfair to forget that many of theideas of
theNew World of secular humaniam, politica
self-determination, socid justiceetc., cameto
usthrough English. It may therefore appear
that English came to India as a historical
necessity and that isbound up with our nationa
destiny. Viewedinthishistorica perspective,
Indian creative writing in English may not
appear to be spurious- without any mooring
in the country. When a nationalist like Sri
Aurobindo wrote his poetry and dramain
English, he might have done so not because
Englishwasthelanguagewhich heknew well
enough for this purpose, but when hethought
that thelanguage of future poetry would be
English he showed aprofound awareness of
thehigtoricrolethat Englishislikely toplayin
fostering theemergingideaof oneworldfor
men.
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Thecreativewritingsof Indian writers
who haveanear nativecontrol of thelinguistic
codes illustrated how English is used
cregtively and thereby the socio-cultura code
infused init. Manipulation with Englishis
possiblesinceitisasecond language. English
can bereferred to assecond language aswell
asforeignlanguagefor many Indians. Foreign
and second language can be roughly
differentiated on thefollowing parameters. -

(1) A foreign language is alanguage,
whichisnot one sown, eventhough onemay
haveavery good knowledge of it. A second
language on the other hand, is alanguage,
whichisone sownthough not thefirst to be
learnt.

(2) A foreignlanguage: isused for the
purpose of absorbing the culture of other
nationswhileasecond languageisused asan
dternativeway of expressngacultureof one's
own.

(3) Aforeignlanguagetendsto produce
bilingua swith apassveand receptiveattitude
whileasecond language produceshilinguals
with activecreativeinterest.

The creativity can be approached from
two points of view — how the language is
manipulated to expressantithecaly the context
and culture of Indiaand how itisexploited
for discourse.

It must be remembered that languageis
not an isolated entity. It isdeeply rootedin
socio-cultura, religiousetc. concepts of the
native speaker’s life. In a wider sense it
representsacrosstimeand spacethedynamic
nature of these aspects. As stated above,
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whenalanguageisusedinanon-native context
which hasadifferent socio-cultura pattern,
but not for expressing thisnon-native culture,
itremainsaforeignlanguage, like French, or
German, or Russian arein India. But these
very circumstances, whenit comesto beused
to expressthenon-native cultureand becomes
ameansof communicationin somedomains
from interaction, it becomes a second
languageandisprecisdly thestuaioninwhich
the creative potential initisexploited. The
results are very interesting, especially
linguidicaly.

In India a very interesting situation
operates. Indiabeing amulti-lingua country,
English servesasalink language acrossthe
nation. Itisalso alanguageinwhich alot of
Indian literatureisbeing written - that isto
say literature by Indians, written by Indians
but in English. What has cometo betermed
as Indian literature in English. A
methodologically sound proposition is to
exploreEnglishinsuchliterature.

Thefirst task isto ook at some of the
basic vocabulary — clothes, food-items,
customs etc. Many methods are used to
transfer the basic vocabulary in the second
language. Wordsfrom the native language of
thewriter aresometimesabsorbed directly into
Englishwithalittlephonological variationas
English permits, or they are literally or
semanticaly trandated or their equivaent are
found. In fact one writer may well make
practice of using all three methods; viz,
borrowing with phonological (graphic)
adoption, lonetrandation, lonecreetion asper
therequirement of emphasisand availahility.

Besides, awriter may useanativeword
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withthemeaninginthegloss, or inthecontext.
With the increasing popularity of Indian
literaturein English, thewordslike“saree” -
thedressof afemale, and “ dhoti” - thedress
of amaleare progressively used and accepted
assuch. Thisisaninstancewherethe second
languageisin fact enriched by absorption of
the native words. To a great degree, these
wordsretainthefed of themeaning. Incertain
cases anequivaentwordisavalableinEnglish
—yet the nativeword isused. Inmany works
of Indianwritingin English—" zamindar” for
landlord, “chowkidar” for watchman etcis
used in order to capture the socio-cultural
aspect —where awhole hierarchy of caste,
professionetcisreferred.

Nativewordsfindtheir way in English
becauseof thenon-availability of anequivaent
counter-part. These words are so deep-
rooted in the Indian culture, religion,
philosophy etc that they arethe part of Indian
psyche. The counter part in Englishif any,
smply fail toraisethesameimagesor arouse
the same emotions because the word has
behind it the multi-dimensional meaning
gathered over theyears. For example some
wordslike“kum-kum” (red powder used as
abeauty mark by women), “namaskar” (a
greeting or asa utation) areclosdy knittedwith
I ndian methods, mannersand culture.

Another method of expressingthelndian
reality isto useatrandation on the basis of
semantics. Instances abound in Girish
Karnad's*Hayavadana.” Intheopening scene
of “Hayavadand’ Bhagvatasays,

“May Vighneswara, the destroyer of
obstacles, who removes all hurdles and
crownsall endeavorswith success, blessour
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performancenow......... Aneephant'shead on
ahuman body, abroken tusk and acracked
belly - whichever way you look at him he
seemsthe embodiment of imperfection, of
incompleteness. How indeed can onefathom
the mystery that this very Vakratund-
Mahakaya, with his crocked face and
distorted body, is the Lord and Master of
success and perfection? ........ This
Mangalmoorty intendsto signify by hisvery
appearancethat the completenessof Godis
something no poor mortal can comprehend?
........ Our duty ismerely to pay homageto
the Elephant-headed god and get on with the
play.”

The words and phrases like - “the
destroyer of obstacles’, “Elephant headed

elaborate explanations, - infact they createa
typical atmosphere by virtue of thefact that
they aretotally incongruousto the English
native culture. Herewefind typica Indianess
increativewritingin English.

We can concludethat for Indian cregtive
writerswritingin English, Englishisnomore
regarded asthe*language of masters’ or as
the*language of davery,” it hasnow become
“the language of opportunity” and “the
language of power, prestige and modernity”.
The English speaking world hasnow become
more receptive and appreciativetoo, of the
Indianwritingin English. Thelndianwriter is
onewho attemptstowritein English, dreams
in hisregional language, loves hisnational
language, and expresseshimsdlf ininternationa

God” “Vighneswara’, “Vakratund- language.
Mahakaya’ etc., aretrandationsadopted for *
MY SHARE
Pronab Kumar Majumder
| belong to thisearth What ismy wrong, why do they threat
From themoment of birth How arethey intoxicated blinded
| have every right to share Want to piecemy Indiagreat
Everythingintheearth’sfair Canitbeajoy toget asingleshred
| haveevery right to speak my language | want to deepin safety
Must | sing my own song With my children purelikeangd
Nonecan deny my ownlord Corditeinair speaksof anxiety
And speaking my mother tongue Who arethey tolling death bell.
*

Againl amobligedtotakecare

Of everythingthe Earth gifted us

They belong towholeof world population
Asit doesto measmuch
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Wise people learn from others’
mistakes because our lives are not long
enough to learn from our mistakes.
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THE RAINBOW NATION OF MANDELA

S. K. Mangammalchari

My vigtto SouthAfricaunveilsthetruth
that itisaRa nbow-Nationwith multi colored,
multi-lingua and multi-religiouspopulaion. To
cal itaDark-Continent isamisnomer.

Johannesburg city, thefinancid capitd of
S. Africais full of greenery, amidst multi
storied buildings, goldmines, gem extracting
fiddswithwildlifesanctuaries, Art museums,
MandelaConventiona Center, big shopping
malls, city centres, Sandton city, Chinese
Dragon City, to mention afew. Thelandisof
‘God’s Plenty’, the architect of which is
Nelson Mandela, theresident of Soweto, a
dum, full of Khosatribals.

Aftervigting Gold-Reef city, wheregold
is mined, processed and exported, we
proceeded to Pretoria, the administrative
capital with High-Commissions. Parkswith
Proteasand other foreign white settlers.

Durban isthe next stop-over, after six
hours of long drive from Jo’burgh. The
descendants of theindentured labourers of
Natal sugar plantations, with their strange
names Robin Pillal, Ismail Naidoo, Monica
Moodly (Mudaliar) are now flourishing as
industriaists, legidators, executives, cultural
ambassadors, architects of temples and
educational institutions. They teach Tamil,
mus c and Bharathnatyam.

Nearby is Pheonix where Gandhiji
established aprinting press, Kasturbastarted
a primary school in an old building now
convertedinto alibrary cum computer centre
under the Trusteeship of ElaGandhi, daughter
of Maghanla Gandhi.

On the way back to Durban, at
Pietermaritsburgh, asymbolicpillariserected

TRIVENI

inmemory of Gandhiji wherehewasthrown
out of arunning train by aBritisher from 1st
classcompartment.

Durban, dso cdled Quazulu Natd, isthe
birth-place of the present President of S.
Africa, Mr. Zacob Zuma. Both Indiansand
thenativeslivein harmony there.

Our next visit wasto Kimberly to see
the famous “Hole” from where the first
consignment of diamonds was mined. A
Africanboy whowasplayingwithabig crysd
diamond, motivated the European colonists
to explorethemineand organizemining with
jumpers, conveyor belts, escalators,
processing units and sale counters. Tourists
aregiven hedmetsand bullet proof jacketsto
vigttheupper mineasasotheseashoredown
the pit. To find asparkling diamond from a
black-rock isthrilling.

Cape Town is at a distance of 1400
kilometersfrom J burgh by road. We haveto
break the journey half at Colesburgh for a
night'srest. Ontheway wecrossgreenforests
withtall treestouchingthesky, riversand ddes,
mountain chainsnamed ' threessters , Orange
Free Statewith Orangeriver, Winecity full of
vineyards, arid tracts and narrow peaks
reaching Table-Mountains. To reach thecity
proper onehasto drivethrough atenkilometer
long tunnel. Cape Townissituated between
Table Mountainsand sea-front, with barges,
cruisesand ships.

Cablecarstakeustothetop of theTable
Mountains from where we could view the
Atlantic Ocean meeting theIndian Ocean. The
cable car stopsat asteep stretch of mountain
peak above the cape point. Trekkersenjoy

OCT - DEC, 2009



26

the perilous adventure and witness Baboons
grabbing food-packets. Next visit wasto the
‘ Cape of Good Hope' where Vascodagama
found the land after ahectic voyage. Cape
town is rich in flower gardens, botanical
gardens, shopping centresand ‘ scratch and
sl wherewecan buy genuinegems. Artifacts
arein abundance.

Without visiting Robbenldandinsidethe
ses, onewill missthecdl whereMandd aspent
27 years of imprisonment, mining in the
carbonatemines. Penguinsareasght toenjoy
nearby and seals playing on the boulders
among the seawaves one should not miss.

|.PL. wasthe greatest attractionin S.
Africa. Thusended our sojourn after visiting
Mahatma Gandhiji’s statue as an Attorney

opposteto hislegd officeat city centre. There
are other monumentsto visitin Kensington,
builtinmemory of thelndian soldiers, known
and unknown who fought the Boer war in
1902; the memorial to the 1000 stretchers
brought by Gandhiji from Natal to nursethe
wounded soldiers; Kingston Palace on the
Hill; Mahatma s eight roomed residence at
Troyville, whichheshared with hisfriend Mr.
Pollack and family, arewell preserved. The
Dutch and the Jews, thefirst settlersknown
asAfrikaansspeak amixed languagewestern
and native; theKhosa, Zulu and Sana

Hail Gandhiji, Hail Africanswho still
respect thememory of Gandhiji and Indians.
Don't misstovisitthel.PL.’SSouthAfrica.

*

GOOD OLD DAY S

Prof. G Surender Reddy

In good old dayswhen thingswerevery
pleasant

It rained quite so often and summerstoo were
cool

Teacherstaught intheir classes

Motherslovedtosing lullabies

Kidsmadethe paper planes

Neighbourssmiled a you

Hawkerswere soft and polite

Milk wasfresh and pure

Food was plenty, fridgewasn't needed
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Therewasnotelevision, but theatrewas
cregtive

Festivalswere celebrated

Guestsweregently entertained

Doctor wasafamily friend

Shopping wasan event

Thehabitat had lots of trees

Thesky wasblueand full of stars

But, the good old days can never comeback

S0, let’slook for great new days!
*
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CRIS SOFIDENTITY INKAMALAMARKANDAYA'SNOVELS

D. Phani Kumari
Prof. A. Rama Krishna Rao

KamaaMarkandaya'sindianoriginand
expdriationintheWest through marriagegave
her the necessary background to probe the
problem of identity. KamalaMarkandaya's
novestry to project thedilemmacof individuas
when they are confronted by contrasting
cultura experiencesand, asaconsequence,
auffer fromacrisisof identity.

Nectar in Sieve is a story about
destructioninthe agrarian set up of alovely
Indianvillageasaresult of the establishment
of atannery. Along with this story of the
destruction of peace and placidity in the
traditiond rurd lifeduetoindudridization, runs
thestory of thedisintegration of thefamily of
Rukmini and Nathan. The family losesits
identity, both physical and moral, in its
confrontation with forces from the West.
KamalaM arkandayadoesnot giveaspecific
nameto her village, thusimplying that itsloss
of identity is symbolic of the predicament
suffered by Indian villagers, whichwerein
transition from the agrarian set-up to the
industria set up duetoindustria revolution.

Some Inner Fury dealswith thetheme
of identity in more pronounced termsasit
explorestheinter-racial Stuationsof the pre-
independent India. The charactersinclude
Englishmen, Indiansand Westernized Indians
andthenovd islocated inthenineteenforties
when thefeeling of the average Indian was
that “to know England wasthenext best thing
tobeing English”. But during the courseof the
novel thescalesturn upsidedown, culminating
inthe denouncement of England and English
inthe“Quit India’ movementinwhichraciad
tension reached its peak. Kamala
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Markandayatriesto provethat the clash of
identitiesisnot betweenindividua sbelonging
to the East and West, but between theraces
and cultures to which they belong stand
between them, creating agulf impassablein
achievingtotd identity.

A Silenceof Desrefictiondizestheclash
and subsequent reconciliation between
tradition and modernity, faithand rationalism,
inthelifeof Dandekar. Dandekar and hiswife
Sargjini represent thetwo conflicting Sdesas
he stands on the precarious ground between
traditiona and modern practices, whilehiswife
bel ongsto the orthodox tradition. Dandekar
experiencesasense of lossof belonging with
reference to both the East and West as he
loses his notions of reason and rational
outlook consequent on hisencounter withthe
spiritual force of the East, symbolized in
Swami. KamadaMarkandayavery effectively
highlightsthevictory of the spirit over matter
inthisnovd.

In Possession, Kamala Markandaya
seemsto assert that great art emergesonly
whentheartist hasrootsinthenativetradition
and culture. The young Indian painter,
Vamiki’svicisstudesof fortuneintheworldly
scale represent simultaneoudly his sense of
belonging to his lack of identity with the
culturesof the East and theWest. West comes
intothe picturein the shape of therich, young,
English widow, Caroline, who wants to
possessnot only theart but alsothe heart and
soul of Vamiki. Thusthe Swami and Caroline
gtand for thetwo conflicting Sdesand Vamiki
constitutes the ground where the contrary
identitiesmeet and clash and create problems
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of despair and readjusting for him.

Kamala Markandaya's fifth novel A
Handful of Rice paintsamoving picture of
agony and frustration of theindividual when
confronted by clashing value systems
belonging to the East and the West, which
invariably cresteacrisisof identity. Wefinda
realistic picture of destruction of villagelife
through industrialization in her first novel
Nectar inaSieveandin A Handful of Rice
onefindsthedestruction of villagelifetotaly.
Generation after generationsof young men
migratefromthevillagetothecity in search of
better meansof living. KamaaMarkandaya
seemsto asset inthisnovel that the crux of
the problemisthat theold valuessustainone's
soiriteveninthefaceof suffering, poverty and
hunger, whereasthe new values destroy the
very oirit evenamid affluenceand wdl being.

In The Coffer Dams, the novelist’s
attention wasdiverted from the social scene
to the predicament of individuals, who differ
fromtheir socia groupsby their preferences
and temperaments. The background of the
novel includesEuropeans, Indiansand Tribdls,
each group trying to maintainitsown identity
inthefaceof conflicting Stuations. Helenand
Bashiam, who belong to the European
Community and the tribal settlement
respectively, stand out gpart fromtheir groups
in their openness of approach to men and
practices, whichinitsturn createfor themthe
problem of identity.

The Nowhere Man depicts the
predicament of an old expetriateIndian couple
Srinivasand Vasantha, in South London. In
spiteof their fifty long yearsof stay there, they
werediensbecause of thecolour of their skin,
their short thin statures, their peculiar shrill
voices, theway they speak English, their habits
of dress and food as well as their way of
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thinking. Asit is natural in cross-cultura
contexts, thenative Englishmenadsotrest them
withasenseof aloofnessand dienationif not
with prejudice. Kamala Markandaya very
effectively projects the dilemma of the
expatriate situation and the consequent
tensonsinthelivesof senstiveindividuasin
thisnovd.

Kamala Markandaya's Two Virgins
fictiondizesthethemeof identity intermsof
tradition and modernity, asrepresented by the
twossters, Sargjaand Lalitha. Asin her other
novels, KamalaMarkandayamakesvillage
and city stand for tradition and modernity
respectively inthisnove dso. Thevillageisa
small place where every other person and
social gossip is a mass corrective as the
individual and hisactionsare observed and
commented upon. Ontheother hand, city life
makesindividuasanonymous. Thevillageand
thecity standinthisnove for the polaritiesof
tradition and modernity. The senseof identity
withthevillageand itsconventionsand codes
saves Saroja, whereas the regjection of the
samebringsLalithatogrief.

The Golden Honeycomb depicts the
crisis of identity as represented by two
generationsof Mahargjasof Devpore State,
Bewaji 111 and hisson Rabindranath. Bewsi
R4 111 isaproduct of the British educational
system and thisdienateshimfromhispeople.
His son Rabi, on the other hand, standsasa
contrast in his closeness to the people and
their aspirations. Thedienated Bewgji Rg 111
failsinthe end and yieldsto the pressure of
thepeople, regffirmingthenoveists view that
on€e' svaueand way of lifeshould haveroots
inthe native sail. Sir Arthur Copeland, the
resident and the Brahmin Chief Minister of
the State of Devapore again represent the
clash between identitiesthat are shaped by
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the East and theWest. Thenovelist tracesthe
origin of thisclashtothepolitica situationin
India under the British rather than to their
individud differences

Pleasure City is an attempt to blend
imaginationwithredity. Itisanartisticcrestion
like that of Hardy’s Wessex or Narayan's
Malgudi. The project of building aholiday
resort* Shdimar” intheunnamed fictiond city
by the side of a remote fishing village is
symbolic of thetechnological cooperation
transcending thenarrow cultura barriers. The
project isundertaken by the company which
consistsof foreignersaswell asindians. The
nove offersaninteresting study of agroup of
characters as individuals as well as types
standing for whatever is best in both the
cultures,

Thus the treatment of the East - West
encounter takesthe shapeof anidentity crisis
in the novels of KamalaMarkandaya. The
londinesssuffered by theindividuad swhenthey
are uprooted from their social and ethnic
groupsunder theforceof circumstancesisthe
basisof thisproblem. Thecircumstancesare
invariably theresult of theinter-racid andinter-
cultural situationin modernIndianlife. Itis
average men and women that by and large
Kamala Markandaya's world has and she
suggests in her novels that the alienation
caused by the West in the shape of industry
and forceful domination (NectarinaSieve
and Possession) isshort-lived, whereasthe
deracination of individual sthrough cultural
forceslikeeducation and training (Dandeka:
in The Silence of Desireand Bewgji Rgj in
The Golden Honey Comb) is permanent. All
these aretreated from the sociological and
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psychological pointsof view. Markandaya
suggeststhat genuinefriendship betweenthe
peopleof two racesisnow possibleas|ndia
hasachieved itsfreedom and the two nations
arebrought onanequd footing. Fromthebrief
outlining of the novelswe can say that, the
novels have cross-cultural interaction asa
major theme. Theauthor withthe privileged
position of having experienced both the
culturesfirst hand knows the strength and
limitation of both the cultures.

Thenovelig evincesher absoluteintegrity
asan artist inthat sherefusesto be swept of f
by her personal prejudicesand predilections.
Asan objectiveand dispassionate artist, she
neither extolsunduly nor denigratesout rightly
either of the cultures, for she knowsthat no
cultureiseither wholly good or wholly bad.
Asadefender of affirmativehumanisticvalues,
thenovdigt’svison, far frombeing utopian, is
downright realistic and practicable. Onecan
discerninthenove the negation and rebuittal
of Kipling'sclaim*East and theWest, Never
theTwainshal Meet.” Markandayasuggests
beyond doubt that the mesting of thetwainis
adwayspossible, atleast, onthe persond plane
(i.e,, Rukmani-Kenny relationship in Nectar
inaSieve, theMira-Richard relationshipin
Some Inner Fury, Val-Evie in Possession,
Helen-Bashiasm in The Coffer Dams,
Srinivas-Mrs. Pickering and Srinivasa-Dr.
Radecliffein The Nowhere Man and Rikki-
Tully in The Pleasure City) despite socio-
economic, politico-cultural dichotomy.
KamalaMarkandayademonstratesher rare
indgghtin providingavery comprehensveand
convincing pictureof Indo-Britishinteraction.

*
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OH! IT"SDAWN AGAIN

G Manjulatha Devi

Asabeginner of the day, and possessor
of tranquility, cool ness and gorgeousness of
nature, morning isindubitably awesome. But
for the inhabitants of the corporate world,
where a minute’s rest to peep into nature
would make one behindhand, morning sunin
theeastisaharbinger of the hecticlifeof the
day.

For mgority of people, getting out of bed
in the morning would be a herculean task.
Man'sgrowing concernfor self identification,
hisendlessfight to keep up hisposition, his
congtant struggleto meet the requirementsof
the corporateworld, eat into hisrest and his
dead-beat physiquelongsfor alittlelonger
stay inbed at thetime of day break, when he
iscompelledto sacrificehisrdaionwithdeep
and get ready to do the to-be-done work of
theday.

Itisonly amusing to hear grandmother
describemorningin her interesting and deep-
causinggory, “ Cool breezeswingstheworld,”
“Snow drops on leaves shine like pearls’
“Birdsonboughssing chirpily, “The Sun, an
ornament of the sky looks ready for his
operation,” “Farmersgo tofield crooning,”
“And alover at this pleasantest hour loiters
beneath abanyan treeto take astealthy look
at hisbeloved, while sheispassing through
that way with her mates.” Suchamost lauded
morning weepsfor being detested, castigated
and unloved by trendy people of the elegant
globe. A woman with grimace, achild who
loathes, aninfant with acry, anemployeewith
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an antipathy. Everybody receivesthisgate-
crasher with an adversefeding.

A woman, whoworksinan organization
aswell asdoing house hold work at home,
getsup inthe morning with afrown on her
face, saying “ God! Theday hasbegun; alot
of work should bedoneinlittletime.” “It's
very painful towakeup thechildfor school.”
“Cruel morning, so hasty, never pauses, see!
Timeisflying, must get ready for office, letme
runaway.” Everybody isfast, everythingis
done in speed. Morning is making people
moreirritating and lesspatient, for, itistime
for theworld to start action.

In metropolitan cities, to people who
ought to travel not lessthan 20km to reach
their offices, morning would bean unwelcome
friend, it makes them dexterous monkeys
without tailsby resoundinginther ears, * hurry
up, hurry up, hurry up, timeup,” Needlessto
say, what apprehensionit createsin aschool
going boy! Mother’sunbrokencall inhisear
inraucousVvoicedoesnot seemtodisturb his
profound sleep in the morning, by hook or
crook she is successful in her attempt,
ultimately the boy getsout of hisbed, cursing
hismother, hisschool, thearrival of morning
andfindly himsdif.

Morning’sarduoustask to find someone
toloveit provesfutileinthisbusy world. To
this captivating world, morning has no
invitation, but it seemsto make such people
mourn by coming everyday.

*
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INDIA AND HER DESTINY

The Mother

Questionsand Mother’sAnswers

If you were asked to sum up, just in one
sentence, your vision of India, what would
be your answer?

India strue destiny isto bethe Guru of the
world.

Smilarly, if you were asked to comment
on thereality asyou seeit, how would you
do so in one sentence?

The present redlity isabig falsehood - hiding
aneternd truth.

What, according to you, arethethreemain
barriersthat stand between the vision and
thereality?

(&) Ignorance; (b) Fear; (c) Fa sehood.

Are you satisfied with the overall progress
India has made since I ndependence?
No

What isour most outstanding achievement
in recent times? Why do you consider it so
important?

Waking up of theyearning for Truth. Because
without Truththereisnoredity.

Likewise, can you spot our saddest failure?

On what grounds do you regard it as so

tragic?

Insincerity. Becauseinsncerity leadstoruin.
26.1.1964

What is the duty of every Indian today in
the present emergency?
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Overgrow your smal egoigtic persondity and
become aworthy child of our Mother India,
fulfil your dutieswith honesty and rectitude,
and dwayskeep cheerful and confident with
asteady trustinthe Divine's Grace.

January, 1965

In view of the present and the future of
national and international living, what is
it that India should aim at in education?
Prepare her children for the rejection of
fal sehood and the manifestation of Truth.

By what steps could the country proceed
to realise this high aim? How can a
beginning in that direction be?

Make matter ready to manifest the Spirit.

What isIndia’ strue geniusand what isher
destiny?

Toteach totheworld that matter isfalseand
impotent unlessit becomesthe manifestation
of the Spirit.

How does the Mother view the progress of
Science and Technology in India? What
contribution can they make to the growth
of the Spirit in man?

Its only use is to make the material basis
stronger, completer and moreeffectivefor the
manifestation of the Spirit.

The country feels much concerned about
national unity. What isthe Mother’svision
of things? How will India do her duty by
herself and by the world?

Theunity of dl thenationsisthe compelling
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future of theworld. But for the unity of al
nationsto be possible, each nation must first
rediseitsown unity.

The language problem harasses India a
good deal. What would be our correct
attitude in this matter?

Unity must be a living fact and not the
impogitionof anarbitrary rule. When Indiawill
be one, she will have spontaneously a
language understood by all.

Education has normally become literacy
and a social status. Isit not an unhealthy
trend? But how to give to education its
inner worth and intrinsic enjoyability?
Get out of conventionsanding s onthegrowth
of thesoul.

What illusionsand delusions our education
istoday beset with? How could we possibly
keep clear of them?

(& Theamost exclusveimportancegivento

success, career and money.

(b) Insst on the paramount importance of the

contact with the Spirit and the growth and

manifestation of the Truth of thebeing.
5.8.1965

India must find back and manifest her
soul.: The Mother

How to find back India’s soul ?
Become conscious of your psychic being.
Let your psychic being become intensely
interested in India’s Soul and aspiretowards
it, with an attitude of service; and if you
are sincereyou will succeed.
15.6.1970
The Mother

Courtesy: Si Aurobindo Action - July, 2009

*

SEEKING THE UNKNOWN

Dr. J. Bhagyalakshmi

“Osay, what isthething called love?’
You may scream at thetop of your voice
But none knowsthe answer
Thereisno onedefinition
Eventhesubtlest feding
Whichisbeyondfivesenses
Theoneyou cannot see,

Touch, smédll, taste or hear,

Yet shaking up your wholebeing,

Cdl itlove, grief, divinity or sublimity,
Isthere becauseyou are aware.
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If youareinsearch of love

Either you cease to be a body, mind and
Senses

Or reconciletolimitations

No point asking,

“Osay, what isthething called love?’

Your awarenessisyour answer

Your imaginationisyour pathfinder.
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RAMMOHUN ROY - VISIONARY AND PROPHET

Dr. G Lakshmipathi

From the
| beginning of time
| our country has
been blessed by
God with the
advent of a
successonof sages
and saints, men of
illuminedsouls. No
other country in
the world can
boast of so many
of them. They
k. bring themessage
of God and speak to the hearts of people.
Theremay befailures, obstaclesasall human
effortsarenecessarily imperfect, but againand
againthereappearsafreshmomentum, afresh
thrust to awaken and invigoratethe nationa
conscience. Thisisthemostimportant feature
that enabled our country to remain, by and
large, apeaceloving nation living inharmony
with various religions, sects, cultures and
languages.

Such anillumined soul, amessenger of
God was Rammohun Roy. He adorned the
national firmament in the end of the 18th
century and thebeginning of the 19th century.
Poet Rabindranath Tagore said about him,
“Heisoneof theimmorta personditiesof the
moderntimes.” Hismessageisthe message
of the ancient rishis of the Vedic age. The
teaching of the Vedasand Upanishadsisthe
core of the Brahmo Samaj, the Theistic
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Dispensation started by him. He wanted to
convey the message of the Vedas and the
Upanishads to the people so that they can
realisewhat their own scripturesredly teach,
and come out of the shackles of the
mechanically observed ceremonies and
rtitual sassociated withidolatry.

“EKAM SAT VIPRA BAHUDHA
VADANTI” proclaimsRigveda Godisone;
wise men described Him in different ways.
God isamultifaceted one. Thesegreat men
described Himin theway they experienced
Him. “EKAMEVA ADWITEEYAM
BRAHMA” isanother Vedic saying. Godis
only onewithout asecond. That exactly isthe
message of Brahmo Samgj. TheBrahmoflag
proclaimsthis message to theworld. Heis
omnipotent, omniscient. Heisthe Creator and
the Care-taker of the world. He is a spirit
without name and form. Some people may
conceiveHimindifferent forms. Theseideas
are the outcome of the various stories
describedinthe Puranictexts. It all depends
onone'slevel of understanding and concept
of God. Inbhakti thereisalwaysapersonal
element. But as we progress in our
understanding of thesetexts, our ideasbecome
clear and the differencesdisappear. Because
underlying all these different conceptions of
God described in our voluminous Puranic
literature, thereisan unmistakable projection
of the concept of God asonewithout asecond
and onewithout anameand form. Rammohun
Roy noticed that whiled| our scripturesteach
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this sublime and exalted concept of God,
peoplehave hedged themsdvesin ceremonia
trappingsand ritua sof idolatry and havelost
sight of thefundamental truth. To project and
bring out thisfundamental and correct message
of the Vedas and Upanishads, he started the
Brahmo Samg.

Rammohun Roy wasaseer towhomis
giventhevisionto seefrom heightsof God-
communion. Theseer inspiresthe prophet and
the prophet impactstherace. Thevison comes
fromthe Supreme Spirit. “HewastheApostle
of the East unto the West, to prompt the
pilgrimage of the West to the East” said
Brahmarshi Raghupathi Venkataratnam
Naidu, about Rammohun Roy.

Romain Rolland, the eminent French
savant, writing in hisbook “ Prophetsof New
India’ says, “this remarkable personage
usheredinanew erainthe spiritual history of
Asiaand wasredlly thefirst cosmopolitanin
India” Rammohun Roy hasbeen hailed by
many asthe Father of the New Age; but few
have realized that he is Father of the New
Spiritud Age. Hewasalinguist; hefought for
the emancipation of women; heworked for
the uplift of the poor; hewasafiercefighter
for freedom; heisthefirg to sudy comparative
religion; and heexcelledin many other areas.
Butinthespiritua fieldthepath heshowedis
unique. Itisthe universal path which paves
the way for harmony of all religious and
universal brotherhood and establishment of
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peaceintheworld.

After Rammohun’sdegath, anadmirerin
the West composed a poem in which the
message of Rammohun’slifeisdescribed as,
“Nations, behold your God; Rejoice,
Regoice.” Thisisaninvitation not to any one
individual, or onerace, or onenation, but all
humanity - ‘Nations' it says. All nationsare
caledintojoinasbrothersand behold their
God. Wearereminded of the exhortation of
the Vedic rishi, “SRUNWANTU VISWE
AMRUTASYA PUTRAH AA YE
DHAMANI DIVYANI TASTHUHU” (Hear
me, O, Peopleof theworld, you arechildren
of immortality) — callstherishi. Similarly
Rammohun’scall isto the entire humanity.
“Children of one God, you areall brothers.
Come, jointo behold your Father.” Behold
not with fear becauseHeisahardtask-master;
not with awe because Heisthe Creator; not
with love because He is the Father and
Mother; not with respect because Heisthe
Guruwhogivesal knowledge; notinany other
way; but with joy — Rejoice, because Heis
Bliss- Anandam. Sorgoicein Him. Hemay
be Satyam, Gnanam, Amrutham, Anantam,
Suddham, Sivam, al theseand more. But He
isAnandam. Let your soul rgjoiceinthevision.
When we see Him we get Anandam.
Anandam is creative, it is expansive, it is
dynamic. Thenweloveeverybody and give
anandamto everybody.

Whenweredisethat weare children of
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one God, thewhole universe belongsto us.
Thereisnonativeland or aforeignlandtoa
believer. When Rammohun Roy went to
England, ashefirst set hisfoot ontheBritish
soil on8thApril, 1831 heuttered thisprayer,
“Beitinthenativeland, or ontheforeign soil,
everywherel shall beindirect vison of Thy
immediate presence. | feel itisThou that art
guiding me; andthewholeuniverseisamarvel
of Thy grace. Filledwiththisassurance, | shall
never fed mysdf doneanddisgantfromThee”
We are citizens of theworld and one should
fed a homeat every place. Unfortunately we
erect boundariesand wallsdividing theland
and quarrel over theownership saying, “this
ismine” and “that isyours.” Divisionsare
necessary not for separation, but for
convenience of developing limited areas
according to our capabilitiesand resources.
Progressisin co-operation and not in conflict.
Bhagavad Gitaexhorts, “PARASPARAM
BHAVAYANTHAHA  PARAMAM
SREYAM AWAPSYATHA” —helping each
other enjoy thegreatest bliss. Thiscan happen
only whenthereisanandamin our hearts, and
the highest anandam is obtained only by a
vison of God. Hencethecall of Rammohun.
Such avision of God can be obtained
only inspiritua worship and not by any other
means. For thisRammohun Roy introduced
congregationa worshipinthe Brahmopasana
mandirs. Spirituad worship or theMonothastic
worshipisdiginctly different fromthepopular
pujas and rituals. It is not a mechanical
observanceor aritua; norisit submitting a
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list of demandsfor fulfilment. Itisaddressing
God as a spirit, glorifying His nature and
workings, whilevoicing forthadeep aspiration
for liberation. It isfor realisiug God asthe
charioteer of our life, asthelight on our path
andrightinour heart. It doesnot conformto
any particular religious denomination but
includesdl that isbest in every denomination.
Itispossiblefor every persontoworship God
asaspirit, astruth and righteousness. L et us
not degrade ourselves as to dogmatise that
spiritual worship is not within the average
man’sreach.

[tisgenerdly said that Rammohun came
tocondemnidolatry. Itisonly anegativeway
of expressngit. Hecameto propagate spiritua
worship asthebirth-right of every person. The
Trust Deed of the Brahmo mandir, drafted by
himishailed asan unparalleled documentin
therdigioushistory of theworld, and stands
testimony to this. The doors of the Brahmo
mandir are ever open to every person of any
sect or religious denomination for worship of
God as a spirit without a name and form.
Brahmo Samaj aims at reforming the
individual and through the individual, the
family, thesociety and theentirehumanrace.
Thisisthevison of Rammohun Roy whoisa
messenger of God, the Creator and the
Caretaker of theuniverse.

(27-9-2009 is his 176th Death
Anniversary.)
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RAJA RAO’S JAVNI: THE FEMININE PRINCIPLE

Dr. Y. Somalatha

Most of the major novelists of Indian
Writing in English haveafew short storiesto
their credit. The monumental writer of the
metaphysical novel, RgjaRaotoo hasafew
well written short goriesin hisfictiond writings
which havenot received the deserved critical
response, perhaps, till date. They havebeen
camouflaged by Kanthapura, The Serpent
and The Rope and Cat and Shakespeare.
Tothereader who wishesto set off at asmart
pace, thegenre of short story ismoread luring
thanthegenreof nove. Whilethenovel makes
demandson time and effort, the short story
stimulates and centres in the reader’s
concentration withits*brevity and rapidity of

ThePoliceman and the Rose, the 1978
collection of Raja Rao’s short stories,
comprisessix fromhisearly phasei.e.1930s,
andthreefromhislater phase. Thestoriesfrom
theearly phaseare highly readable compared
to theloaded metaphysical nature of thelater
phase.

The present essay attemptsto analyse
“Javni’ which belongsto the apprenticeship
period of RgjaRao’swriting career. Thestory
is any “anthologist’s favourite” says
Narasimhaiah running into fifteen pages
describing“rusticvignettes’ with precisonthat
includesattentionto the essential detail. The
sgnificanceof thestory isthat it movesfrom
realism through reformist tendency to the
touch of the metaphysical. Itisan “artistic
index of hisvauesandvison” (Shahane69).

Theepigraphto the story istaken from
the sixteenth century saint-composer of
Kannada, Kanakadasa:

TRIVENI

Caste and caste and caste, you say,
What caste, pray, hashewho knows
God?

Therhetorical question confirmsthat
those who have known God have no caste.
Though the story deals with loneliness,
poverty, caste-discrimination and superstitions,
it leavesthereader with afeeling * of human
bondage.’

Thenarrator isahandsomeand sengtive
teenager who hasarrived a hissister Sita's
house in Malkad village. Many evocative
details of village life set the mood and
ambienceof thestory. Thenarrativetechnique
|leans more towards autobiographical mode
thanfiction. At thevery beginning thereader
getstheflavour of South India—theflavour of
hot coffee. After hisfirst cup, theboy isina
happy, drowsy state, lying face downwards,
kicking hisfeet off fromthefloor. Hewantsto
bewith himsalf, without anyone breaking the
serenity of themoment. RgaRao givesusthe
imageof atal, fair, and dender Brahminboy,
Ramappa.

Ramappa speaks of his meeting and
partingwith Javni. When Sitacalsout “ Javni!
you monkey!” (Rao, Raja 83: subsequent
references are from the text) the reader
curioudy anticipatesteenageromance, which
of course, isnot thetheme of the story. Javni
finding Ramapparelaxing, isembarrassed to
enter thehouse. Her venerationfor thefamily
isrevealed in her walk—she walksinto the
house asif shewereentering the sanctuary of
atemple. Ramappalooksat her with genuine
interest, though sheisonly aservant maid of
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the house. She is a woman past her forty,
whoseface hasregistered the pain of “lived
experience’ andlifeof poverty andlondiness.
Her longtimewidowhood and accompanying
psychic privation have sucked inthecontours
of her face. From the ensuing conversation
Ramappaunderstandstheinter-dependence
of Sita and Javni. Their confessions of
hel plessnessof eachwithout theother, confirm
their bond of love similar to that of mother
and daughter. Javni, saysRamappa‘looksa
god’ while she herself is*good like acow’

(86).

Ramappaposes afew teasersto Javni
which confuse her. Theseteaserswhich are
mischievousand sobreat the sametime, bring
out Javni’sinnate goodness and Ramappa's
reformist tendencies as an educated youth.
These provide a meaningful interaction
between adi spossessed peasant woman and
asendgtive‘ upper-caste’ adolescent.

Despiteeverything, onrdigiousgrounds,
Sitatreats Javni asalower-caste woman. A
amdl incidentinthestory setsagloomy image
in the mind of the reader. At supper time,
RamappafindsJavni egtinginthedark of the
cowshed, fresh dung falling around her. When
questioned, shereplies: “I know where my
riceis, and | canfed wherethepickleis, and
that isenough” (Rao, Rgja88). Referring to
thisincident Shyamala Narayan observes:
“Even Mulk Rg Anand, that champion of the
poor, has seldom presented deprivation so
clearly” (8). While Javni uncomplainingly
enduresher predicament, for Ramappa”“ it was
aterriblemoment. Thewholemisery seemed
to be weighing all about and above me.”
Further he reflects on the endless cycle of
exigenceover which“theworldweptitsslent
auffering plaints’ (89).

Javni’slovefor peopleisunwavering
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despite her “life of tears” (93). Her
communionwith peopleislikethecommunion
of theshining starsinthe sky. Aboveal, her
faithin goddess Ta akammasustainsher. But
her faithissupergtitious. Any sensitivereader
would be pained to know that thischildless
widow bringsup alamb only to offer it at the
altar of goddess Talakamma. Yet, dongwith
Ramappa, thereader understandsher “levels
of consciousness’ and accepts her for what
sheis.

Two years roll by and Ramappa’'s
brother-in-law has been transferred from
Malkad. The departure of the family and
Javni’ssense of emotional lossare sketched
with finesse. Asthe cart moves ahead, Javni
runs behind weeping and sobbing likeachild.
She pleadswith Sitanot to forget her. Both
Sita and Ramappa are overwhelmed with
sadness. Ramappa scultivation preventshim
fromweeping.

Before the cart wades through the
shallow area of River Kaveri to reach the
opposite bank, Ramappa gets down. Javni
laments” Shdll | ever seeagainafamily of gods
likeyours?" Ramappa sreply isprofound:
“No Javni. In contact withaheart likeyours,
who will not bloominto agod?’ She does
not understand and hence takes it as
Ramappa syet another teaser. Javni’'ssmple-
heartedness heightens people to godhead.
Ramappaistruly sadfor heisleaving forever
“amost wonderful soul” (96).

From the other bank, Ramappa sees
Javni sitting on a rock, looking in their
direction. The reader too feels her distant,
pathetic and loving presence. “Here is a
moment’sexperiencewith theintensity and
concentrated force’.

A hugepipd rosebehind her, and, across
thebluewatersof theriver and thevast, vast
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sky above her, she seemed so smadll, just a
spot in space, recedingly red. Whowasshe?
(97)

Thedescriptioninthe passageidentifies
Javni with Nature. Inthevastnesssurrounding
her, she is a mere speck. Yet sheis truly
significant for Ramappain that phase of his
life. The image perpetuates itself in the
reader’ smind.

Thestory endswith apiquant question—
“Whowasshe?’ At ordinarly level shecould
bethought of astimid, supergtitious, gossip-
loving, childless-widow who is prone to
sentimental attachments. But as C. D.
Narasmhaiah pointsout “ Truthisultimately a

guestion of perception, recognition, to eachit
comes according to his lights’ (28). The
guestion, though some may consider
rhetorical, prods the reader to realize the
womaninJavni, thefriendin Javni, themother
inJavni, theNaturein Javni and everythingin
Javni. She, being thevery embodiment of love,
discriminating her on caste-lines has no
meaning.

Javni, the mother of all, the feminine
principle, isbeyond-"aspot in space”’. Each
of us likeRamappa, congder theimpossbility
of reaching out to her. That isour despair, our
londiness

*

FEAR

Bhavana S. Chari

From dawn to dusk the peopleare under the
grip of fear!

What with themab fury, communa violence;
interna strifeand dormant war about to bregk;
Children running helter-skelter, and genera
public going berserk

I sthisthe outrage theimpending Doom that
our “shanthi doot” envisioned.

The"Black Day” witnessing themassacre, the
great gruesome violence, Blood shed and
daughter;

This Catharsis from the peace of lord's
kingdomtothe paniclet loosecurrently;
Blatant fear of what hashappened inthe past
towhat isto come before

Thedread that would seizethem and chill their
pined
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Oh! The doom’s day! When Eve ate the
forbiddenApple

And was condemned to fall into worries,
poverty, suffering and death; and

When onewasforced to conjure up images
of distorted faces, ugly scenes

Of crowds in Commotion; when Thugs
created terror;

When angry mobs pelted stones and burnt
buses, when apack of hooligans Threatened
theinnocent civilians,

And danger cast ashadow onthetrembling
earthlings

Then, | saw Fear! O’ Lord! Embarkingonits
fata journey;
Teaching alesson, onitsway to be courageous

bold and brave.
*
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KINESICSAND PROXEMICSIN COMMUNICATIVE PROCESS

Dr. M. Surender Kumar
Dr. P. Rama Devi

“Not only words, but asilence, agesture,
ashrug, awink,

afacia grimacerevea agreat deal in
communication.”

Conference skillsrefer to the skills of
peskinginpubliclikeparticpationinsaminars,
conferences and symposia. Any speaking,
whether itisspeakingin public or speakingto
aperson, involveseffectivelinguisticand non-
linguigicskills Linguisticskillsrefer totheskills
using the language effectively in any
communication. Non-linguistic skillsarethe
useof body languagein communication.

Non-verbal communication is
communication without the use of written or
spoken words. It includes body motion,
characteristics of appearance, voiceand use
of spaceand distancing. It canasobecalled
asbody languagefor your body conveysmuch
more than your words.

A message canwel bebrought out when
combined with non-verbal communication,
which plays a significant role in oral
communication. Verbal and non-verbal
communication are closely inter linked.
According to Budwhistell 35% of man is
conveyed verbally while 65% is conveyed
non--verbally. Mehrabian, a psychologist,
andyzeditinadifferentway, 7% verba, 38%
voca and 55% non-verbd. Itisclear that non-
verba communication playsasignificantrole
inconveying amessage effectively. Theuse
of body language makesup for thedeficiency
in verbal communication. There can be
situationswhere aperson’scommand over
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thelanguageisdeficient and yet heisableto
drive his point home because of the proper
useof body language.

Thefollowing arethetypesof non-verbd
communicetion;

1. Kinesics 2. Proxemics 3. Para
language4. Physical context.

1. KINESICS: Itisthebody language of a
person which studiesthe body movement to
judgetheinner state of emotions. It includes:
i) Personal appearance ii) Postures iii)
Gedturesiv) Facid expression v) Eye contact

i) Per sonal Appear ance: A neatly dressed
manwithapleasant expressonwill finditesser
to establish arapport with others. In non-
verbal communication personal appearance
creates a great impact on the listeners.
Appearance must suit to the occasion.
Appearance must manifest through clothing,
jewelry and cosmeticswhichindicatealot
about our inner stateof emations. Thesethings
should be judged in the context of thelocal
custom and the culture of the community.
Conventionshavebeen established inregard
to the use of dress and general physical
appearance in respect of certain
communication situationslike interviews,
convocation, state banquet, etc., people
usualy judgethe persondity of anindividua
intermsof hisdress, hair-style, make-up etc.
i) Postur e: Postureisan important aspect
of body language. It relatesto theway one
gands, sits, walks, themovement of thebodly,
theposition of handsand legsand other parts
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of the body. Posture conveys a wealth of
meaning inaneconomica way.

It gives a clear idea about a person
whether he is vibrant, alive and dynamic,
nervousandjittery, confident and self assured,
etc., anding inagood posture beforeagroup
isinfact oneof thefirst essentialsfor success
in a speaker. A dropping shoulder and a
protruding stomach indicatesthat the spesker
is discouraged, tired and worn out. The
speaker can also assess the measures of
success of hiscommunication by observing
theposture of thelistener.

The communication situation and the
specific purpose which one hasto achieve
determine the way one sits. For instance a
subordinate explaining an important point
would not reclineinhischair. Whiledifferent
situations will demand different sitting
postures, one should keep one' sback straight
from thewaist up, both the feet should beon
thefloor. Theability towalk acrossthe stage
with ease and grace contributesagreat deal
tothefirgt impressionthe spesker makesupon
hisaudience. While speaking naturally there
should be shiftsintheposture. Thesehaveto
becultivated. Onemust learn whereto place
one' shandsand how to shift the body weight
onthelegswhilespeaking.

iii) Gestures: These are the physical
movementsof thebody partslikearms, legs,
hands, torso and head. Without gestures, the
talk will be static and colorlessin making
communication effective. Playingwitharing,
twisting akey chain, clasping one’s hands
tightly rob aspeaker of the effectiveness of
hiscommunication. All oral utterancesare
accompanied by gestureslike shrugging of
shouldersflourish of the hands, movements
of the head etc., Gesturesenhance theimpact
and add agreater valuetowhat isbeing said

TRIVENI

besi des exercising amore powerful impact
uponthelistener.
iv) Facial Expression: Face is the most
expressive of al the partsof human body. A
amileindicatesfriendliness, afrown, discontent
and raising the eyebrows tells disbelief.
Tightening of thejaw musclesmay express
antagonism. All thesefacial expressionscan
add to the meaning being conveyed through
verbal means. Brightnessin theeyesof the
speaker may keep the audience interested
evokinganenthusadicresponse. Smilingwhile
explaining anintricate problem makesthejob
of the speaker easy. There can beinstances
where what could have been effective
communication turned out to be a failure
because of thelack of facia expressoninthe
speaker. Theuse of theseexpressionsshould
bevery judicious because expressionslike
biting thelips, raisngtheeyebrowsat regulars
intervalsor blinking the eyestoo often can
mar thesmooth flow of communication.
v) Eye Contact: Eye contact is the most
important aspect of thebody language. “Eye
isan extension of the brain and awindow of
the soul”. It is a means of establishing
immediate rapport with anaudience. Look at
your audience and pausefor awhile before
you start talking. Eye contact isameans of
gaining feedback. It enablesthecommunicator
to ater, adjust and reframe hismessagewhile
transmitting it. This process is mostly
automatic and occurs unconscioudly. Better
and uniform eye contact leads to more
effective communication. Therefore, agood
speaker looksat al sectionsof hislisteners
and not at the ground, the ceiling or at the
door. If apart of theaudienceiscontinuoudy
ignored, itwill loseinterestinwhat isbeing
sad.

Maintaining eye contact establishesa
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highly emationd link. Itrarely lastslonger than
three seconds before one or both viewers
experienceapowerful urgeto glanceaway. It
revealshow thelistenersarereacting towhat
isbeing said. If thelistenersdo not meet the
speaker’s eyes, they are not probably
concentrating on thetalk. Thenit becomes
necessary to changethe gpproachtowintheir
attention. In day to day communicative
situations, there is more direct gaze when
peoplelike each other and cooperateand less
eye contact ismadewhen peopledidikeeach
other.

2. PROXEMICS: This is called space
digancing. It sudieshow weuse spacearound
to communi catethemessage. Itisthe persond
space language as each communicator
maintainsapersond territory around himself.
Edward T. Hall describes four types of
informal spacesto know humanrelationships.
They are:

a Intimate Zone, ranging from physical
contact to 1%2feet. Thetypeof communication
hereiseither silence or whispered words.

b. Persona Zone, ranging fromoneand
half feet tofour feet. Heretalkingispermitted
In spontaneousand unprogrammed way.

c. Socid Zone, rangingfrom4to 12 feet.
Thisiscalled associal distance.

d. Public Zone, ranging from 12 feet to
therangeof eyessight and hearing.

Thedisancemaintained by peopleduring
communicationin officeand e sewheretelsa
lot about relationships. Thepersonwhoisin
thesuperior or commanding position usualy
stands and the othersremain seated.

3. PARA LANGUAGE: Itisthe study of
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voice quality, volume, and speech rate the
manner of speaking beyond the said words.
It concentrateson“how” of aspeaker’svoice
rather than what of thewords. The study of
paralanguage givesclue about the speaker’s
social standing and his personality. For
ingtance, deep-throaty voiceindicatesmaturity
of man, flat voice, lack of interest, shaky voice
standsfor nervousness, broken voicefor lack
of preparation and clear voicefor confidence.

4.PHYSICAL CONTEXT: Thephysical
context like room design, furniture,
decoration, colour, etc., conveys and
communicatesalot of meaning to our sensory
receptors. Physical context varies from
Stuationto situationin daily communicative
processes.

Thus not only words, but asilence, a
gesture, a shrug, awink, afacial grimace
reveal a great deal in communication.
Shakespearereveded centuriesback theclue
uttered through one of hischaracters.

“Mendyour speechalittle
Lestit may mar your fortune.”
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ANIMAL IMAGERY IN THE POETRY OF A.K. RAMANUJAN

Dr. R. Poli Reddy
Prof. D.J.PN. Reddy

“WE ARE SYMBOLS AND
INHABIT SYMBOLS, WORKMEN,
WORK AND TOOLS, WORDS AND
THINGSBIRTHAND DEATH,ALLARE
EMBLEMS”

- RALPH WALDO EMERSON

A.K.Ramanujanthrough hiscareful use
of imagery inhispoetry achievesconcreteness,
sensuousness and precision. Prof. A.N.
Dwivedi has rightly said that in A.K.
Ramanujan’sverse”theimageisnot only the
spring-board of poetic composition, but the
kernd aswdl”. Ramanujanhasnoimmoderate
addiction for image-making but only resorts
tothisdevicewhenredlly required.

Itissaid that Ramanujan hasan eyefor
the specific physiognomy of an object or a
situation, which hethen reveal swith telling
details. Usually Ramanujan’s accounts of
people, places, objects, scenesand sightsare
remarkablefor their tersenessand fiddlity to
truth. Itis, asif, thereality ispresent before
hismind'seye, and heiswriting with hiseye
steadily fixed uponit. Thisisvividly seenin
theluminousevocation of hisfamily lifeinthe
poemscollectedin“Relations’, particularly
‘Small Scale ReflectionsonA Great House,
‘Love Poem for awife,” and of ‘Mothers
among other things .

A. K. Ramanujan has the capacity to
look at the Universe and its objectswith a
consciousnessthat isvery active. Everything
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iIsseen by himasaform containing all other
forms. Within hissoul, therose, the star, the
bird and the stone are made up of the same
stuff and value,

Concretenessand precisionisachieved
by usngvividandvisud imagery. Ramanujan's
poetry givesan impression that it isimage-
based. Inhispoemsone can noticethe patterns
onwhichthe poet isworking, the pattern of
images. Thus, hisbasic meansof expression
isvery grand. Hisimagesare primarily visud.
In his poetry words seem to arrange
themselvestogether into animagethat triggers
the poem. The whole poem isin fact, one
image or acomplex of morethan oneimage
asseeninthefollowing poem“NomanisAn
Idand’.

Theentireldand

Andligator

Sleeping inmask of stone

A grinof land

Even good dayson bad

The oceanfoamsinthat mouth.

(TheStriders, P. 28)

A. N. Dwivedi records that “the poet
hasgiven preferencefor the concrete and the
concise as against the general and abstract.
Thisisgpparentinthetitlesof hispoems*The
Striders,” “Breaded Fish,” “A River,” “A
poem on particulars,” “An Image For
Politics”

“TheStriders’ poem clearly showsthat
his poetry is image-oriented and the poet
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excelsinthe craftsmanship of using proper
languageandimagery. Thepoemfurther shows
that the poet has an eye for the particular
physiognomy of theinsect and aninsght into
itscharacteristic quality. The Striders—akind
of New England (U.S.A.) water bugs-are
described thus:
Thinstemmed, bubble eyed waterbugs
Seethem perchondry capillary legs
Weightlessontherippleskinof astream.
(Thestriders, P.3)
The picture presented is more
sculpturesquethanimitative. The poet brings
forththeinsect alivebeforethereaders eyes
by chisglingwordsand rhymes. The scene of
the bubble eyed water bugs perching
“weightless’ on theripple skin of astream
depictsthe supremefacility withwhich the
Striders balance themselves on theflowing
waters. Theimage hence achievesakind of
spiritud dimengon:
No, Not only prophetswalk on water
Thisbugstsonalanddideof lights
Anddrownseye-deepintoitstiny strip
of sky. (The Striders, P.3)
Thewaterbugssit onland aswell ason
water with perfect easethat isnaturd totheir
genreand iscomparableto the supernatura
power of prophets“walking onwaters’. In
theimageof theamphibian, theinsectisunited
with the human and the divineworlds. They
seem to have perched weightless on a
continualy changing treamona’landdideof
lights whilebeing eye-degpinthewaters.
Anddrownseye-
Deep
Intoitstiny strip of sky.
(The Striders, P.3)
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Theobliquereferenceto waterbugsas
‘prophets’ and ‘poets’ ismade clear in the
origina version (Poetry, Chicago 98, July
1961), P. 228 of thework, from which * put
away put away thisdream’ hasbeen deleted.
Ramanujan presentsthedridersinther activity
without pausing for striking supernatural
effects. The contrast drawn with the prophets
goparently emphasizesonthetoneof deflation,
for the prophetsare not alonein waking on
water, but alsothegtriders. The® Striders’ not
only represent the water-insects but also
peoplewho migrateto placesfar and wide.
They aredelicately and craftily perched on
theflowing stream (of life), thoughindividudly
they are drowned in their limited, private
worlds. The apparent similarity and thereal
difference between prophetsand bugsiswell
established by contrast. The phrase “eye-
deep” brings to mind the Indian myth of
Pulomaand Sukanya. Heisawareof hissense
of alienation inan alien landscape (Chicago
city heights). Hencehewithdrawsinto himself
(‘its tiny strip of sky’) and digs up his
childhood memories, ignoring therea world
around him.

Theironic comparison of the bug with
prophetsreinforcesthe semblance between
the bug and the poet, particularly when one
recalls that the poetry of Ramanujan’s
generation isaconsciousreaction against the
kind of poeticsthat indiscriminately equate
poet with prophet.

‘The Striders’ weightlessly poised on
drylegs, might also be an image of
Ramanujan’sstyle, light, tight-distanced, but
enclosed initsown world so that the poem
seems self-contained, without wider
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resonances of the kind, most poets hopeto
establish through allusion, reference or
symbolism.

The poem titled * Snakes' is another
remarkable poem included in the first
anthology of Ramanujan’spoetry entitled“ The
Striders.” Inthispoemthepoet visuaizesthe
snakes by keeping an eye on the specific
appearance of the creatures.

Heresnakeshavebeenvisudizedvividly.
Thesnakeshavetheir ‘ brown wheat glisten
ringed with ripples.” This portrays the
personality of snakes. Smoothness,
suppleness, and fluidity of movement are
suggested by theterms* ringed withripples’.
The reader has an immediate sense of a
“hissing snake” when the snakecrawlsinthe
roomwithitsbody “writhinginshbilant of panic
onmy fear”.

In the poem “Snakes’ the poet picks
words, epithets, and expressionswith great
careand choice, and hencethey areevocetive
of the smoothness and the fluidity of
movement to be watched in asnake, of the
fear and panic created by itinthepoetin his
childhood, and of the childhood memory
associated with the whole situation. Bruce
King opinesthat, “ The poem is concerned
with psychol ogy, especially the anxieties of
some onewho haslived invariouscultures
and retains difficult-to explain emotions
resulting, from hispastislinked to the present
instrange unpredictableways.

Emily Dickinson, anineteenth Century
American Poet, has also given a beautiful
description of asnake. The snake'sregality
and power arevery much appreciated. This
isdonein poem No. 986.
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“A Narrow fellow inthegrass’ (986)

Sheat timesdisapprovesthe snake and
uses strong words and phrasesto denounce
it. Shewritesin her poem No. 1740that ‘ A
Snakeissummer’streasor/And guileiswhere
itgoes . Shealsofeelsaterror andthereisa
fear in her when she seesasnake. At times,
she is one with D.H. Lawrence in her
appreciation of snakefor itsdeek elegance.

Thepoem*Breaded Fish” isincludedin
Ramanujan’s first volume of poetry “The
Striders’. Thereisconcrete, pictorid imagery
which evokesmemoaries, that horrify the poet,
and whichisalso nauseating and disgusting
and so the poet isunableto eat fishand turns
away fromitindisgust. Language hasbeen
used skillfully toexpressin poetictermscertain
memorieswhichhavesunk degpintothepoet’s
consciousness but which spring to lifewhen
the past findsitsobjective correlativeinthe
present. All thisisbrought out by thislyric.

It isinteresting to note that “Breaded
Fish” issmply afishmadeinto bread, and the
poetisinvited to eat it. But thefish at once
connectsitself with certain memoriesof the
poet and heisunableto eat it eventhoughitis
thrust into hismouth. Thepagt livesonceagain
in the consciousness of the poet and
determines hisreaction to the present.

“Epitaph on A street Dog” is another
poem included in the anthology of ‘The
Striders . Inthispoem Ramanujan describes
how the street dog livesin a rural setting
surrounded by various juicy plants. The
puppiesare uncared for and suck milk form
their mother’ stits (four pair of breasts). The
puppiesareweak and tiny, some of themdie
in miserable conditions due to
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undernourishment.

Thecharm of the poem‘Relations’ lies
initsimagery. The temple employeeswith
whiskered nipplesispictoria enoughtolay
unerasablepictureinthereader’smind. The
Sreet cowswith trgpezium facesand buffa oes
whisking flies, evoke in the reader’s mind
partialy, theimage of azoo. Thevarietiesof
fish-shark and Dol phin makethereadersfed
thrilled. The trees, weeds and fungus
described inthe poem vivify thefineness of
thelandscapeinthereader’smind.

“Toesmildew-goldentreeare porous

cord”

Theceiling hasweeds, thesheepis

blackish.
(Relations, P. 100) lines7-10

Infactimagery isthe pity and essence of
his poetry. The poem opens with arow of
million ants. Thisis strikingly pictorial as
wordsworth's* Daffodils’, “ Ten thousand saw
| ataglance’. Theant hill intowhichaferocious
cobraenterssuddenly, lays unerasable mark
in the reader’s mind. The ants together
carrying theflesh and blood of thedead snake
evoke a vivid and thrilling picture. The
skeletons of snakewith fangsand grin bring
tothereader’smind amalicioussight which
remindshim of frustrationand disgustinlife
onthefaceof theearth. It drawsthereader’s
attention to the ephemeral natureof lifeand
pOWer.

Theimagery of thebirdsflapping their
wings is described so accurately that the
reader feel sasthough heishearing thenoisy
and heavy movement of thebirdswith hisown
ears.

They arerather noisy and heavy

intheir take off
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andflapthemselvesintoair.

(Second sight, P128)

Thepoemistingedwithirony. Thebirds
are known as adjusted starks. They are
dignified withlonglegs. But they aredightly
vulgar. Thedescription of thebirds colours-
black, grey and dirty white emit thefervour
of humour. The poem with fine description,
vivid imagery and a tinge of irony is
remarkable.

Ramanujan’s poem ‘Zoo Gardens
Revisited' is included in his book three
“second sight”. Inthispoemthepoet givesan
account of hisimpressionsontheanimalsin
the zoo and theawful changewhich hastaken
placeintheir existence. The poet statesthat
birdssuch as Flamingoes previously used to
remind him of animals such asmonkeysand
so on. Animalsremind him only of animals.
Birdslikeostrichesno longer arouse wonder
and curiosity intheon lookers. Animalslike
monkeysinthe zoo no longer eat bananasas
they do in their carefree life in forests and
gardens. Female tigers remain barren or
produce hybrid species. Tigersno moreburn
bright in the forest of the night as they do
normally: now they havelost their grandeur
of ferocity and have become powerless,
leading amonotonouslifeinthezoo. Thepoet
who haswitnessed aChimpanzeein Mysore,
says, it has become weak and its (organs)
limbs have paralysed. The imagery of the
poemisgtrikingly impressive.

AsWordsworth hasdescribed the scene
of TINTERN ABBEY on revisiting it,
Ramanujan also describes the scenery of
animals and birds in the zoo gardens on
revistingthem. Thisclearly bringsintofocus
theanimal imagery that isfoundin hispoetry.

*
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MODERN LANGUAGE THEORIES- COMMUNICATION

M. Shobha Rani
M. Rathan Jyothy

Communicative Language Teaching
(CLT) ispopular at al level sof teaching, and
itwouldyield good resultsif implemented at
the+Threelevd. Thepresent essay examines
themeaning and efficacy of theimplementation
of the CLT inthelndian context.

Dell Hymes, who first used the term
communicative competence, proposed the
CLT. Since the first coinage of the term
competence, there has been a debate over
how to definetheterm. So, before going to
thedetailsof the CLT, it will bebetter torecall
how theview of communi cative competence
developed.

Throughout the history of language
teaching, the central question of concernwas
how to defineproficiency inasecond or foreign
language. In traditional approaches to
languageteaching, the degree of proficiency
that alearner achievesisdescribedinterms
of his mastery of ‘structures’ - that is of
phonol ogy, morphology, syntax and lexicon
of thetarget language - acertain amount of
grammar, and acertain number of words.

Although all the sounds and structures
are attempted, a number of sounds and
grammaticd itemsetc. areusualy specifiedin
advance of a course of study. The
specification can vary widely from courseto
course. Learnersmay adsovary widely inthe
degree of mastery of structuresthey attain.
But thiskind of knowledgeisnot adequate
for those students who want to learn a
languagein order to make useof it rather than
to know about it. It is a common place of
cognizancenow that languagesarelearned so
that people can communicate and
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communication involves more than the
structures.

Chomsky made adistinction between
linguistic competence (what the speaker
knows) and linguistic performance (what the
Speaker saysor writes). For him, the concept
of competenceand performanceisconcerned
primarily with anideal speaker-listener, ina
completely homogeneous speech community.
Hisided spesker-listener knowsthelanguage
perfectly and is unaffected by such
grammdticaly irrdevant conditionsasmemory
limitations, distractions, shift of attentionand
interest, and errorsin gpplying thisknowledge
of thelanguagein actua performance.

Dell Hymes claims that Chomsky’s
category of competencedoesnot provideany
place for competency for language use.
Neither does his category of performance,
despite his equation of language use with
performance. Hymesdefined competencein
adifferent way. It included interactional or
communicative competence. Histheory of
languageisatheory of language usersand
theory of language use. It recognises that
language usersmakefour kind of judgements
as they use it. While Chomsky’s theory
includesjudgements of grammaticality and
acceptability to the native speaker, Hymes
theory includes judgements of possibility,
feasibility, appropriateness and actual
performance. For him, asentence may, thus,
begrammatical, awkward, tactful andrareor
grammatica, easily understood, insulting and
frequent and soon. Grammaticality inHymes
model is only one of the four sectors of
communicative competence, in Chomsky’s
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mode grammaticality wascompetence.

Hymesand Halliday both dedl differently
with Chomsky’s competence - performance
digtinction but affect the concept of proficiency
inlanguage by adding to it the dimension of
social appropriateness or social context.
Althoughtherearecther influencesonlanguege
useand proficiency inlanguage use, Hymes
concept of communi cative competence have
been particularly useful inapplied linguistics
and languageteaching. It affectsdeeply the
notion of what should be or can betaught and
what sort of preparation and responsibility the
teacher should have.

Cooper reinforces Hymes' point that
effective communication requiresmorethan
linguistic competence. For effective
communication, speakers need to know not
only how to produceany and al grammatica
utterances of alanguage but also how touse
them appropriately, i.e., what to say with
whom, when and where. Cooper (1968)
suggeststwo grammarsor setsof rules, the
speaker’slinguistic and communicative or
contextual competenciesascomprising two
componentsof communi cative competence.
With reference to proficiency testing in a
second language, Cooper saysthat onecannot
assumethat information gained fromtesting
onewill necessarily tell usanything about the
other. Cooper further pointsout that thesocia
Stuationinwhich the spesker usesthe second
language may require morethan onevariety
of thelanguage, i.e., hewill needto haveverbd
repertoire from which he can select
appropriately.

Widdowsondistinguishescommunicative
competencei.e., therulesof usein particular
socia stuationsfrom speaker’sgrammetical
competence, i.e., therulesof grammar and
saysthat both are components of speaker’s
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competence. Widdowson takesinto account
the cultural diversity and says that to the
learnersouts dethe European culturd tradition
rulesof useneed to becarefully taught, which
means, among other things, giving sufficient
attention to communi cative competence asit
isgivento grammatical competence. Canadle
and Swain (1980) say that there are four
componentsof communi cative competence;
these are grammatical competence or the
mastery of language code, sociolinguistic
competence or the appropriateness of
utterance with respect, both to form and
meaning, discourse competence or the
meastery of how to combineformand meaning
to achievetext, and strategic competence or
the mastery of verbal and non-verbal
communication strategies. In Bachmanand
Palmer’s theorisation, communicative
competence comprises of grammatical
competence, pragmatic competence and
sociolinguistic competence.

Theforegoing discussionrevedsthat in
devel oping the concept of communicative
competencecontributed scholarsfromvarious
disciplinesinduding linguidtics, socdlinguidics,
psycholinguistics, and sociophilosphy,
sociosemantics and discourse analysis.
Althoughlinguigticshasbeenthestarting venue
of the concept of communi cative competence,
al thelinguistshave not shown equd dliance
toit. Somelinguistswork more closely with
problems of language development than
others. They aretraditionally called applied
linguists

Despitethe attemptsto definedifferent
componentsof communi cative competence,
theredtill havebeen problemsof categorisation
of some factors and of how different
componentsinteract with oneanother. Yalden
(1991:23) inthisregard statesthat in some
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definitionsof communicativecompetencethere
isconfusion - or at least among the categories
of factorsbeing considered for inclusion. For
some, communicative equalsto functional
whilefor othersit isoral and for yet some
othersit entailsthe actual use of language.
Somemay interpret it asaradical departure
from grammar and trand ation teachingwhile
some otherswrite books on communicative
translation (Allan Duff/Translation) or
Communicative Grammar (Leech et a. A
Communicative Grammear of English).
Presently theteaching of English at the
+Threeleve involvestheGrammar Trandation
Method. Themateridsareusedfor trandating
the content into the mother tongue of the
learners. Instead, various situations and
contextsof thelearnerscan beused for making
thelearnersto use English both inthe spoken
andwrittenmode. Thecrux of the CLT liesin
using English for the actual needs of the
learners. Theexisting materid at the+Three
leve failsto servethispurpose. Thereforethe
teachers need to devisetheir own materias

that are suitable for the CLT. Taking the
background, age group, and interests of the
learners, various Situationscan becreated so
that thelearnerswould useEnglishinthegiven
situation. Thelearnersfor example can be
asked to describewhat they will dowhenone
of their friendsmet with an accident. Different
studentswill come out with different waysof
hel ping the person who met with an accident.
Each version can be used asamodel inthe
use of English. Situationslikethisonewill
encouragethelearnersto comeout with their
views.

Thereforethematerial being used at the
+Three level alone cannot be adequate to
teach English. Theteachersneed to devise
supplementary materid, which canbeusedin
the CLT mode. the CLT material needsto be
drawn essentidly fromthelifeexperiencesof
thelearners. Theteacher thusplaysavitd role
in the teaching of English by devising and
employing thesupplementary materialsother

thanwhat isprescribed.
*

SOCRATES

Dr. C. Jacob

AnAthenian hewaswith moderate means,
He spent hisdaysin disputaci ous scenes,
Philosophy hetaught theyoung ne er for pelf
Like Sophistswiththe r tricksof tradefor self.

To waken peoplefrom their notionswrong,
Whether of God, truth, justice or beliefs
strong,

To save men from thetyranny of ignorance,
Lifelong he strovewith aphilosophictrance.
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To put best menin power washissoleaim,
For safewould bethegateintheir handsfirm,
Ne€ er did heclaimto belearned or wise,
Hisonly pridewas naked truth, not disguise.

Bare-footed hewal ked whether it washot or

cold.

Hisendurance of pain unheard of, untold;

Hisservicesin military bespeak hisabilities,

Hunger and thirst too he conquered with ease.
*
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FRAGMENTATION OF IDENTITY: A LOOK INTO
THE POETRY OF KAMALA DAS

Dr. Madhavi Nikam

KamaaDashasemerged ontheliterary
horizon of Indian English poetry asoneof the
most resplendent poets. Born at
PunnayurkulaminMadabar, inKerdain 1934,
sheestablished herself asabilingual poet, in
both Malayalam and English. Shehasto her
credit three volumes of poetry, Summer in
Calcutta, The Descendants and The Old
Playhouse and other poems. Her poetry is
confessional and expresses her feelingsfor
women, eunuchs, marriage, love and so on.
Shedeaswiththestark realitiesof lifeshe
hersdlf has experienced asadaughter, sister,
wife, beloved and amother.

Kamala Das has a multilayered
personality. She deals with various issues
ranging from personal to socia and universal
levels. Sheacquired multipleskillstofacethe
suppression, subjugation, humiliation,
oppression, physicd pain, anguish and deceit
in her life. She emerges as a chameleon —
changing colours and roles as per
circumstances. Her fragmented identity isan
outcome of the complex and complicated
situations she faced asawoman. The split
personality and dual appearances she
acquired wasaresult of the confusion, chaos,
deception, frugtration and torturein her marita
life. Sheusesmasks, putson variousfacesas
aprotest against the discriminating society.

Being a woman, wife and mother,
Kamala Das has a deep knowledge of the
femininesenghbility. When shebegan writing
in English people suggested her not to do so
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but sheasserted herself and continued writing
inEnglish. Beingawareof her capabilities, her
rights and desires, she stood firm by her
decision as a writer. In her poem An
I ntroduction she precisaly writes.
| aman Indian, very brown, bornin
Malabar, | speak threelanguages, write
in
Two, dreaminone. Don’t writein
Engish,
they sad,
Englishisnot your tongue. Why not leave
meaone, critics friends, vigtingcousns,
Everyoneof you?Why not let me speak
in
Any language! like? Thelanguagel
speak is
All mine, mineaone.

To face the male-dominated world she
learned variousskills. Sherebdled against the
existing social norms, traditions, culture,
taboos and the shackles of the patriarchal
society. With various complex and critical
situationsin her life she built up the courage
tofacethem done. She protested againgt her
womanliness by wearing her brother’sshirt
andtrousers, cutting her hair short toproclam
her refutation to accept the set normsof the
society. Kamala Das firmly defined her
persondity asanindividua ‘I’ . Asawifeshe
washumbleanddocile, but only initidly. Later
she protested against the torture of her
insensibly sadistic husband by finding self
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comfortinextramarita relationshipsasaform
of protest. When her husband visited her to
seetheir baby and returned to Bombay she
mentions in her autobiography My Sory,
“When hereturned to Bombay thefirst letter
that hewrotewasnot tomebuttoagirl-cousin
who had allowed him to hug her while he
walked towards my homeintheevenings. |
made up my mind to beunfaithful to him, at
least physicdly”. Shebluntly spesksandwrites
about her sexual relationswith other men. Her
poem The Sone Agereflectsthe protest she
made against her husband, who wasdevoid
of love and emotions. She openly confesses:

Whenyouleave, | drivemy bluebattered

car

Alongthebluer sea, | runuptheforty

Noisy stepsto knock at another’sdoor.

Through peephol es, the neighbours

watch,
they watch mecome.

Thesocial rebel in KamaaDas can be
seeninthefact that she neglectsand ignores
the neighbours. On one hand she seemsto be
very strong to fight with the male oriented
society whereasonthe other, looksdefeated
a thehandsof men. Her sufferingand anguish
worked on her psyche heavily reducing her
into half-dead creature at the hands of men.
She protested against thema e domination.

Another aspect of her personality as
anaysed from her poemsisthat sheishurt for
being helplessand providesno solutionto the
existing women’'splight. The poet raisesher
voice against the injustice meted out to
females. She picturises the brutal reality,
injustice, dismay, death, disappointment and
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deceit heaped on women. How the world
marginalizeswomen, takesthemto bemere
puppetsinthe handsof destiny and men, how
they are easily forgotten can be seenin her
poem, Nani inwhichahe pless, pregnant maid
hangshersdf.
Nani the pregnant maid hanged hersdlf
Intheprivy oneday. For threelong hours
Until thepolice came, shewashanging
there,
A dumsy puppet andwhenthewind blew
Turning her gently ontherope, it seemed
To uswho werechildrenthen, that Nani
wasdoing, to delight us, acomic dance

The pathetic condition of women is
vividly experienced inthe poem Nani. Even
in the death of awoman the world seesits
own entertainment. Thesuicidal attempt to get
rid of the brutal world endsincomicrelief to
others. Theanimdlistic behaviour of themaes
is very casualy neglected. Death haunts
women’'s mentality, their psyche. Their
emotionsdestined to remain unfulfilled, the
inner frustrations, disillusionments, fiery
sensations are expressed through their
fractured persondities.

Thefragmented identity of KamalaDas
isrooted degpinthe complex Stuation. Inthe
pursuit of finding truelove shegoesfromone
man to another but in utter dismay shefinds
all of themloveless, senselessanimals. Das
wasaprey of thecircumstances, inadequacies
of her lifewhich madeher takevariousfacets
of her persondity giving risetotheconfusion
and chaosin her mind. Theanarchy causedin
her mind made her ponder upon the
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disheartening condition of thewomen, their
existence and present satus. Sheexposesthe
hypocrisy, distrust and deceit prevaentinthe
existing social system. One can sense the
restlessness, disturbance, anger, agony in her
poetry. Therevolution shebrought in Indian
poetry in Englishisnoteworthy.

To conclude, Kamala Das as a child
refused thetraditional gender discrimination
and protested by wearing shirt and trousers,
cutting her hair short. Asadevoted Hinduwife
she was initially docile but later with the
torment and humiliation by her husband she
rebelled and had extra-marital affairs. Asa
mother shewrotethe Requiemfor asonand
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wished for a mother’s eternal love. As a
beloved she failed drastically because the
relations she had was always deceiving,
related to sex and not emotions. Loveturned
amerefakerelation, apretension. Shedealt
withvariousthemeslike, love, sex, feminine
senshility, confession, frugtration, disiliusion,
hatred, death and so on. Kamala Das's
fragmented identity isbecauseof thecrissshe
facedinpersond and socid life. Withthousand
faces she standslikeamighty treeready to
accept and absorb the heat of the day.

PUT OFF THE LAMP, “ENKI”

Dr. V. Kondal Rao

Oh! Put off thelight, “ Enki”, put it off!
Can'tfix my eyesonyou

When so sharp, aoft,

Pray! Putit off.

L et thegarden too turn dark,
Everything except you,

Only | should seeyour eyestwinkle,
Can't stand anythingtickle, tinkle,
Evenasprinkle.

Put off! “Enki”, Put it off!

| shouldimagineonly your grace
Not even conjure up your face.
Look only into your eyes,
Eyeschasingtheeyes
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Till yoursand minebecomeone, divine.

Let melook at you dear,

Till 1 forget my sdlf, my all
Small tooand thetall,

Till | get lost, aspeck inthem.
Let ussink into each other
Each other in each other shrink
Likeawink inawink.

Afreerendering of one of the Telugu Poems
From Nanduri Subba Rao’s ‘ Enki Patalu’

* Enki —isthefema echaracter
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ON MATTER AND ENERGY

GV.S.R.K. Somayajulu

Matter and energy are the two basic
condituentsof theuniverse. Inspiritudity three
basic combinations of the above two
congtituentsaregiven below:

(i) Paramatma: The ‘Paramatma’ is the
mightiest of all energies, itisrather thepurest
form of energy. Since the present form of
energy hasno matter, thereisnoinertiaand
henceinfiniteinvelodity i.e itexigsindl places
atal times.

(i) Atma: The ‘atma ia a lower state of
‘Paramamd, ‘thesoul’ —whichisalittlelower
stateof energy i.e. it hasmatter with energy —
the quantum of energy ismoreand relatively
lessamount of matter —whenthe‘atma’ is
with‘Jiva , itisreferredtoas' Jvatma .

(iii) Prakruti: The'Prakruti’ refersto matter
in------ , trees, body of animals, human beings
etc, which hasrelatively alittle quantum of

energy and more of matter.

Matter and energy arethedifferent forms
of each other — The entire science of
spiritudity sandson scientific principlewhich
isstated as“ Matter and Energy aremutually
convertible”

Onegreat qudity of humanbeingsisthat
they have capacity of convertingthe‘ materia
body i.e. Prakruti of human body into energy
and depositingitinto ‘ Jivatma . Hencethe
purposeof humanlifeisthat usingthehuman
faculties, if we convert the matter of thebody
to energy and depositthesameinto* Jvatmal,
thequantum of energy in‘ Jvatma’ increases
and on repeating the process, the quantity of
energy in‘ Jvatma’ goesonincreasingand it
reachesto such an extent that the entire matter
is converted into energy and the ‘ Jivatma
becomesonewiththe‘Paramatma whichis
referredtoas‘Moksha’.

*

A STRANGE DARKNESS
Kalipada Pradhan

A strange darkness has descended on this
earthtoday,

Thosewho areextremely blind seeeverything
intheir eyes,

Thosewho havenoloveinther hearts, no
affectionatal.

Theworldremainswhat itiswiththeir counsdl
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Thosewho have profound faithinman are
dill there
Even now appearstill normal tothose
Great truth or custom or art or worship
Alasther heartsarethefood of thevulture
andthefox.
*
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MUNIPALLE RAJU: THE ALCHEMY OF THE ADBHUT IN
SHORT-STORY

V.V.B. Rama Rao

Asthitwanadam aavali teeraana, the
volumewinning the SahityaAkademi Award
in 2006 for Telugu short fiction, proved to be
an important contribution to the genre of
Adbhut. The author’s subtitling the volume
‘Magicd RedisnKathau' stungawriter/poet
to write a piece debunking the writer. The
conclusionof thetitlestory and, generdly many
other storiestoo would be the beginning of
cerebration inthe perceptive, careful reader.
Thedoriesarereflectionsof theintdlectudity
compounded with metaphysicd insightsand
dreamlogic- all drawnfromthebeliefsand
tenets of Sanatana Dharma. For readers
familiar and conversant with our puranasand
classica writing, thisintellectuality isasource
of enthusiastic appreciation.

Aardrata is the most distinguishing
aspect of greet literature—no matter thegenre.
Thebest of thelitterateurshaveadwaysmoved
readers to tears and compassion. Oriental
aestheticiansbelieved compassionto bethe
most ennobling rasa. The Sanskrit poet of
yore Bhavabhuti said ‘eko rasan karuna
Eva’. Karunarasaisthe fountain head of
aardrata, atermwhich defiestrandation. But
‘wetness of the heart describesit. Thetears
in the nature of things inspired and gave
impetusto creativemindsall over theworld
downtheages.

Munipalle Raju (b.1925) has four
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volumes of short stories. munipalle raaju
kathalu; pushpaalu-prEmikulu; divO
swapnaalatO mukhaa mukhi and then the
Award winning novel asthitwanadam in
2002. He hasgiven hisreaderstwo volumes
of distinctive poetry: vEroka aakaashamand
alasipOyina araNyakaalu. He wrote the
story too for thefamous Telugu film poojaa
phalam.

Mr. Raju’s stories stem from anubhuti
leadingto creeting and giving aloca habitation
and a name to ratiocination and an
introspective state of mind. First thereisan
incident, then ajudtified cerebrationandfinaly
theflash of awondrousredization. Thisisnot
momentary — it ushers oneinto the state of
peace that passeth understanding. The
protagonists are ‘human’ to the core right
from the beginning to thevery end, givento
cerebration, familiar and very consciousof the
basic Indic ethos, alwaysin quest of peace,
the supremegoal-of living.

The abstractions and the execution of
Mr. Rgu’sstories, in many casesarenot easy
to absorb andinternalize. Generally ambling
with zigzag backward and forward
movementsthrownin, thereisharsh actudity
and deep insight into thetearsinthe nature of
things, lacrimaererum. Thereare delicate,
seemingly mischievous and metaphysical
flashesinthenarration. In an essay published
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inAugust 1987 Munipdleunlocksthedetails
of thevariousinfluencesthat shapedhimasa
writer and the personaeand incidentsthat left
astamp on hispersondity. An avid reading of
thepiece: “Why did | Write withasubtitle*A
story that isnot astory’ brought to my mind
two similar, though longer works. Graham
Greene'sWhy do | write, 1937 and American
story writer Paul Gallico’s Confessionsof a
SoryWriter, 1966. Itisnot surprising that all
the three writers have been, besides other
things, insightful journalistswith powers of
clinica observation.

There are a number of stories about
crumbling values and villages like
vaaraalabaayi and savati thammudu in
munipalleraaju kathaluthevery first volume
of his stories. Even in these apparently
traditional stories, the traces of deep
cerebration are clearly evident. There is
compassiontoo at thecore. Theoldingitution
of poor boysgetting food in seven different
houses on the seven days of aweek forms
the background for pathetic story which stings
usinto thought. Savati thammudu isastory
which blowsto smithereensthecommon belief
that the step brothers are hated. The army
officer Murty, who has been exposed to the
hardship and heartlessness of thelifeat the
battle front, emerges as a basically kind-
hearted person who goes to see his
stepbrother, though he faced the heartless
cruelty of hisstep-mother. Munipallehasa
distinctive style of his own: almost an
alchemist’s blend both of the levels of
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expression and regional variants of our
language. Hehasaflar for harnessng Sanskrit
and learned expressionsto hiswriting.

Thisfirst volumeof Munipall€ ssuccess
led to hiscoming out with asecond and the
third too. The secret of his instantaneous
successliesinhisdelineation of character and
temperament against an authentic background
very familiar to thereader and histechnique
of clever and competent juxtaposition. Hisfirm
groundinginandfamiliarity with our scriptures
and laakshanika texts lends a scholarly
fragrance both to the content and the style.
Compassion isakin to aardrata and one of
the prominent featuresof Munipale swriting
isthisandthentherearehisfully internalized
scenes, incidentsand placesin hislong career
intheair force. The success culminated in
coming up with adiaectictooin hisfourth
volume. The hardships, thelondlinessand his
owntribulationsin childhood lend authenticity
to hisstories. Another very important aspect
of his achievement is the realization that
violence, many atime, yieldsdesired results.
Judging by these one may think that heisa
Leftist. If theterm hasto beused, onemustin
the same breath say that heisLeftist witha
difference and dialectic of hisdrawn from
intensehumanism.

In the second volume pushpaal oo -
premikulu - pashuvulu, the story
mahaabOdhi chaayal O can beviewed asa
microcosm of Munipalle€ screativegeniusin
its complex blend of various elements:
incidents, episodes, juxtaposition, rousing
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expectation, maintenance of suspense,
presentation of life, realistic as well as
imagined, mastery over language and
command over native expressions, to name
only afew. Thereisavery thoughtful use of
epigraphsand inthelatest novel quotations
fromthewritingsof othersor hisown either
to prepare the reader’s mind or to sum up
withaningghtful flash. Therearemany stories
which distinguish themsel ves contributing to
thewriter’singtant aswell asenduring appedl.
Thereis*Nativism’', which hasemerged asa
theory with total adherenceto thewaysof the
nativeland, characters, incidentsand, most
importantly theworld vision projected witha
definiteleaningtoimaginativemysticism. Kalli
Seshayyaof ‘mahaabodhi..” inthevery first
volumeof Munipal€ ssoriesisacaseinpoint.
There is a sociological concern for
environment, social and economic equality
too.

Intermsof the evolution of the creative
artist’s vision of life, the third volume
divOswapnaalatO mukhaa mukhi,
evidences|eap wherein thewriter isdrawn
towardsthe ambiguitiesand dichotomies of
life and existence. Writing poetry and
successful life do not go together. The Poet-
Telugu teacher turned Swamiji offersakind
of counterpoint at the beginning and asthe
story advancesthe thickening uncertainties
slowly resolve bringing the normal joiede
vivreinthemeeting of the protagonist witha
literature-loving youngwomean. Thetitleof the
story ispregnant with significance: most of it
happens in the interior monologue mode
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oscillating between dream and redlity. Itisan
interface between day, wakefulness and
dream.

Munipalle explains his mystique of
Magical Realism. A rough rendering into
Englishwould go something likethis. Thetwo
aspectsof man’sconsciousness, sociologica
awareness, and awareness of lifewould be
inner spacetravel inthelong, broken dream
life'snight. Magical realismisan attempt to
giveexpression to these secret vibrations.

Adbhuta rasa, theresult of something
happening wondrously is part of the
imaginative portrayd of lifeonthisearth used
very commonly in all our epics. Magical
Resdlism, adbhut, or what you will, thisgenre
iscapable of transcending the limitations of
Timeand Space. Thisisnot, anarchismether.
Not Nihilisim either. This, the wondrous
realism, isameans, atool, for excavating the
hidden supra-worldly behind the actualities
that arevisibleto thephysical sight. Only in
thestructure of the style of maaya vaada and
chaayaavaada, its natural form would be
visible. This dialectic leadsto the writer’'s
conclusion that thisgenre hasemerged asa
sequel of thetyrannical, dictatorial trends of
thespecia political set upsin LatinAmerica.
All thiswithgtanding, asthough anticipatingthe
insightful readers objections, it is hastily
added that Magical Redismisnothingnewin
our ancient literaturesasadbhut, redlly arasa
rather than agenreof literary creation, while
paying rich tribute to Sage Veda Vyasa, as

thetrue creator of Magica Realism.
*
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BOOK REVIEWS

Memoriesof the Deccan, Pages. 223, Price:
Rs. 3000/- Author & Publisher: Rajkumari
Indira Devi Dhanrajgiri, Gyan Bagh,
Goshamahal, Hyderabad, 500012.

‘Memoriesof theDeccan’ isafabulous
book (Deluxeedition), apieceof history with
agallery of mini portraitsand picturesof the
members of the princely and aristocratic
familiesand historical personagesof theby-
gonedaysacross six decadesfrom 1926 to
1986. Thetitle page presentsthe aesthetically
pleasing portrait of the author’sfather Rgja
Dhanrggiriji. Thebook isdedicatedtoH.E.H.
Nizam V111 PrinceMukkaram Jahonhis75th
Birthday and H.H. Princess Israand other
membersof thefamily.

Oneof theprincipa highlightsof thebook
isthedrameatic description of Rgkumari Indira
Devi’saudiencewithNizamVII H.E.H. Mir
Osman Ali Khan, the builder of modern
Hyderabad, who evinced keen interest in
women’s education and welfare. The
ceremonia audience took place when the
author was a little girl. The Nizam was
impressed with her beauty and told her father
that his daughter was ‘handsome’. This
glowing compliment will be confirmed when
welook at asprinkling of her later day photos
inthe book. The Eve'sWeekly cover flashed
her profile.

Wefindinteresting picturesof newsvaue
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of the aristocratic families of the period,
personal photosof Smt. IndiraDevi’sown
family and fascinating factsabout cricket in
Hyderabad and Women’smovement. TheAll
IndiaWomen's conference cameinto being
in 1926. Indira Devi herself became the
President three times. H.E.H. Nizam VII
spared hisprivate Rly saloon for the round
trip of the delegates to the first All India
Women'sconferenceat Delhi.

The book isapricelesstreasure of art
and culture.

[.V. Chalapati Rao

Sunshine and Rain: Memoirs By Alladi
Kuppuswami, Pages. 118, Price: Rs.60.

The present book isthe autobiography
of JusticeAlladi Kuppswami, worthy son of
anillugtriousfather, Dr. Alladi Krishnaswami.
Dr. Alladi Krishnaswami was a towering
juristic personality of our country and one of
thearchitectsof thelndian Condtitution. Justice
Kuppuswami retired asthe Chief Justice of
AndhraPradesh. Hebegan his career as a
lawyer and reached peaks of excellencein
thelegal profession by dint of hisdiligence
and brilliance. He is well-known for his
exemplary devotion to duty coupled with
professiond integrity.

Thisbook isabrief andinstructivelife
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story, wherethe author, at the age of 90, goes
downthememory laneand penshismemoirs
in aself-effacing and endearing style. Asa
nonagenarian, he culled from his memory,
someof themost heart-warming episodes, just
likeadiver, who collectsthe most precious
pearls and priceless gems from the ocean
depths, and presented them to thereadersin
alucidand engaging style.

The book opens with a concise
introduction as the author talks about his
parents and siblings and even narrates the
background of thenamegivento himby his
parents. Hethen reved ssomefascinating facts
about hiscollegedaysand fondly remembers
histeacher, Sri Raghava Sastri, who left an
indelibleimpression onhismind. Herecounts
his early years at the Madras Bar and his
interesting experiences as a lawyer at the
Supreme Court in the company of legal
luminarieslike Setalwad. AsaJudge, Chief
Jugticeand Commissonof Enquiry heishighly
regarded for his deep erudition, profound
knowledge, keeningght andimpartidity. Lega
luminaries like F.S. Nariman and Soli
Sorabjee appeared before him.

The author concludes the book by
sharing someintimate, persona detailsabout
hisfamily in acandid manner. He signs off
saying, “ God has been kind to mein many
ways. A great father, affectionate parentsand
wife, intensely loving children, affectionate
relationsand friends. My only prayer isthat |
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should spend therest of my lifegivinglittle
troubletothosenear and dear.” Very poignant
and emoationa wordsindeed, flowing fromthe
heart of aPurna Purusha!

The cover isaesthetically designed in
elegant whiteand grey, probably symbolizing
thetitle Sunshineand Rain: Memoairs. Itis
touching to notethat theauthor dedicatesthe
book to theloving memory of hiswife. The
book givesddight to thereadersand isamust
for theupcoming lawyersand young Judges.

Dr. |. Satyasree

Beyond Many Bends: Selected Poems of
P. K. Joy, Poetry World Publication, Chennal.
Hard Bound, Price Rs. 300/- Pages: 143.

P. K. Joy by professionisan industrial
engineer, abus nessmanager, ah accountancy
expert, a political science and public
administration specialist and a visiting
professor but isessentially apoet by nature.
He cannot but write poetry. Hetalksto usin
poetry and speaks hismind through hisheart
with disarming charm. Heishumorousand
satirica by turns, isgod loving and god fearing.
He loves man and has compassion for the
poor and the suffering.

The poet describes and comments on
men and mattersof common house-holdsina
trend setting manner and makeslifeand poetry
enjoyable. Poetry is not something to be
dreaded asbeyond thereach of ordinary man.
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Did henot succeed inwriting poetry? There
iSno reason to shun poetry and consider it a
raregift.

One of the interesting features of the
poemsisthat the poet diesin hispoemsand
the dead poet speaks with us and aso has
dialogues with God in His abode. God is
unsparing for the poet’ smisdeeds. He chides,
punishes and consolesthe poet. The poet is
theerring human being and dso thejudge, the
sinner and the blessed one. The poetisyou,
me and everyone. What most of usfeel and
experience but do not express, the poet
speaksout inthe poemsin acandid manner,
simple, beautiful and grand in style. The
poems haveto beread to be enjoyed. Some
of Joy’sPoemsappeared in TRIVENI.

Each bend (poem) inthebook helpsman
to help himself beforethe end comes. Asfor
the poet, death isnot theend of al life. He
sayshewould comeback, bebornagainand
continue his mission. A healthy optimism
indeed!

It isajoy to read the poems of P. K.
Joy!

D. Ranga Rao

Dear Reader by D. Ranga Rao. Author’s
publication through Triveni Foundation,
Hyderabad. Price: Rs. 75/-, Pages: 140.

| enjoyed reading Sri D. RangaRao’s
book “Dear Reader”. The front cover is
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evocative and a joy to behold. The essays
areinfused with humour. Thelucid, limpid
proserunslikeaforest brook.

Satire seemsto betheauthor’sforte. But
itisquiet, not hilarious, dicitssmiles, not Sde-
spitting laughter. Every piece in the book
reved sthefinetouch and sengtivefingersof
thejeweller’sart.

Thelast six of thebiographica sketches
are a class al their own. In a few pages
devoted to each of them, the author has
succeeded in bringing out theessence, thevery
fibreof thedistinguished persons, eech exated
inhis’her ownway andfield.

A word about ‘ The True Bhakta . The
samplestory of asmplesoul,insmplediction
told. From the moment the author makeshis
acquaintance with the Bhakta, he becomes
witnessto severd extraordinary incidents. He
recordsthem faithfully with commendable
restraint, no glorification, no pontification. He
leavesit to thereader to judgein thelight of
hisown belief and understanding.

This excellent book is recommended
reading for oneand all, particularly for the
young, who will learn from it how to
communicate effectively through writing as
well asconversinginfaultlessandidiomatic
English without having recourse to high
sounding, heavily ladenwords.

M .S.B Prasad
New Delhi
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READERS MAIL

Your Triple Sreamtitled“ Remembering
Golden Voiced Saigd” publishedintheissue
of April-June, 2009 is an excellent,
informative, and instructive piece of writing
alsoinspiringtothesingerswhointurncan
learntheway Kundan La Saigal had become
animmorta singer. Itistruethat musicisthe
queenliest of fineArts. Saigal wasaperson of
versdtilequaitiesinthefilmworldwhereitis
very difficult tofind such aperson. Itisan
irreparablelossto us. People haveforgotten
Saigal saheb but you made the readers of
Triveni torecollect thisimmortal singer. So,
suchistheddiciousfood for mindthat Triveni

provides.
M. A. Waheed
Hyderabad.

| received my copy of Triveni of July-
Sept. issueyesterday and have gonethrough
it already. Let me expresswhat | felt. Your
poetic expression, ‘ Asplanetsintheir orbits
never fight etc.,” resembleslsaac Wetts” Divine
Songsfor Children”. Ennobling thoughts. Also
a quote from your book “From Living
Through Changing Time” at page52. Permit
me to say, you left no style of writing
untouched andtouched noneyou did not adorn
like Oliver Goldsmith in the words of
Dr. Johnson.

Finally, of all thearticlesand poems|
like Sri G. Soma Seshu’s poem “On My
Daughter’svisitto LakeDistrict”.

C.Jacob
Nar sapur,A.P.

It isindeed my proud privilege to be
published under your editorship. Itisablessing
for meto beinthemidst of an eruditescholar
likeyou. | feel honoured to be publishedin
“Triven’”

P. V. Laxmi Prasad
Peddapalli,A.P.
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Your nostalgic article ontherenowned
singer Kundanlal Saigal took medownthe
memory laneto those happy yearswhen his
soulful songs, ‘ghazads and‘bhgans brought
solaceand joy to millionsof listeners. The
articlesuggeststhat unhedlthy trendsmust be
checked and the present generation of singers
should emulate hisfineexample.

In your latest editorial on Indian
Democracy, you have expressed your sncere
appreciation of the successful conduct of the
genera e ection using moderntechnology. In
spiteof poverty andilliteracy, misuseof money
and liquor by unscrupulous politicians,
common voters have shown remarkable
restraint and maturity of mind by electing
Dr. Manmohan Singh, giving him handsome
majority and enabling himto takethenation
intheright direction.

M. G. NarassimhaMurthy
Hyderabad

A reader who signed RRM, Hyderabad,
pointed out three spelling mistakesin Triveni
of July-Sept. 2009.

Wethank himfor hisinterestin helping
usinmaintaining the quality and reputation of
Triveni.

—Editor

OBITUARY

We regret to announce the demise of
Si K.V. RamanaReao, retired professor
in English, who wasoneof our valued
contributors

TheEditors
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K.Rajamouly

S. Deenadayalam

Y. Padmavathi

Dr.S. T.Kharat

R.T. Bedre
M.L.Swamy

Dr. SatendraKumar
Desai Falguni

Pronab Kumar M ajumder
S.K.Mangammalchari
Prof. G. Surender Reddy
D. Phani Kumari

G. Manjulatha Devi

Dr. J. Bhagyalakshmi
Dr. G. Lakshmipathi
Dr.Y. Somalatha
BhavanaS. Chari

Dr. M. Surender Kumar
Dr. P. Rama Devi

Dr. R. Poli Reddy

Prof. D.J.P.N. Reddy
M. Shobha Rani
M. Rathan Jyothy

Dr. C. Jacob
Dr. Madhavi Nikam

Dr.V.Kondal Rao
G\V.S.R.K. Somayajulu

KalipadaPradhan
Dr.V.V.B. Rama Rao
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WHO’'SWHO

Poet, Hanamkonda, A.P.

Architect, Writer, Bangalore.

Vice-President, AndhraMahila Sabha, Hyderabad.
Reader in English, Arts, ACS College,Ahmadnagar.
Vice-Principal, ACSCollege, Gangakhed, Maharashtra.
First Engineer-in-Chief, Irrigation (A.P), nowinU.S.
Head, Dept. of English, Govt. PG College, Uttarakhand.
Dept. of English, V.S. Patel College, Bilmora, Gujarat.
Poet & Editor, Bridge-In-Making, Kolkata.

Poet, Hyderabad

Advisor, APSFC, Hyderabad.

Ph.D. Research Scholar, Secunderabad.

Asst. Prof. English, J1.T.S., Karimnagar, A.P.

Poet, Writer, New Delhi.

Editor, Dharma Sadhani, Hyderabad.

Asso. Prof. English, A. U. Campus, Kakinada, A.P.
Poet, Satna, Madhya Pradesh.

Head, Dept. of English, KITS, Warangdl.

Reader in English, L.B. College, Warangal.

Head, Dept. of English, S\V. Arts& Science College,
Giddauru.

Former Head, Dept. of English,A. U. Campus,
Kakinada, A.P.

Research Scholar, Dept. of English, KakatiyaUniversity,
Warangd

Asst. Professor of Library & Information Services,
SatavahanaUniversity, Karimnagar.

Didrict & SessonsJudge, (Retd.) Writer, Poet, Narsapur.
PG Dept. of English, R.K. TargaCollege,
Ulhasnagar, University of Mumbai.

Educationist, Writer, Poet, Hyderabad.

Senior Professiond, (Retd.) U.N.I.LR.E.A, Vienna,
Audria

Head Master, JahaldaHigh School, Paschim
Medinipur, West Bengdl.

Writer, Trandator, New Delhi.
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